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* Everything is right at your fingertips * Designs come on a standard 3.5-inch * Raises and lowers automatically for * Glides from thick to thin automatically 


* See designs in full color before sewing floppy computer disk every sewing technique | * Get perfect results thanks to even 
* Easy to use menus and windows * Transfer designs from your PC * Four positions include up, extra lift, pivot, feeding 
* Quick updates via the Internet and down * Patented Sw pat 507 831 


* Hands are free to guide sewing 
* Patented Sw pat 507 831 































Designer | is a completely new 
sewing experience 
from Husqvarna Viking 
with exclusive features that make 
the impossible possible, 
the unbelievable believable, 


and the limited unlimited. 


Our dedicated team of engineers worked tirelessly to 
bring you the ultimate in sewing and embroidery. What 


they developed will astound you: Eight fantastic new 










features that will turn your passion for sewing 
into an obsession. Not to be outdone, our 
creative team of educators put together an 
inspirational support package that will ensure 
you get the most out of your new Designer I. 
So visit your local Husqvarna Viking Dealer ZS. 
today for a demonstration and a free 
sewing booklet. For a brochure and 
the dealer nearest you, call 
1-800-358-0001 or visit our web site at 


http://www.husqvarnaviking.com 


(4) Husavarna VIKING 


KEEPING THE WORLD SEWING 


* Combine designs right on screen * Embroider designs that are larger than * Automatically selects the best stitch, stitch | * Automatically cuts the top and bobbin 
* Personalize designs with lettering life width, stitch length, tension and sewing thread when you finish embroidering 
* Custom embroidery in a flash * Combine smaller designs to form big, speed according to your fabric and or sewing 
beautiful creations technique * Automatically cuts top thread for 
* 215 x 315mm with 6" x 9.6" * Help menu tells you everything you need embroidery color changes 
(150 x 240mm) sewing area. to know to sew * Patent pending 


* Patented Sw pat 419 658, 420 328 All statements valid at time of Designer | introduction 
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fit & fabric 50 Featherweight Felt 
that Drapes 


Use chiffon or gauze as a backing to make felt 
that’s gossamer light and surprisingly fluid 





BY POLLY STIRLING 


$4 Fitting the Figure After 55 


We're all getting older, and we can all still look great 
in our clothes 


BY SUSAN BENNETT 





Filigreed felt? 
Pages 50-53 tell all. 


details 64 Machine-Stitch Sashiko 
the Easy Way 


Create stunning embellishment with a humble, 


centuries-old Japanese mending technique 


BY MARY PARKER 


techniques 30 The Armani Effect 
- A sophisticated cut is much of what makes 
—~ Giorgio Armani's jackets so distinctive. Here’s 
how you can get similar results. 





qr oh BY MARCY TILTON Making a jacket like an Armani original begins 
with a few key alterations to a basic pattern. 
Head to p. 30 to learn how. 


44 Howto Use a French Curve 


Every curve on your pattern is contained within this 
oe essential fitting tool and can be corrected for fit, 


at = altered, or redesigned with it 
eet BY PEGGY SAGERS 





ee 47 Love Your Sewing Machine 
— _ am Here are simple do's and don'ts that will protect 

| ee , our machine before, during, and after sewin 

- «< Z — noe “t y vie ne On p. 94, needle, thread, fabric, 
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To correspond by scarf, 
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. Who are these brave 
souls, and why are they 
shown? Find out, 
beginning on p. 54. 


design 36 A Color Workshop 


Learn the language of color with a series of exercises 
to create exquisite quilts and garments 


BY CHRISTINE BARNES 


60 Start with a Square 


To welcome spring, we challenged several designers to make 
hats that began life as one or more simple squares of fabric 


BY LAURA WHITE 





departments 6 Letters 12 Notes 
Sloper sawvy, shattered- Sewing business 
quilt finishes, machine- resources, notions 
embroidery conversation reviews 
12 Questions 78 Quick to Make 
Lightweight separating Scarves with a message 
zipper, plus-size patterns 
for girls 80 Books 
Madeleine Vionnet, 
16 Tips Fantastic Fit for Every 
Foolproof shirt hems, Body, Fit for Real People, 
stress-free interfacing, Blueprints of Fashion Here's what happened 
sewing over pins when one hat designer 
started with a square of 
94 Closures fabric, Pages 60-63 bring 
20 Basics Needle Nonsense more square results. 


Understitching 


o 96 Back Cover 
24 Fitting 1952 Dior silk-organza 
Altering design details cocktail dress 


Have trouble making 
great color combinations? 
Help starts on p. 36. 


on cover: 

What embellishment 
evolved from a mending 
technique? The answer 
is on p. 64. Photo: 

Jack Deutsch; hair and 
makeup: Susanna Perks. 





Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Sloper savvy 
I thoroughly enjoyed Karen How- 
land’s article “Your Sloper as a 
Fitting Tool” in Threads No. 79 
(pp. 48-52). Having spent time 
once with a dressmaker to perfect 
my sloper, I’ve had difficulty getting 
information on how to use it to 
alter commercial patterns. I’d wel- 
come even more examples on using 
a regular sloper and also informa- 
tion on using a pants sloper to alter 
commercial patterns. Also, in the 
same issue (pp. 56-59), I commend 
Fred Bloebaum on her article “Mas- 
tering Microfibers,” which was both 
practical and thorough. 

—Charson Chang, Stockton, Calif. 


I enjoyed Karen Howland’s article 
and learned a lot from it. I’d be in- 
terested in knowing how a test gar- 
ment came to be called a sloper 
(please note my name). 

—Sue Sloper, Willow River, Minn. 


Editor Chris Timmons replies: You'll 
be pleased to hear that Karen How- 
land will further explore using a 
sloper to fit commercial patterns 
in the June/July issue. 

With regard to the origin of the 
word sloper, we've checked various 
sources, and so far, the closest we’ve 
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come to an answer is from Mary 
Elliott, curator of historic costume 
at Mount Mary College in Milwau- 
kee, Wis. From her research, she 
speculates that sloper derives from 
the Old English term slops, which 
originally referred to a loose-fitting 
pair of pants, but by the late 16th 
century, when English tailors were 
beginning to make flat paper pat- 
terns, had become a generic term 
for any garment. The etymologists 
will stay fixed on the trail. 


More outerwear fabrics 

by mail 

In Rochelle Harper’s article “Let It 
Rain” in No. 81 (pp. 36-41), one 
mail-order source of outerwear fab- 
rics intended for inclusion in the 
list on p. 40 was inadvertently omit- 
ted: Seattle Fabrics, 8702 Aurora 
Ave. N., Seattle, WA 98103; 206- 
525-0670 (seattlefabrics.com). 


Shattered-quilt finishes 
I found Ellen Adams article “Shat- 
tered Quilts” (No. 81, pp. 58-61) 
inspiring and am anxious to try 
making one myself, but I’m unclear 
on how to put the squares onto the 
quilt itself. 

—Wendy Casperson, White Oak, Pa. 


Ellen Adams replies: To expand on 
the article’s brief mention that I at- 
tach the squares to a background 
fabric, then treat this as a tradi- 
tional quilt top (that is, add a bat- 
ting layer and a backing cloth, bind 
the perimeter, and quilt through 
all layers), I pin or baste the 
squares to the background cloth, 
then attach them with zigzagging. 
(Because I don’t piece the squares, 
I've cut them without seam al- 
lowances. And to minimize fraying 
on the raw edges, I might cut the 
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Contrary to what the author says 
about the Singer EU-] in the chart 
on p. 51, several larger hoops are 
available for it, and the designs are 
almost unlimited because of the 


j sewing machine. And it allows you 
‘ to digitize, rotate, and mirror-image 
any design. This machine is a great 


squares on the bias if the motif per- 
mits or back the motif with fusible 
interfacing before cutting.) 

If | plan to apply a ribbon grid 
over the squares, they can be 
abutted and the zigzag stitching 
won't show. If I want the back- 
ground cloth to serve as the grid 
(see the bottom photo on p. 61), I 
space and zigzag the squares neat- 
ly. The important thing is to dis- 
tract the eye from abutting joints. 


Sew PC allows reducing, enlarg- 


Machine-embroidered 
conversation 
Thank you for John Giordano’s ar- 
ticle “Test-Drive Those Embroidery 
Machines” in the December/ 
January issue (pp. 48-53). This de- 
tailed comparison of the machines 
was very well-written. 

—Marilyn Dougan, San Pedro, Calif. 
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Internet, conversion programs, and 
designs from professional design- 
ers. Also, the EU-1’s stitch quality is 
fabulous. It hooks up to the com- 
puter, so it doesn’t tie up your 


value and a lot of fun. 


If the author had taken the time to 
investigate the Janome Memory 
Craft 9000 and 5000 machines, 
which use the same cards, he 
would have found intricate detail in 
the large designs. As well, the 
Clothsetter feature on these ma- 
chines guarantees perfect design 
placement, and the new Scan ’n 


ing, and mirror-imaging designs. 
The author suggests that, rather 
than consider brand, you begin se- 


lecting a machine by looking at the 


manufacturer. But because all types 
of designs are available on software 


satisfying service. ... 


—Linda Nicely, Adairsville, Ga. 


and design cards, the machine’s 
built-in designs are icing on the 
cake. The first issue to consider is 
whether a reputable dealer is avail- 
able for educational support and to 
back up a purchase with prompt, 


Concerning his statement that 
some designs are “too dense and 
quite unremarkable,” design selec- 
tion is a matter of taste, and Bern- 
ina’s Artista machines allow chang- 
ing design density to match thread 
type. And contrary to his statement 
that for level 2 embroidery, a com- 


puter and customizing software are 


free-arm embroidery. 


now does appliqué,” Bernina 


—Janet Miller, Braintree, Mass. 


needed to manipulate designs to 
create new ones, Bernina’s Artista 
(and some other brands) has on- 
screen editing capability built into 
the machines. And these are the 
only machines that allow for true 


In terms of his recommendation 
that “Brother is coming on strong 
with wonderful large designs and 
'S 
Artista easily enlarges and reduces 


designs, and our Debbie Mumm 


embroidery designs offered by each 
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design card also includes appliqué. 
—Gayle Hillert, Vice President, 


Marketing Support Services, Bernina 


The author is clearly subjective in 
his commentary and approach to 
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Create your own embroidery 
designs! Using your computer. 
digitize an original design 
or select from pre-digitized 
images — your dreams are 
the limit! 


Only From... 


SINGER 


Your Family Company 


For more information, see your Jocal Singer Dealer or call 1-800-4SINGER. 


Visit our website http://www.singersewing.com 


©1998 Singer Sewing Company 
Singer is a registered trademark of the Singer Sewing Company Ltd. 





Large LCD Screen 


Mirror image and zoom feature P15 x 86mm 


Pattern rotation increments from 5 to 90 degrees 


Largest Hoop On The Market 


_— 


6° x 10° hoop size including a 5.5” x 9” (240 x 130mm) 
ina Single hoop setting. Multi-hoop program 
for 480 x 240mm designs. 


¢ Combine different embroidery cards and built-in designs 
within a single hoop. 

¢ Iwo color motif sewing and alternating color - continuous 
pattern sewing. 

¢ Low bobbin indicator, auto push-button thread cutter and 
built-in needle threader and top load bobbin 

¢ Unlimited storage and complete memory with 150,000 
penetrations. 

¢ Multi-hoop program for 480 x 240mm designs 

e Patented Ouilting stitch 

¢ 790 stitches per minute during embroidery 
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On the road 

Threads will have a 
booth and presenta- 
tion at the following 
show. If you attend, 


please stop by to say 
hello. 


Original Sewing 
& Craft Expo 
International 
Exposition Center 
Cleveland, OH 
800-699-6309 
April 29-May 1 


THREADS 





the article. ...He also fails to provide 
information on each brand’s war- 
ranty and suggests that machines 
from the same manufacturer but 
distributed under different brand 
names are the same. In most cases, 
this statement is inaccurate. Each 
brand carries specific stitches, 
added-value accessories, and its 
own warranty. Also, he seems to 
encourage consumers to share de- 
sign cards, which are copyright- 
protected by the manufacturers. 
—Mary Polanc, Public Relations 


Coordinator, Tacony Corp. 


Editor Chris Timmons replies: Every 
Threads article, regardless of topic, 
presents an individual author’s 
opinions and recommendations. 
And in this case, the assignment 
we gave the author was what he 
delivered: We asked him to re- 
search and test embroidery ma- 
chines, give readers interested in 
purchasing a machine a strategy 
for navigating and test-driving the 
myriad possibilities, and offer up 
his recommendations. 

Regarding the issue of copyright, 
the author’s statement “If you find 
the sizable investment daunting, 
why not consider sharing a ma- 
chine and design cards with a 
friend or group of fellow sewers?” 
was never intended to propose or 
condone copyright infringement, 
but rather to suggest that two or 
more people could pool their mon- 


ey to jointly buy a 
machine and its 
design cards and 
use the cards in 
that machine at 
2, alternate times, 
a none of which vi- 
olates U.S. copy- 
right law. Many 
family- or company-owned com- 
puters and software are used quite 
legally by more than one person at 
different times. We recognize that 
copying, distributing, and concur- 
rently using software generally are 
prohibited by copyright law with- 
out a license permitting the activi- 
ty, and licenses usually do not au- 
thorize such activity. I should have 
edited the statement to more clear- 
ly convey the author’s intent. 
Threads has supported and will 
continue to support the many 
software designers and manufac- 
turers who work hard to create and 
protect their designs. 

Finally, the chart’s “ho-hum” de- 
scription of designs (p. 51), which 
was incorrectly repeated (see be- 
low) was, in retrospect, a poor 
choice of words, regardless of the 
opinion expressed. 


John Giordano replies: During the 
18 months it took to research and 
write this article, | kept foremost in 
mind that it had to be helpful and 
informative to the sewing con- 
sumer. Because sewing-machine 
technology is rapidly changing and 
the industry is experiencing a good 
bit of consolidation, when re- 
searching the article, I followed the 
advice | gave in my book, The 
Guide (The 
Taunton Press, 1997): I set aside 
my preferences for favorite older 


Sewing Machine 


models and specific brands, and 


looked at all embroidery machines 
as if | had never seen them before. 

My strategy for evaluating and se- 
lecting a machine is straightforward: 
First gather and carefully review all 
the information you can find on 
all available brands and models 
(study advertisements, brochures, 
dealers, Internet chat-room and 
friends’ opinions, articles in sewing 
magazines, and so on). Go to the 
dealers to see the finished embroi- 
deries. Use and thoroughly test the 
machines yourself. Then make up 
your mind. | still stand by this strat- 
egy, the article as a whole, and my 
recommendations in it. 

With that said, I want to correct 
and clarify a few items: (1) The 
Singer EU-1 machine is manufac- 
tured, not by Singer, but by Aisin, 
a division of Toyota. (2) Only the 
101 Card for the Janome Memory 
Craft 9000, distributed by New 
Home, cannot be used with the 
Memory Craft 5000. (3) The 
“ho-um” comment in the chart re- 
ferring to designs was incorrectly 
repeated for all Janome-manufac- 
tured models. In fact, many readers 
may find some of the large designs 
on the Elna 8006 and Janome 
Memory Craft 9000 and 5000 very 
appealing. I realize everyone’s 
taste is different, so I urge readers 
again to evaluate the designs them- 
selves. Because many embroidery 
designs are proprietary, they're not 
available for other makes and 
models. (4) Regarding what | 
called level 2 embroidery, it’s true 
that some customizing is now be- 
ing built into the newer machines, 
especially top-of-the-line models 
with large, interactive screens. 
Subtle and very intricate cus- 
tomizing still requires a computer 
and customizing software. 





It's small enough for your home, 
Dig enough for your dreams. 


We know some impressive dreams of self-employ- 
ment spring from tiny sewing rooms. And why not? 
It's perfectly natural to combine your affinity for all 
things fabric and thread with your desire to work at 
home. 


In fact, it's so natural there's already a pattern of 
sorts for it. It's called EP1. An EP1 fits your home and 
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©1998 Melco Embroidery Systems 


budget, yet its industrial strength produces protes- 
sional embroidery. And as you'd expect trom Melco, 
it's engineered to be productive and profitable—yet 
easy to operate. Supplies are no problem, either; a 
comprehensive line of EP1 accessories is readily avail- 
able from ARC. So, despite its convenient size, we 
gave our EP1 the power to support dreams. After all, 
your future—as well as ours—depends on it. 


ARC 


Accessory Resource Corp. 


Melco 


Embroidery Systems 


A Division of Melco Embroidery Systems 
A Saurer Group Company 


Threading Futures Together 
1-800-36-Melco 1-800-877-4272 
www.melco.com 


A Saurer Group Company 





Questions 


Lightweight 
separating zipper 
I need a fine, 16-in. separating 


Do you have a 
question of general 
interest about 
sewing, quilting, zipper for a dressy bustier Pm 
embellishing, or a making. Is such a thing available? 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 


Newtown, CT 


—Anne Sayers, Colorado Springs, Colo. 


Karen Morris replies: You won't find 
them in just any fabric store, but 
yes, this type of fine-gauge sepa- 
rating zipper is available if you 


06470-5506 know where to look. I know of two 
or via e-mail companies that still sell a light- 
(th@taunton.com). weight (size 3) metal separating 


zipper with painted teeth: Oregon 
Tailor Supply (PO Box 42284, Port- 
land, OR 97242; 800-678-2457; free 
catalog) and Solo Slide Fasteners 
(PO Box 378, Foxboro, MA 02035; 
800-343-9670; free catalog). 

Both companies are willing to cut 
the zipper from the top to the 
length needed. Send a sample of 
your fabric, so they can make the 
best color match from their range of 
colors (Oregon stocks 40 colors; 
Solo carries 27). 


Plus-size patterns 
for girls 
Could Barbara Deckert be enticed 
to write about sources for children’s 
plus-size patterns? 
—Julie Lucht, Sigl, Germany 


Barbara Deckert replies: We've all 
gone through that physically and 
emotionally awkward transition 
from child to young adult, but it’s 
easier for preteens of all sizes if 
they have a sewer in their lives. Ac- 
tually, sewing clothes that fit your 
preteen’s unique body, maturity, 
and taste is a loving affirmation of 
your child. There are a few basic 
ways to fit plus-size, preteen girls. 

One way is to use the few pat- 
terns available for this size range 
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(thank goodness 
we don’t call them 
chubbies anymore!). 
Among the major pat- 
tern companies, Butter- 
ick, for example, offers 
numerous preteen styles 
“for the girl who has not 
yet begun to mature.” 
These sportswear separates 
and dressy clothes are sized 
up to an XL (size 16) with | 
chest, waist, and hip mea- 
surements (in inches) of 34, 
27, and 36, respectively; back 
waist length of 15; and height 
of 61. Burda 4075 is a pretty 
party dress sized to a 16 Junior, 
for measurements of 36, 28, 
and 38; back waist of 17: and 
height of 61. 

McCall’s Girl’s Plus runs to a 
16C (we all know what that C 
stands for), with measurements 
of 36, 32, and 39; back waist of 
15; and height of 63. The pat- 
tern is the quintessential 
schoolgirl’s pleated skirt with 
elastic waist, button-on tabard, 
and Peter-Pan-collared blouse. 

Simplicity Girl’s Plus patterns | 
are available to a size 16, for 
measurements of 36, 32, and 
39; back waist of 15; and height 
of 63. Among these patterns are 
7978, an Empire-waist dress 
with collar and sleeve variations 
and a softly pleated skirt; 8116, 

a jumper and knit top; 8083, 
pull-on pants; and 7611, a multi- 
tiered skirt, vest, and shorts. 

If your child’s taste, body, and 
maturity level lean toward a 
more grown-up look, you can ad- 
just a Misses pattern to fit younger 
figures. It’s best to do this with 
easy-fitting and easy-to-sew styles, 
such as pull-on pants and skirts, 


bodices that 
' don’t have 
’ darts or that 
do have princess 
seams, and dresses 
that have either a 
| high- or low-waist 
rather than a natural- 
waistline. 
You can refer to my 
article “Sizing up to 
Plus Sizes” in Threads 
No. 76 (pp. 58-63) for 
the basic fitting tech- 
nique, which works the 
» same for plus-size girls 
| as for plus-size women. 
For either approach, 
you must compare your 
child’s 
to those on the pattern 


measurements 


envelope, and adjust 
the pattern accordingly. 
- When reducing lengths 
more than about 2 in. 
» either above or below the 
_ waist, you may need to 
fold out the excess equal- 
ly in a few areas on the 
pattern before you cut it 
out to maintain the design 
and its proportions. For 
example, you can reduce 
length at the upper chest, 
across the midriff, and 

at the upper and lower 

arm for long sleeves on 

bodices or across the 

hips and thighs for 
pants and skirts. Then, 
for best results, take the 
time to baste the main 
garment pieces together for a quick 
fitting. If you use staples or pins to 
pleat out excess length on patterns, 
rather than tape, it’s easy and 
economical to unfold those length 
adjustments and reuse the pattern 
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TAPESTRY 
NEEDLE 





FREE with your paid subscription 





Women’s Fashion Sewing * Women’s Full-sized Patterns (6-28) in 3 Issues it 
Each Year * Full-sized Children’s Patterns in every issue * Hand and Machine g 
Embroidery * Classic Heirloom Sewing * Over $650 Value of Patterns and 
Designs Yearly * 176 pages per issue!! 
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Call (800) 547-4176 to subscribe! 


Six issues per year. Cover price $5.99. Reg. sub. price in US ts $29.99. Allow 6-8 weeks after payment is received for subscription to begin and free needle and 
book to be shipped. Canada and Mexico $39 (includes free gifts). All other foreign $63 (includes free gifts). All payments in US funds or charge account. 
AL residents add 4% sales tax. Madison County, AL residents add 8% sales tax. TH1-99 
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"..your pants fit just like * 


| (my favorite Armanis..." 





st i , Alexandra B., Milwaukee 
Pan La eincludes sizes 8-18/European fit 
ad b : ¢built-in tummy panel/pleat stay 
, | ¥ einterchangeable pants lining 
i i yy epattern sales contribute to Komen 
7 iN } Breast Cancer Foundation and 
. res domestic violence groups 


For pants pattern 1961, a FREE size guide, and 
sample newsletter, send a check, Visa, or 
Mastercard information for $16.50 with your name 
and address to The Fashion Sewing Group™, 
Dept. TA, 613 Hickory Grove Ct., Dunlap, IL 61525 
or email SewFashion@aol.com. 
Don't miss the author of 

Do You Love 

What You Sew? 


as featured in the Jan. 96 
issue of Threads at: 
Detroit Bishop Group 
April 9&10, (313)534-3011 
Denver Sewing Guild 

May 8, (303) 693-4098 
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Stetch & Sew” 


Call for a free catalog — 1.800.547.7717 
e-mail: stretch-and-sew @ worldnet.att.net 
web site: http://www.stretch-and-sew.com 


©1999 Stretch & Sew, Inc./All rights reserved 
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as you try to keep up with your 
girl’s growth spurts. 


What’s happened 

to Axion? 

I can’t Axion find, my favorite laun- 

dry product, anywhere in my area. 

Do you know where I can get it? 
—Pamela O'Neil, West Chester, Pa. 


Diana Carswell replies: The reason 
it has been hard to find Axion in 
stores lately is that Colgate Palmo- 
live has discontinued the product, 
so it’s no longer available. But I can 
help you identify some of its out- 
standing properties, so you can lo- 
cate a substitute product that | 
hope will perform these functions 





READERS REPLY 


More on aging denim 


as well as your old favorite. 

Axion was an enzyme-based pre- 
soak powder that also contained 
brighteners and a high pH, which 
helped to remove oily stains. Col- 
gate Palmolive claims to sell three 
other products that perform many 
of the same laundry functions as 
Axion and can serve as alternatives 
to it: Ajax detergent powder con- 
tains a similar brightener; Fab liq- 
uid has a high pH for oily stains; 
and Fab powder with bleach con- 
tains an enzyme that helps break 
down protein-based, nonoily stains. 

You also might check out the Car- 
bona line of stain-removing prod- 
ucts, now sold at many Joanne’s 
Fabrics and at food chains like Satfe- 


way. Carbona offers a selection of 
specialty stain-removing products, 
many designed for a specific task. 
For example, for an oil-based stain, 
try the oil and grease stain remover, 
or for a blood stain (protein-based 
and nonoily), try the product de- 
signed for removing blood. 
Armed with this information, | 
hope you'll be able to locate an- 
other product or two that will re- 
place at least some of the valued 
properties of your old standby. 


Karen Morris is a contributing editor to 
Threads; Barbara Deckert writes and 
makes custom clothes in Elkridge, Md.; 
Diana Carswell of McLean, Va., writes 


about fashion and sewing-related topics. 


We've received more help from Hollywood on how to break in new denim garments ( Threads 
No. 77, p. 12). Karyn Wagner of Pasadena, Calif., works in wardrobe in the film industry. Here’s her 
favorite, tried-and-true method: Begin filling the washer with hot water; when it’s one-third full, add 
% cup of chlorine bleach and 2 cups of rock salt, stir, and then add the wet garment (pre-wetting the 
garment helps prevent bleach spots). Add another cup of rock salt on top, and set the machine for its 
longest, hottest cycle. Put the garment in a very hot dryer for about an hour. This “cooks” the fibers, 
so they break down faster. Repeat these steps until you have the desired effect. 

For a really worn-in look, use a file or sandpaper at any stage of the process to lightly rough up 
areas that normally receive a lot of wear, like hems, pocket edges, and belt loops. 


CorelDraw for quilting 


In response to the question on CorelDraw for quilting (Threads No. 75, p. 14), Kathy Davie of 
Denver, Colo., sent information about a book, CorelDraw for Quilters and Fiber Artists, Versions 3, 
4, 5, and 6 by Jan Cabral (High Tech Quilting, Columbus, Ohio, 1995). Unfortunately the book is out 
of print, but you may find a copy at the Museum of the American Quilter’s Society (PO Box 1540, 
Paducah, KY 42002; 502-442-8856) or at Wellspring Gallery (wellspringgallery.com). Or contact a 
company that will perform a search for an out-of-print book, such as Hard-To-Find Needlework 
Books (96 Roundwood Road, Newton, MA 02464; 617-969-0942; free book search and catalog). 


Static cling update 


Karen Frazer of Mission Hills, Calif., wrote to share her technique for reducing annoying static cling 
on garments (Threads No. 76, p. 12). If she’s wearing a garment that may cling to her stockings, 
Karen rubs a bit of hand lotion between her hands and applies it to her stockinged legs wherever the 
garment will touch them. And she says it works for men, too. No more pant legs clinging to socks! 





Bevataats Rew 
We are proud that Consumers 
Digest named the Bernina 


artista I80F a Best Buy. 














We're convinced it is the best 
rastisisiter lates sewing and 
embroidery system in the 


world. Here's why. 


Personal Sewing Menu, with 
stitches and features that most 
suit the way you sew, on the 
touch screen, at your 


fingertips. 


Only artista resizes embroidery 
designs perfectly, from tiny to 
6” x 8", because it takes out 

or adds stitches instead of 
shrinking or stretching them 


too much. 


Only artista lets you combine 
five beautiful alphabets with 
exclusive designer motifs right 
on the touch screen. Choose _ 
from Mary Engelbreit’ Debbie 


Mumm: Precious Moments. * 
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FREE 
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Ra id -CUSTOMIZER 


SOFTWARE 
Exoy Ke VN G0) 


has, as 





Consumers Digest says 


..the precision, reliability 


just your Best Buy, 


it's simply the best. 


For more information on these 
products visit our website at 


www. berninausa.com 


or call 1-888-BERNINA ofl ' Nothing Sews Like A Bernina. Nothing. 


for a dealer near you. SERRY NA’ 


lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Foolproof shirt 

or blouse hems 

Neat narrow hems have always 
been trouble for me, but with this 
method, I get perfect results every 
time. Fill your bobbin with fusible 
thread (available from mail-order 
notions catalogs), a thread that fus- 
es when pressed. Stitch % in. from 
the bottom edge, with the fusible 
thread on the wrong side of the 
shirt. Press approximately % in. 
from the edge, as shown at right, so 
that the line of stitches falls on the 
hem allowance. Trim very close to 
the stitching, fold over, and press 
again, forming a narrow hem. Then 
stitch the hem. Presto: a smooth, 
pucker-free hem. 


—jeanne Harmon, Dover-Foxcroft, Maine 


Stress-free interfacing 
It’s annoying when a fabric pattern 
piece doesn’t match up with a 
fusible interfacing piece, even 
though they were cut from the 
same pattern. (This happens most 
often with knits or lightweight 
fabrics.) The mismatched edge 
must be trimmed so it won’t fuse to 
the iron or the ironing-board cover. 
Here’s a stress-free solution: Cut 
the interfacing from the pattern, 
fuse it to the fabric, and then cut 
around it. No mismatched edges, 
no wasted time, and no fused sole- 

plate on your iron. 

—Darlene McDonald, Black Creek, 
British Columbia, Canada 


Secrets of a stitch 

and slasher 

After reading the article on stitch- 
and-slash fabric (Threads No. 67, 
pp. 30-33), I was intrigued with 
the process. I especially love the 
shimmering texture and wonder- 
ful drape of the garments I’ve seen 












Use fusible 
in bobbin, 


firsthand, made from several layers 
of rayon challis. However, those 
slippery rayon layers are difficult to 
keep lined up, especially when 
basted with straight pins. 

The solution is a quilt-basting 
spray, a lightweight spray adhesive 
used for layering quilts (check 
quilt-supply stores or notions cat- 
alogs). When constructing the 
stitch-and-slash garment, spray 
each layer as you put them togeth- 
er, and press with an iron. Stitch 
the channels as usual, slash be- 
tween rows of stitches, finish the 
garment, and wash it to make the 
slashed layers bloom. The spray, 
which washes out completely, elim- 
inates the need for pins, which get 
in the way when sewing all those 
narrow channels. 

By the way, if rayon challis seems 
awfully expensive for the many lay- 
ers required for a vest or jacket, 
don’t get discouraged. Check local 
thrift shops for gathered skirts of 
challis. Buy the skirts with the most 
yardage, wash them, and remove 
any elastic, buttons, or zippers. A 
single skirt usually provides enough 
fabric for one layer, but you can 
piece a layer with two different skirt 


TO MAKE A NARROW HEM 


fabrics of similar colors. There’s no 


need to sew the pieces together. Just 
lay the sections in pieces, and stitch 
the layers in rows as usual. 

I’ve made three beautiful jackets 
from thrift-shop skirts, a bargain 
compared with the cost of straight 
yardage. (A final hint: Always use 
cotton for the binding.) 

—Sylvia Whitesides, Lafayette, Ind. 


Taming Tiger Tape 

Tiger Tape, with its precisely 
marked intervals, is wonderful for 
quilting and for topstitching by 
hand, and can be found at many 
fabric and craft stores. Unfortu- 
nately, the tape doesn’t stick well 
enough for my taste. Manipulating 
the fabric loosens its grip, and 
there goes my stitching line. 

The solution: Place the Tiger 
Tape on the edge of a 1-in.-wide 
strip of masking tape, which ad- 
heres to the fabric better and acts 
to stabilize the stitching line. It 
stays put beautifully, and the Tiger 
Tape can be re-stuck to a new piece 
of masking tape when the old tape 
stops sticking, usually after three 
or four uses. 

—Jo D. Goldman, Clearwater, Fla. 
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When it comes to color, no one covers 
the world of threads and other sewing 
products like Coats & Clark. Now 32 
new colors join the hundreds of colors 
already in the Coats & Clark line-up to 
give you the most colorful line -up of 
sewing thread on the planet. 








We cover your world with color. 


From Dual Duty Plus® all-purpose thread first choice—and the right choice—for 


to specialty threads for machine embroidery 
and hand quilting, to general purpose and 
specialty zippers, to bias tapes and lace 
bindings, Coats & Clark gives you the 
hottest colors...and unsurpassed quality. 
It’s no wonder that Coats & Clark is the 


all your sewing needs. 


© Coats & Clark 


A135 South Stream Blvd., Charlotte, NC 28217 
www.coatsandclark.com 
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Sewing over pins 

When you sew over pins, by choice 
or necessity, the smoothest way is 
to have the pins enter and exit the 
fabric on the underside, as viewed 
by the sewer (see the drawing at 
left). This way, the pins will be in 
plain view, so you can slow the ma- 





chine to stitch over or remove them. 
—Rosemary Bowditch, Ann Arbor, Mich. 


Old feet can’t be beat 

My husband and I ownseveral an- 
tique sewing machines, some ac- 
quired with a full complement of 
original attachments. After trying 
out a few antique feet that fit on 
my contemporary sewing machine, 
I found that some actually worked 
better than the new versions. For 





Velvets 


SILK 


Chiffons 


Satins 


and Much More 


example, I use the zipper feet (one 
for the left and another for the 
right) from a Singer Featherweight 
to make piping. The old feet were 
made all in one piece without a 
joint or sliding mechanism. I find 
them more stable, and they make it 
easier to stitch close to piping cord. 
If someone you know has an un- 
used, older sewing machine, ask 
her whether you can treasure-hunt 
among the accessories. 

—Dawn A. Jardine, Red Hook, N.Y. 


Hip solution to jackets 
that hang up 

My long jackets and blouses are 
flattering but tend to hang up over 
my hips when I stand up, requiring 
ungraceful tugging and adjusting. 








fi 


Prints 





— ste 
Pee 
7 ee 


Remembering a technique by 
1930s designer Coco Chanel for 
weighting hems, I shopped for hem 
weights, but found them too bulky 
for these lightweight garments. 
Then I tried fabric-covered, lead- 
weighted drapery chain from the 
upholstery shop. Success! 

Purchase a length of drapery 
chain to reach from one side seam 
to the other across the back at the 
bottom of the hem. Remove a few 
beads from the chain, leaving about 
% in. of fabric tube free at each end. 
Use a bodkin or safety pin to pull 
the chain through the finished 
hem. Then anchor eachend with a 
few stitches. Now when you stand 
up, your jacket will, too. 


—Liz Violante, San Marco Island, Fla. 


FABULOUS FIT® SYSTEM 
THE INDUSTRIAL BASE & 
WOODEN BASE FORMS 
DUPLICATE EVERY BODY! 
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email: thaisilk@ pacbell.net 
web site: www.thaisilks.com 


Our Low Prices Will Surprise You 





ASSORTED SAMPLE SET is available 
for $40 plus $3 shipping 
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Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 

to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 

a handy reference. 
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UNDER- 
STITCHING 


by Joanne Molesky 


If you've ever had a facing roll 
to the garment’s right side, even 
when you've carefully pressed and 
tacked it down, you'll want to know 
about understitching. This row of 
stitches is most commonly sewn 
on facings to keep them where they 
belong, but you can also use it on 
other garment sections that need 
extra help to stay in place, like un- 
der collars, zippered and welt pock- 
ets, and even lined patch pockets. 
Understitching is also a great way 
to keep enclosed, narrow seam al- 
lowances flat when working with 
fabrics that don’t press very well or 
can't be ironed with a warm iron, 
such as synthetic outerwear and 
polar fleece. 

Most fabrics can be understitched 
by machine using a straight-stitch 
and a regular-stitch length. But on 
fine, sheer fabrics, you may want to 
understitch by hand, taking very 
short regular running stitches. As 
with all techniques, it takes a little 
practice to do it properly, so let’s 
take a look at how to understitch 
facings and then trickier areas, 
such as collars and pockets. 


To understitch a facing 

First stitch the facing to the gar- 
ment; then trim, grade, clip, or 
notch as necessary. Press the seam 
allowances toward the facing (see 
Threads No. 78, p. 18 and No. 80, 
p. 14 for more on grading and clip- 
ping). Next, working from the fac- 
ing’s right side, edgestitch close to 
the seamline, catching both seam 
allowances (see the top photo). It’s 
important to keep the facing flat. 





Clipping around curved seams 
helps, but you also need to use 
your fingers as you stitch to spread 
the facing out, as in the bottom 
photo. Don’t stitch too tightly, let- 
ting the clips open up as you stitch. 
On some facings it’s difficult, if not 
impossible, to edgestitch com- 
pletely, but stitch as far as you can. 

If yowre understitching a front 
facing with a lapel, remember to 
stop stitching about 4% in. to 1 in. be- 


To keep facings from 
rolling to the right 


and seam allowances 
together close to the 
seamline (left). Grade 
and clip the seam 
before understitching, 
and stitch with facing 
right side up. Keep 
the facing flat as you 
stitch, using your 
fingers to help spread 
and “press” the facing 
as you sew (below). 





fore the roll line. Then turn your 


garment, and begin understitching 
from the other side to finish. 


Understitching 
hard-to-reach areas 

When understitching under col- 
lars, it will be impossible to stitch 
all the way into the corners (see 
the photo at left on p. 22). Just 
stitch in as far as you can. Youll 
find that it’s easier if you start from 


side, edgestitch facing 


Photos: Scott Phillips 
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SEW REMARKABLE! 
) OTTLITES®... Great Lighting Makes the Difference 


Can a new tool unlock 
the most creative regions 
of your imagination? You 
know the place. It’s where 
you file away your most 
ambitious ideas, the ones 
SO spectacular, you only 

dream about attempting 
| them. Memorable gifts 

for the family! Designer 
clothes! Heirloom quality quilts! Award winning 
Needlework! Everyone of us has imagined fash- 


white — unlike any other | have ever seen. The 
next thing | noted was the way my OTT-LITE® 
showed colors. Instantly, | was able to see them 
perfectly — accurately — just like | could out- 
doors or by a window! What a treat... to see and 
match thread and fabric colors and patterns 
easily, without having to drag a half finished piece 
away from my work area! It is obvious that 
OTT-LITES® will give you hours of sewing pleasure. 


TrueColor™ Lamp 
Compact, Lightweight & Portable 


Ms. Paula J, a Seattle sewing professional 
who designs and sews fleece hats, vests and 
headbands, concurs. “/ love my OTT-LITE,” she 
ioning such extraordinary creations, but how says, “it changed the way | work. Now | don’t 
many have had — Sem, have to stop to check colors, and can accom- 
the tools to try? em, plish so much more, in less time.” 

Well, |am happy to tell you there is an amazing “> . a a 
What's more, OTT-LITE™ TrueColor 
and affordable product used by the pros that ee 
light is so pure, it lets you see even 


Can inspire you to succeed. we ; 
the tiniest details easily - whether 
Created by Dr. John Ott, the man who perfected youre ripping out seams on dark 


time-lapsed photography with Walt Disney, fabrics at night, or beading 
OTT-LITE® TrueColor™ lighting products do just wearable ant hand stitching 
that! Most who sew, quilt, or do needlework 4 

have discovered that natural 
Sunlight is the purest, most 
perfect light for seeing colors and 
details. Dr. Ott’s lights actually replicate natural 
daylight indoors. 


quilts; or working on intricate 

. needlework canvasses — 

helping you turn your most 

imaginative ideas into fabu- 

lous creations. This is especially apparent with 

the new Floor Lamp, which has been designed 

for use at sewing tables, quilting frames, and 

easy chairs. And, virtually free of glare and heat, 

the light is soft and gentle on the eyes, another 

major difference from all other lights. In short, 

OTT-LITES® significantly reduced eyestrain, and 

| was able to work more comfortably and pro- 
ductively for many hours. 


TrueColor™ Fiex-Arm Plus 
Extreme Versatility! Easily clamps onto mast surfaces 
and converts to a freestanding table toplamp 


Originally used by sunlight deprived individu- 
als during the long winter months, Ott’s 
company, OTT-LITE® Technology, has formulat- 
ed a new line of TrueColor’~ lighting products 
Specifically designed for Arts, Crafts, and 
sewing. And, the sewing, quilting and needle- 
work professionals who have used them, are 


| 
heen en uy According to Sarah B., a grandmother in 


Naples, Florida, “OTT-LITES are a pleasure. | 
noticed the difference as soon as | turned 
mine on. It didn’t irritate my eyes and | 
worked right through the eleven o’clock news. 


What makes OTT-LITES® so remarkable? After 
flipping open the stylish TrueColor™” Lamp, 
(desktop model), | immediately noticed the 
color of the light. It was beautiful and crisp — 


CLOTILDE 
Leading educator and president of sewing 
notions catalogue company 
“Finally (with OTT-LITES®) | can sew on 
black fabric at night and see every stich 
without any irritating glare!” 


Tip: Think and plan before you cut a large or 
bold print fabric. You don’t want a big red 
rose ending up on the high point of your bust 
or derriere. 








This year | actually finished my grandchil- 
dren's Christmas gifts early. It was easy.” 


OTT-LITES® are products that work better than 
advertised and will change the way you sew, 
quilt, or do needlework. They may even inspire 
you! OTT-LITE® Technology offers a complete 
line of TrueColor’™ products, including desktop, 


—_ 







clamp-on, and floor lamps, 
and TrueColor’™ fluorescent tubes 
and bulbs that screw right into stan- 
dard sockets. Prices start at just 
$39.95 and OTT-LITES® are worth 
every penny, (especially since they 
are energy efficient, too!). They 
make sewing, quilting, and all types 
of neediework Faster, Easier, More 
Accurate and More Enjoyable! So, 
go ahead, unleash your imagination 
and create your masterpiece. With 
OTT-LITES®, anything is possible! 


Contact OTT-LITE® Technology at 
1-800-842-8848. 
Fax 813-626-8790. 
1214 W. Cass Street, 
Tampa, FL 33606 


TrueColor™ Floor Lamp 
Specially designed for use at 
sewing stations, quilting frames 
and easy chairs £ 


9904THR 


Understitch an under 
collar by beginning at 
the center of the long 
bottom edge, stitching 

toward the points as 
far as you can (far 
right). Understitch 
short ends by beginning 
at the neck edge 

and stitching into the 





points. (Finished under 
collar at right.) 

the center of the seam and work 

your way into a corner, going as 

far as you can by spreading the up- 

per and under pieces apart (see 

the photo at right). This holds true 

for lined patch pockets as well. Un- 

derstitch the long edges as far into 

the corner or curve as you can. 


Then draw the thread ends to the 
wrong side, and tie off securely at 
the beginning and end of your 
stitching, so you don’t have to back- 
stitch, which adds bulk and may 
show through to the right side. 
As you construct your garment, 
remember to understitch, even if 





the pattern doesn’t tell you to at 


each step. The results are well 
worth the extra effort to create a 
garment with smooth, flat seams 
that you'll be proud to wear. 


Joanne Molesky sews in Calgary, 


Alberta, Canada. 


Call Your Local Dealer 
or 1-800-414-4268 





View and print an entire disk of designs. Include 
multiple directories and ZIPed designs 


Launch your embroidery software directly from 
your design catalog by double-clicking designs 


Convert designs on-the-fly as needed 

Or THOUSANDS at atime in minutes with original 
and converted design displayed side by side for 
easy comparison 


And so much more! 


Buzz Tools, Inc. 


10 Dundee Court San Ramon, CA 94583 
http://buzztools.com 





Convert thousands 
of designs in minutes! 


r 
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Suzanne Hinshaw's 


LS i Pray 


Pro udly Presents Large Floral Wreath 


In ALL ele Machine Formats (6 designs) 





4 designs) 


With your Embroidery Machine you can now- 
Embroider Shadow Work just like hand in minutes! 
There is no cutting away of colored fabric from behind. 
Your fabric is shadowed by the machine threads, just like hand. 


Patent Pending “Shadow Work by Machine” 





_For Dolls : , 


All Instructions in 
Book includes: Templates 
for Multi-Designs, 
Life Size Center Points, 
Full Color Stitch-outs, and 


Suggested Thread Colors Rose Grouping 
(3 designs) 


Large Bow 
(3 designs) 
for large hoop 





Book and Disk 
Using NEW 
SINGLE FABRIC METHOD! 


You NEVER Hoop 
your Fabric! 


31 Designs! 
40 including rotations! 






Wholesale Orders Welcomed! Minimum order 6 
We take ALL major Credit Cards! 
TO ORDER 
To Call in Order Phone: 407-323-8706 
FAX: 407-324-9905 OR 

Mail Check/Credit Info to: “Shadowed Bows Two” - $89.00 
Suzanne Hinshaw, Inc. S&H- _ 6.00_ 
214 Shady Oaks Circle Total $95.00 
Lake Mary, Florida 32746 Fl. Res. add 6% Sales Tax 





Don't Miss Suzanne's other 
“Shadow Work by Machine” Embroideries! 


“Shadowed Bows” Book &f Disk $79.00 
“A Bunny Tooth Fairy Pillow” Pattern $25.00 


View them on her Website: www. suzannehinshaw.com 
E-mail: suzanneh@obis.com 





Here’s the place to 


get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 


(th@taunton.com). 
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Altering design details 
I need to raise the sleeve cap by % in. 
on a pattern whose sleeves have four 
little pleats at the cap instead of 
ease. How can I do this without 
messing up the design? 

—Mrs. J. Collington, 


Saint Catharines, Ontario, Canada 


When a fitting change crosses a 
design feature, says fitting expert 
Karen Howland, ask yourself what 
the pattern piece looked like before 
the feature was added. Designers 
usually make their changes to a ba- 
sic fitting pattern called a sloper. A 
close-fitting one- or two-piece sleeve 
is a good example of a frequently 
used sleeve sloper. Because the slop- 
er shows what the fit should be, 
and the added features don’t (or 
shouldn’t) affect the fit, when you al- 
ter the pattern, you need to be sure 
youre only correcting the fit of the 
sloper and not inadvertently chang- 
ing the design at the same time. For 
example, if you needed to change 
the shoulder slope or length on a 
blouse with front tucks, as shown at 
right, you'd naturally want to fold 
out the tucks before you reshaped 
the shoulder seam. The sleeve you 
described, shown in the first draw- 
ing on p. 26, isn’t much more com- 
plex than that. It certainly appears 
to have been derived from a basic 
one-piece fitted sleeve sloper. To 
add the needed extra 4% in. to a plain 
sloper sleeve cap, I'd just extend 
the cap, as shown in the second 
drawing on p. 26, blending back to 
the original seamline near the 
notches—simple. So if you can re- 
turn your pattern to its shape before 
the pleats were added—in other 
words, make it look like the sloper 
again, at least in the cap area— 
all you'll have to do is alter it as 


TO ALTER A PLEATED BLOUSE 


Here’s a simple example of removing the design detail to simplify 
alteration. Changes to length, width, neckline, armhole shape, 
and shoulder slope can all be best made to this blouse front 

after folding out the pleats. After alteration, unfolding the pleats 


reveals the altered cutting line. 


Original pattern 





Altered pattern 





described; then add the pleats. 
Here’s how Id do it: ’'d assume 
that this pleated sleeve cap was 
made by slashing the sloper sleeve 
in the desired pleat locations, and 
then spreading these slashes. I’d 
close the slashes in the pattern (or 
a tracing of it, if 1 didn’t want to 
use the original) by folding the 
pleats as Id stitch them and allow- 


Unaltered blouse front pattern 
with pleats folded out 





Final cutting outline 





ing the folds to taper to nothing so 
the pattern lies flat, as shown in 
the third drawing on p. 26. Press 
flat any additional folds or fullness 
that may appear, if necessary to get 
the sleeve perfectly flat. This will 
reveal the original sloper. Next I'd 
tape the folded cap to paper, so I 
could redraw the cap shape, as ex- 
plained earlier and shown in the 


Drawings: Karen Meyer 


Larger Sewing Area 

With a wider material handling area than 
conventional home machines, this unit 15 
ideal for sewing quilts. Auxiliary extension 


table is provided as standard 


Automatic Thread Trimmer 
simultaneously cuts the needle and bobbin 
threads by push button, with the same 


accuracy as our industrial sewing machines 


Foot Pedal Operation 


sewing / Start / Stop / Thread Trimming 


functions can be controlled easily by the 


foot pedal switch 


, 
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Replacement 
eased access to the bobbin case makes 
bobbin removal simple. The auxiliary table 
has a removable plate to load or unload 


bobbins when the table is in use 


Drop Feed 
Feed dog can be raised and lowered by a 
switch. Curve stitches are performed easily 


when quilting 


Quilting Attachment 
A, Quilting Attachment is provided with the 
machine for quilting, as well as freehand 


embroidery. 


www.juki.com 


ing mac hine 


Sew Heavy Weight Materials 

The speed control mechanism makes it 
possible to sew heavy weight materials at 
low speeds—a knee lifter is provided to 
raise and lower the presser foot as high as 


|2 mm without using your hands 


Plus many more exciting features! 


JUKI UNION SPECIAL, INC 


Contact Juki Union Special or your local dealer for more information and a denionstration. 


Latin America Division 
7890 NW 34th Street 
Miami,FL 33122 
(305) 594-0059 


Southern Sales Office Western Sales Othice 

Suite 100 1451/8 Best Avenue 

Suwanee, GA 30024 Santa Fe Springs, CA 906/70 
Vrije cloel: (562 545 


Northeast Sales ‘itt: 

5 Haul Road 70 Crestridge Drive 

Wayne, MN) 074/70 
(973) 633-7200 


Omega Sewmac, Inc. 
3445 Park Avenue 
Montreal, Quebec H2X 2H6 
(514) 842-8691 








(continued) 
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TO ALTER A PLEATED SLEEVE CAP 


In this example, a one-piece sleeve with pleats in the sleeve cap needs lengthening at the cap. 
To make the simple alteration, first fold out the pleat details to return the sleeve to the shape 
of the original sloper it came from. 





Original pattern 


THREADS 


Needed alteration 
applied to basic 
sloper sleeve cap 


third drawing above. After I'd done 
this (I find a flexible curved ruler, 
available from an art store, to be 
the best tool for drawing curved 
changes), I would cut the paper I 
taped under the folded pattern near 
the pleats so that I could easily open 
the pleats, as shown in the fourth 
drawing above, placing the alter- 
ation lines in their proper position. 

At this stage, before you estab- 
lish and cut out the final seamline, 
I'd suggest you close the pleats 
again in the direction they'll go 
when sewn. Experiment to find the 
actual end point you want for each 


Fold out pleats so pattern 
lies flat; then tape paper 
underneath, and draw in 
extra length needed. 


pleat. This will determine exactly 
how far out from the shoulder the 
pleats will go before the sleeve 
hangs down to the arm. Adjust the 
length of the pleats as desired; then 
cut the sleeve-cap pattern with the 
pleats still folded. This way, you'll 
get the correct shape in the pleat- 
underlay seam allowance. 

This same approach can work 
well for many simple alterations 
made across all kinds of design de- 
tails (adding darts across details 
can make things a bit more com- 
plex, but that’s another story). To re- 
turn to the earlier example of the 


Cut paper underneath 
each pleat so you can 
open pleats; then trace 
entire corrected sleeve 


cap, truing across gaps 
as described in text. 


blouse with vertical pleats, shown 
on p. 24, let’s say you wanted to al- 
ter this dartless blouse for a larger 
bust or a smaller waistline. Simply 
fold out the pleats first; then alter 
the length or width as usual (by 
slashing and spreading, or moving 
the seamline, or whatever you pre- 
fer), treating the pattern as though 
the pleats weren’t there. Then add 
the pleats back in to get the final 
cutting outline. 

Karen Howland, of Chillicothe, Ill., 

drafts her own patterns and writes 


books about how you can do it, too. 
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17,280 Dinners 
6,764 Pounds of Laundry 
1,650 Miles of Vacuuming 

603 Business Dinners 
6,804 Hours of Baseball 
1,008 Back Rubs 
37 Hours in Labor 
4 Business Relocations 
882 Hours of Ironing 
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After all you’ ve given to your husk band, i t's time to get someth [late just for yourself. 
‘Start with the world’s = finest ewir gm achine : the | Ptaff c rea 1N ve® 7570. 
See what it can do and begin a an en oly new cre ative F partnership. 


Call 1-800-99- PFAFF (1-800-997-3233) for your Ic local Pfaff dealer 
and experience the remarkable features of the creative® 7570 for yourself. 
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PRESENTED BY MARTHA PULLEN 


June 17-19, 1999 


Arlington Convention Center ¢ Arlington, TX 


FREE CLASSES 


Sewing ® Serging * Quilting © Crafts © Needlework 
Heirloom * Home Decorating 
— Over 100 Vendor Booths — 
Admission $15 Daily « ORDER TICKETS BEFORE 


APRIL 30, 1999 TO RECEIVE DISCOUNTED PRICES 
1 day-$14, 2 day-$25, 3 day-$35 (indicate days to attend) 


CALL TO ORDER: (800) 547-4176 


I For information or class schedule: Sewing Market, c/o Martha ?ulles Company, 518 Madison St., Huntsville, Al. 3580! | 
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— utie Parkers — —————_] 
FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from 
the consumer’s point of view, written in plain English instead of 
confusing technical jargon. A detailed description of each fabric 
is illustrated with a real cloth sample, right there on the same 
page, which clarifies in the simplest way what a boiled wool, 
cotton seersucker or silk shantung looks and feels like. Threads 
called this a “Great idea!” We think you’l] agree. 

All About Wool, 144 pages + 35 wool samples, $48.75. 
All About Cotton, 120 pages + 40 cotton samples, $42.75. 
All About Silk, 92 pages + 32 silk samples, $32.75. 

Best buy: All 3 books + 3 sample sets, $107.50. 

Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include shipping and handling to all 
U.S. destinations. To Canada, add $1.25 per book. 

To all other addresses, please contact us for rates. 
Payment: We accept VISA, MasterCard, American 
Express, checks and money orders in U.S. funds. 


PHONE: 206-527-8776 
FAX: 206-526-2671 
E-MAIL: RAINCITYPU@AOL.COM 


Rain City Publishing, Dept. 102, PO. Box 15378, Seattle, WA 98115 





ALL ABOUT WOOL 
‘What a 
wonderful book!” 
— 1997 Small Press 
Book Awards 





28 THREADS 


“T’ll never set foot 
in Fishman’s again.” 


Tanya Bennett 
Mail Order Customer 


mefearteme) Meltlantileimecrlatsalce mellice)iitaamelcaua § 


come back, because they can sample the world’s 


most exclusive designer woolens, silks, linens, 
velvets and bridal Pe loatecmalesletlmenve ms (orhalatemeatel 

home. Just give us a call, and we’ll send out 

Neltl any ereel Le temcreTiita) Counce | (clam @) areelt ln commeetlt 


doesn’t mean you can't stop in sometime. 


Fishman’s Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, [L 60607 
312-922-7250 








Great News! 


THREADS 


is now online. 








Come visit our website 
and see our growing line 
of books and videos. | 


www.taunton.com | 
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Classes Weekend 5-Day 7-Day 
e Weaving * Quilting ® Spinning 
e Dyeing © Papermaking 

e Surface Design © Knitting 

¢ Basket Making ® Felting 

¢ Rug Making ® Garment Making 
¢ Beadwork & much more 











30 Professional Teachers 
Over 50 Classes 
Dormitory housing available 





School Brochure - Free 


Write or phone today! 
SIEVERS 
Tulip Lane 


eee School of Fiber A 


920/847-2264 


EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers +: Backings - Denim Ties/Shirts - Needles 


DT’s EMBROIDERY SUPPLY um 
a 


ec PO. Box 484, Macedon, NY 14502 
PH (315) 986-8434 : FAX (315) 986-8436 
www.ots.com Free Catalog ask5ts@webtv.net 









thie Fabrics 
disCRIMINATING U N lj MI iTed 


Elegant fabrics from 

Designer cutting rooms... . 10 Fomm Oxo) (0) a0] 0)ts Wiad l.<om 
Exclusive imports, cottons, rNaliave|colaMmv dice lal Weeree. 
silks, wools, Ultrasuede® Washington, D.C. Area 


Mail orders filled. 703/671-0324 


Fooeect ee ee ee 


” Preston a ree eas 


Shop at home for beautiful braids and trimmings 
available from our catalog. 

Choose from a large selection of trims, braids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 
“TRIM YOUR GARMENT AND MAKE IT GNIQUE” 
Catalog contains hundreds of trims shown in full color - send or 
call for your catalog today. $6 deposit - refunded on first order. 
Visa (800) 929-2529 MasterCard 


| Ginsco TRIMS 242 W.38th St. * Dept. TH New York, NY 10018 - 
http://www. ginstrim. com es 
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Attention Beginners & 
ae _ Professionals! 


SEWING SYSTEMS = 


Learn The Sewing System That Will Turn 


7 Give Your Sewing Skills A Fresh Jump Start. 
~* | Your Skills From Struggling To Advanced! 


Learn industrial and couture sewing techniques in the comfort of your 


| 
a | own home, Margaret's “system” has helped thousands to sew with skill 
° Sal 7 Be confidence. You Can Too! You'll Love These Videos'! 


oie Islander, ¢ ° : 
a leading authority on Upcoming Seminars. 


“Today's Sewing” Mar. 15-20, 1999 State of the Art Sewing , Grants Pass., OR * 541-479-3906 
Founder, Islander Schoalof Apr. 23-25, 1999 3 Day Sewing Retreat, Woodland Park, CO * 303-674-2563 
Fastion As, oct May 17-23, 1999 Pattern Drafting, Grants Pass, OR + 541-479-3906 


Instructional Videos Packed With Shortcuts, | 





Techniques and Valuable Information! 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & Il 95 
SHIRTS, ETC!, PARTS | & Il (set) Special 
ee PACKET avi ne SHORTCUTS Value Pack: 

: ! Video and Boo : 
PANTS ETC! Book only 95 fine Wes onl 
GALAXY OF SEWING TECHNIQUES VOLI voscccssccsscccoees $32.95 aIgarerS mies aN 
GALAXY OF SEWING TECHNIQUES VOL.2...ccccccccse. oy 95 FECeWve a 
GALAXY OF SEWING TECHNIQUES VOL.3........ ccc. 34.95 o/ ni; } 
GALAXY OF SEWING TECHNIQUES VOL 4... $3495 10% Discount! 


sa = ASY ORDE R: 1-541-479-3900 g 
Shipping and Handling per order ; 
insiteniie contigus US. $6.00 © ‘all or write for information or a free brochure: 
Alaska. EawailanclCanats, Soaes Email: sew-tech@chatlink.com 
Pants, Etc! book ordered separately, ISLANDER SCHOOL OF FASHION ARTS, INC, 
shipping and handling, $2.50. P.O. Box 66 * Grants Pass, OR 97528 
: hup://www. Islandersewing.com 





¢ In-depth seminars 

¢ Hands-on workshops 

¢ International Speakers 

¢ Shopping 

* Work on a community 
charitable project 

¢ 2'4 days of creative fun! 


you" 


ra 
vial yond 
Ut 


Ft. Lauderdale, FL 
Nashville, TN Greensboro, NC 
Tulsa, OK April 15-17, ‘99 
New Orleans, LA 
Little Rock, AR Reno, NV 
Great Falls, MT April 16-18, '99 
Kansas City, MO @indha. NE 
Phoenix, AZ May 6-8, ‘99 
Des Moines, IA 
Cleveland, OH 


For more information: 


e-mail: a on the web at: 


inf o@sewfunfestival.com http://www.sewfunfestival.com 
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mimic three styles 





The Armani Fftect 


A sophisticated cut is much of what makes 
Giorgio Armani’s jackets so distinctive. 
Here’s how you can get similar results. 


can clearly remember the first 
time I saw an Armani suit: its 
softness, the irresistible drape 
of the fabric, the beautifully 
proportioned lapel, its impec- 
cably set-in sleeve, that incred- 
ible relaxed elegance. I wanted one! 

I love to make tailored jackets, 
so I decided I wanted to learn to 
make my own Armani. That was 
20 years ago, and I have been ex- 
amining Armani suits as though 
they were fine sculpture ever since. 
When Ann Hyde's article on 
Armani appeared in Threads No. 
30 nine years ago, I used it as a 
springboard to explore how to re- 
create the Armani effect in my own 
studio. I spent years making jack- 
ets, collaborating with colleagues, 
and teaching classes based on what 
we discovered. Even now, I never 
miss a chance to scrutinize Arma- 
nis owned by friends or in stores 
around the world. 

After an overview of Armani’s 
jacket-making style, I'll describe 
the simple-but-subtle details I’ve 
discovered in the Armani cut that 
give his jackets their oft-copied dis- 
tinction (see the photos at left and 
on p. 35). Finally, [ll show you 
how easily you can reproduce these 
effects in your own jackets, using 


by Marcy Tilton 


readily available commercial pat- 
terns. In future articles, I'll go step- 
by-step through the inner layers 
and the construction techniques 
that work best; the focus here will 
be on preparing a pattern for the 
most Armani-like results. 


Armani’s innovation: 
soft tailoring 
Armani’s decidedly feminine re- 
working of traditional tailoring res- 
cued us from the rigid, mannish 
power suit that was the working 
woman’s uniform. This also creat- 
ed a whole new category of soft 
and fluid day-wear fabrics designed 
specifically for women’s jackets and 
suits, for which sewers the world 
over should be eternally grateful. 
Armani described his own inno- 
vations well in an interview some 
years back: “plain, soft flowing 
jackets...to move in freely and nat- 
urally, like a second skin...I created 
all my work around the jacket. It 
was my point of departure for every- 
thing. ...My small but crucial dis- 
covery was making a jacket that 
falls in an unexpected natural way. 
I tried new techniques like remov- 
ing all the padding and the inter- 
facing. ...1 altered the way jackets 
were buttoned and radically modi- 


fied the proportions. What used to 
be considered a defect became the 
basis for anew shape—a new jacket.” 


Perennial and current 
Armani styles 

Each season, this now-classic “sec- 
ond skin” subtly morphs into new 
jacket designs that clearly reveal 
their elegant ancestry. Whether 
they're collarless and asymmetri- 
cal or simply the perennial Armani 
blazer, the magic is still there. Just 
as a smart sewer does with a 
favorite pattern shape, Armani 
repeats his success story over and 
over. You'll find all the following 
styles repeated and improvised 
upon in Armani’s long history: 

¢ Classic single- and double-breast- 
ed blazers in cashmere, worsteds, 
flannel, linen, tuxedo (black or navy 
woolens with matte satin lapel); 

¢ Single-breasted, peak-lapel jack- 
ets (where the notch is filled with 
an angled-up lapel point) with a 
single button; 

¢ Double-breasted, peak-lapel blaz- 
ers (six buttons), in linen, cash- 
mere, or deluxe flat tweeds; 

¢ Collarless, single-breasted jackets 
with concealed button plackets or 
asymmetrical closings; 

¢ Silk/rayon velvet single-breasted, 
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GOOD 


PATTERNS 
3 
epee ADD A SUBTLE CURVE TO A JACKET’S SHOULDER 
WITH Whether or not your pattern is for a jacket with a collar, the shoulder line will benefit from this subtle shaping that 
sculpts the shoulders into a better match for the female figure. Make these changes to both front and back and to 
Burda 2901, 3116, the facings, if any. Neue Mode 22327 is a collarless jacket that has this feature. 
3193 2 in. from Fat 14 in. Collar/under collar 


% to “in. 
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Neue Mode 21523, 
21738, 22305, 22327, 


ee 
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22361, 22372 
Style 2855 


Vogue 1087, 1543, 


2005, 2047 
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f Jacket front | 
| and back | 


Any jacket 


Raise shoulder line slightly 
more than % in. at neck 
edge shoulder seamline, 
blending to nothing about 
2 in. from neck. 


zy 


A collarless jacket 


After raising shoulder line, raise back neck edge 
4 to 4 in. along its entire length. In front, blend 
raised neckline edge back to original shape about 
1% in. from shoulder seam. 


TRANSFER A SHAPED BACK SEAM 
TO A PATTERN CUT ON THE FOLD 


Choose a new back from a 
pattern similar to the one 
you'll be using and as close 
as possible to the same size. 


Align both 
patterns at 
waist and neck. 


On-fold 


Step 1. Mark CB seamline back 


Shaped 
back 


on shaped pattern. 


Step 2. Lay on-fold pattern 
over shaped one, matching 
waists and neck fold to 
seamline; lengths needn't 
match. Grainlines will not 
be parallel. 


Add s.a.S. 


Transfer 
shaped 
grainline. 


shaped 
grainline 


/ op ’ 
SS. aie | oe 


Roll line/ 
collar stand 


Shoulder-seam 
intersection 


A jacket with a collar 


Slash and spread % in. on both 
sides of upper and under collar 
and collar stand at point that 
crosses shoulder seam. 





Step 3. Tape tissue to edge 
of on-fold pattern, and 
then trace CB seamline of 
shaped pattern above waist. 
Use either pattern’s shape 
below waist. Add seam 
allowances to tracing. 


Step 4. Transfer grainline 
from shaped pattern 
to on-fold pattern. 


On-fold 


Waist 


fitted, long dinner jackets with side- 
seam slits (invisible side-seam zip- 
pers allow the slit to be opened to 
above the waist, worn with straight- 
leg trousers or short skirts). 


Trademark Armani 

Armani’s colors are always re- 
served, elegant, never flashy. Black, 
the more-neutral taupes, tans, and 
grays are often mixed by weaving 


black with white or off-white yarns 
into subtle but fascinating small- 
scale patterns: These are all sea- 
sonless trademarks. In the Fall 
1998/Spring 1999 seasons, there 
are lots of solid gray, taupe, sea- 
green brown, black, and a delicious 
ashes-of-roses color used sparingly 
in jackets and pants. Armani’s fab- 
rics move, whisper, flow like water: 
wool crepe, linen, tweeds, viscose 


grainline 





blends, silk, velvet, cashmere, 
faded-but-elegant plaids and stripes, 
fabrics with discreet textures— 
sometimes flat, sometimes spongy, 
never thick or stiff—and always 
fabrics that feel good, fabrics that 
are luscious, elegant, and under- 
stated. The stores listed on p. 34 
have consistently good collections 
of Armani-worthy fabrics. 

You'll find the following pattern 


Baxter 


Danie 


Drawings 


TO CREATE A NONOVERLAPPING FRONT CLOSURE 


Any notched-collar, single-breasted jacket can be given an Armani-like closure by removing the overlap at center front, replacing buttonholes 
with hidden button loops and concealed buttons, as in the Armani Original on p. 30. Neue Mode 21738 is a current pattern that would 
work well for this change. Trace a duplicate front pattern piece on which to make the change, so the existing pattern is available for copying 
needed details after removing the overlap. 


Remove overlap 


Step 1. On tracing, pleat out distance from CF to CF seam- 
line along entire length of front edge to remove overlap. 


Redraw collar to add stand 


Armani uses a one-piece bias under collar with separate sewn-on straight-grain 
collar stand on most notched-collar jackets. Eliminating the CB under-collar seam 


simplifies construction and reduces bulk. A separate stand speeds construction 


Roll line a Trace lapel. p—_ and allows the stand to be fused separately to better keep its shape. This can be 
a Boe 2 i er, done to all single- and double-breasted jacket collars. 
i 
mT Ny / eal Step 1. Find rollline on collar and jacket front with a tissue fitting after all 
Lahey | Hy fitting adjustments are complete. Pin jacket front and back together at side 
a } and shoulder seams, with seams facing out. Reinforce neck with tape, and clip 
Pleat ‘ Jacket, . | f as needed. Then pin under collar in place, folding collar slightly more than half 
out. Vii front itt at CB to start roll, covering neckline seamline. Pin-fit under- CR 
“| jf + i collar pattern to jacket-front pattern. As 
} op fd 
CF 4 ] buttonhole |) Step 2. Start front roll line 1 in. above Under-collar - #— Roll line 
seamline |) ? | fect top buttonhole (move buttonhole to tissue / 
| (ee preferred position first). When you join Oe ee 7 
CF CF , | front and collar pieces, paper pattern oe 
f will roll automatically into proper 
i | position. Draw in roll line along under Siont ood 
H collar and jacket front, using curved sities 
| on ruler on under collar to connect points 
4 and straight line on jacket front. 





Step 2. Overlay original pattern on tracing, matching 


cutting edges and neckline, then trace original lapel shape. 


Button loops and number of loops are optional. Marking 
for top buttonhole becomes top of first loop placement. 


features on most Armani jackets. 
Look for them in, or add them to, 
your next jacket project; the list of 
current patterns on the facing page 
is a good starting place. 

¢ A contoured center-back seam 
with the center slightly off-grain, 
which adds shape to the back and 
simplifies alterations. You'll find 
this in many Neue Mode, Burda, 
and Vogue designer patterns, or 
use the bottom drawing on p. 32 
to copy this feature to a pattern 
without it. 

¢ Dart shaping in front and side 
panels instead of side seams. 

¢ Lapels that are blunted, never 
pointed. Armani’s lapels are always 


Bias 
anal (ete 
under collar — —— 
= i —— \ 
5 é ~~ me et nae Belle a 
Straight-grain — << 


distinctive; the width, proportion 
and shape of lapels change subtly 
from season to season. Neue Mode 
patterns seem to come the closest 
to mimicking his, but I also scan 
garments in stores and photos for 
attractive lapel shapes and collar/ 
lapel proportions that I can copy. 
¢ All collars with lapels have sewn- 
on straight-grain collar stands in- 
stead of one-piece shaped collars. 
The drawing at right above shows 
how to add this feature to any one- 
piece collar pattern. 

¢ On collarless cardigan styles, the 
neckline hugs the body, and the 
shoulder seams are sometimes 
sculpted into a shaped curve where 


stand 


the seam meets the neck and is 
raised 4 to 4 in. above the back 
neck edge—comfortable, flattering, 
and easy to do; I've shown you how 
at top center on the facing page. 

¢ Shawl collars or collar bands are 
always slim and flat. 

¢ Two-piece sleeves, sometimes 
with a mock vent (one button is 
used currently), but often with no 
vent, no buttons. The shape of the 
sleeve cap, the size and position of 
the armhole, and the proportion 
of ease between the sleeve and arm- 
hole are all almost exactly like 
those that you'll find in European 
patterns and quite different from 
those in American patterns. If you 


Step 3. Cut under collar along roll line, and add %-in. seam allowances. 
Crescent-shaped smaller piece is stand. Change grainline on stand to straight 
of grain parallel to center back. 


Cut along roll line. 
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ARMANI-STYLE 
FABRICS BY 
MAIL 


B&] Fabrics 

263 W. 40th St. 

New York, NY 10018 
212-354-8150 

Free swatches 


Britex 

153 Maiden Lane 

San Francisco, CA 94108 
415-392-2910 

Swatches $5 


D’Lea’s 

2/19 E. 3rd Ave. 
Denver, CO 80206 
303-388-5665 
Free swatches 


Satin Moon 

32 Clement St. 

San Francisco, CA 94118 
415-668-1623 

Swatches $5 


Tex-Styles 

111 Trafalgar Road S. 
Oakville, ON L6J 3G3 
Canada 
800-771-7599 
905-845-7441 

Free swatches 


Threadwear 

1250 Oakley Ave. 
Topeka, KS 66604 
800-466-1599 

Free swatches {up to 10) 
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TO ADD A BIAS-BOUND AND PIECED-STRIP 
CLOSURE TO A COLLARLESS JACKET 


Neue Mode 22305 would be a good starting point for copying the style shown in the Armani Original at top on 
the facing page. The edges and hems of the entire jacket are bound in bias self-fabric, and a bias insert strip 
attaches the 1%-in.-wide CF buttonhole strip, which is not bias. Insert and bindings are all % in. wide finished. Use 
%-in. seam allowances (s.a.s) throughout. Redraw front facing along outer edge to match reshaped front. Make 
up a completely separate lining and facing shell, and join it to the outer shell with bias binding. 


Step 1. Redraw fronts. 


Curve neckline slightly 
lower than jewel neck, 
following your 
clavicle bone. 

1% in. 
Straighten front 
edge. 


Space seven button- 
holes along CF. 


Redraw front 

so that CF button- 
hole line is centered 
on 1%-in.-wide 
buttonhole strip. 


Round off hem 
corner to match 
neck curve. 
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Mark cross-grain 
for reference. 


| 
* 


Add %-in. $.a.s 
toall edges 
and hems in 
preparation 
for binding. 


Step 2. Cut 3-in.-wide bias strip 
for front inset, and then press 
while stretching to remove 
give. Trim to 1% ins 
then join to jacket 
front. Join front inset 
to bias, pressing 

all seams open. 
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Construction notes: Armani made this jacket lined in wool and unlined in stretch panne velvet. Make facings for 
front and back neck edges and around sleeve and bottom hems, all joined to lining shell. In the unlined version, 
facings (Hong Kong finished) are used only at front and neck edge. 


have an American and a European 
pattern that are quite similar 
in size, body shape, and position 
of side seams, you can simply lay 
the American pattern over the Euro- 
pean one, and then trace off the 
European armhole. This will allow 
you to also use the European sleeve 
on a pattern you otherwise prefer. 
You can also use this technique 
to adapt a two-piece sleeve to a 
pattern without one. 

¢ Buttons are plain, unobtrusive, 
and matching. The lining Armani 
uses in jackets at all price points is 


identical to the Ambiance rayon 
Bemberg available to home sewers. 


Three current styles 
In the drawings on p. 32, youll find 
pattern tweaks to make any jacket 
look like an Armani, especially 
those in the list on the same page 
that already have many Armani-like 
features. And in the drawings on 
pp. 33-35, Pl walk you through em- 
ulating three styles from the cur- 
rent season that caught my eye. 
We'll start with the classic 
notched-collar jacket, which Armani 





has been playing with for years. 
This season, the notch is placed 
high, and collar and lapel are small- 
ish and narrow with blunt corners. 
The front edges meet and are held in 
place by three loops and buttons 
positioned so they roll to the inside 
and are hidden when buttoned. A 
saleswoman told me that Armani 
eliminated buttons and loops on 
the runway and that many of her 
customers retain only the top but- 
ton and loop for a sweater-like effect. 
The same jacket style shows up in 
the less-expensive Emporio Armani 


To mimic the Armani original at right below, start with Neue Mode 
22327 and make the changes noted here. To keep this simple, we've left 
off the original’s short collar stand, as well as the waistline seam in back. 
The original had only a breast pocket, but the buttonhole waist pockets 
shown on the pattern are in keeping with Armani’s design sense. 


About 
3 in. 


Draw on turn-back 
lapel to reshape 
the neckline. 


About _ 
10 in. 


Eliminate 
one button- 
hole if you 
want three 
buttons, as in 
the Armani 
originals at 
right. 


Square lower 
edge at front 
hem. 





Lengthen front and 
back 2 in. at hemline. 


line, madein unlined washed gabar- 
dine without a trace of interfacing. 

Another favorite of mine in the 
current line-up is a single-breasted, 
turned-back-lapel jacket, whose 
lapel extends into the back collar 
band (see the bottom right photo). 
This jacket is fitted at the waist; 
has one small, curved, patch breast 
pocket; and is made in crepe, flat 
tweed, or unlined in a beautifully 
hand-finished double-faced wool. 

In the hush of the great Giorgio 
Armani store on Rodeo Drive in 
Beverly Hills, | admired a third 





Add a 3-in.square 
patch pocket with 
rounded lower edge 
on upper left front. 


Patch pocket 


Taper the hem 
slightly at the 
side seam. 


piece from this season: a collarless 
jacket with front bands joined and 
finished with bias (see the top 
photo), interpreted in different fab- 
rics, lined, unlined, in wool/acetate 
blends, classic fall wools and 
double-faced wool, as well as 
stretch velvet and knit velvet panne 
for evening. I plan to wear my ver- 
sion next time I happen to be 
strolling down Rodeo Drive. 


Marcy Tilton dissects Armani jackets 
and writes books and articles in 
Takilma, Ore. 





Armani originals like 
these from his Fall ’98 
Black Label line may not 
be available in pattern 
catalogs, but sewers can 
come close by adapting 
basic jacket patterns. 
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Value refers to the lightness or 


darkness of a color. Varying the 
values in a color combination adds 
interest, as in the monochromatic 
ensemble at left (jacket similar to 
Vogue 9703), and depth, as in the 
bottom star block above. 


of color 





hy study color? The 
simple reason is to 
gain the knowledge 
you need to make 
quilts and garments 





you love. Every time 
ombine fabrics, you 
make a color decision. For some 
of us, these decisions come easily, 
and the results are visually deli- 
cious. But for many of us, these de- 
cisions are difficult, and the out- 
come is often disappointing. 

So how can you learn to make 
the most of color? Understanding 
some simple color principles and 
strategies and practicing a few ex- 
ercises, which begin on the facing 
page, will help you learn how to 
work with color in both garments 
and quilts and how to pull together 
an outfit. 

Before beginning this color work- 
shop, I want to point out that study- 
ing color is not an end in itself. 
What’s important is not to know 
the science behind color but 
whether certain fabrics will look 
great in each other’s company. 


Susanna Perks 


und makeup 


os: Jacke Leeutech; Mair 


del phi 


Mle 


Photos except where noted: Scott Phillips 


It’s also helpful to remember that 
color is subjective; in fact, no two 
people see or combine color in 
quite the same way. Thank good- 
ness! The personal nature of color 
is what makes it so intriguing. So 
stop worrying whether what you 
do is right or wrong. Your choices 
express who you are, and with ex- 
perience, youll develop your own 
color style. 


The language of color 
There are four color characteristics 
that come into play in every quilt or 
garment, no matter what the colors: 
hue, value, visual temperature, and 
intensity (all of which will be ex- 
plained below). If you can learn to 
manipulate each of these charac- 
teristics, you can build a color 
scheme from scratch, or fix one 
that doesn’t work (see “If your com- 
bination isn’t working” on p. 42). 
As you read about these color 
characteristics, look through your 
fabric stash and find examples of 
each. Put these examples on your 
design wall or on a flannel board. 
Stand back to evaluate them; color 
seen up close is different from col- 
or seen at a distance. Also, color 
doesn’tneed to scream its message. 
Quiet colors can be just as effective 
as bold ones. Color decisions all 
depend on your design goals. 


Hue is just another word for color. 
Basic colors such as red and green 
are hues, as are sophisticated colors 
such as celadon and raisin. Black, 
white, and gray are neutrals, not 
true colors and, therefore, don’t 
appear on the color wheel. Sub- 
dued colors, such as beige, taupe 
and khaki, are also considered neu- 
trals, and all neutrals can provide 
visual relief from color without 


altering basic col- 
or relationships. 


Value refers to 
the lightness or 
darkness of a col- 
or. In classic col- 
or theory, light 
values are re- 
ferred to as tints, 
medium values 
as tones, and 
dark values as 
shades. But let’s keep things simple 
and just describe value with the 
terms light, medium, and dark, as in 
the example at right. 

Colors also have intrinsic, or nat- 
ural, values. On the color wheel on 
p. 38, which shows color relation- 
ships, yellow is the lightest in value 
and violet is the darkest. Blue-green 
and red-orange are considered 
medium-value colors. 

Accomplished quiltmakers will 
tell you that you can use any color 
as long as the values are right. Or 
they may say that value does all 
the work, and color gets all the 
credit. Both comments are true, be- 
cause as much as the color itself, 
value determines the effect of the 
color combinations you create. 

Contrast in value creates a sense 
of depth in a quilt (see the blocks 
on the facing page). In general, light 
values seem distant, and dark val- 
ues seem closer. Dark stars floating 
on a light background, for example, 
create the illusion that the stars are 
close and the background distant. 
If the star and background fabrics 
are the same value, all pieces will 
appear to be on the same plane. 
Contrast in value also establishes 
the design in a quilt, as in Log 
Cabin blocks that are half-light and 
half-dark (see the blocks on p. 40). 








A color’s value is 


relative but is usually 
described as light, 
medium, or dark. 

The medium and dark 
rectangles on the jacket 
above (similar to Kwik- 
Sew 2768) visually pop 
out from the light 
background. 


Look through your fabric 


stash, and choose a light, 
medium, and dark value of 
the same color. 


Find three to four fabrics in 
warm colors and three to 
four in cool colors. Use the 
color wheel to determine 
visual temperature. 





In traditional quilts, distinctly dif- 
ferent values generally are used to 
make the design “read.” In con- 
temporary quilts, sometimes subtle 
shifts in value create smooth visu- 
al transitions. Begin your explo- 
ration of color value by starting 
with exercise 1 above. 

When the values of the colors 
used in a garment or among the 
pieces of an ensemble are similar, 
lines and colors tend to merge. 
Light and dark contrasts, however, 
break up the parts of a garment or 
ensemble and establish strong lines. 
Imagine a top and pants in similar 
values. Now imagine the same top 
with dark-value pants. The first ex- 
ample creates the impression of an 
ensemble; the second comes across 
more as separates (see the bottom 
photos on p. 39). If your goal is to 
create a unified effect, maintain sim- 
ilar values among the pieces. If you 
want to break up the look or em- 
phasize one piece, vary the values. 


Visual temperature refers to the 
coolness or warmness of a color. 
This characteristic has an enor- 
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A COLOR WHEEL 
GLOSSARY 


This color wheel is an arrangement of fabrics 
that show the relationship of colors. Below 


are the key color groups. 





these pure hues. Intense 
primaries are difficult to use, 


but low-intensity versions, such as brick, 
goldenrod, and navy, are easy on the eye. 


Secondary colors are formed from 
the primaries: Yellow and blue 
make green; blue and red 
make violet; and red and 
yellow make orange. 


Intermediate colors, also 
called tertiaries, result from 





violet (intermediate ). 


Analogous colors lie side by side on the 


color circle, such as green, blue-green, 
and blue. 






ay 


mous effect on the de- 
sign of a quilt or gar- 
ment. The cool colors 
(green, blue-green, blue, 
blue-violet, and violet) 
and the warm colors 
(yellow, yellow-orange, 
orange, red-orange, and 
red) are divided on the 
color wheel shown 
above by an imaginary 
line from red-violet to 
yellow-green. Look at 
the examples of warm 
and cool colors on the 
right, and then find your own ex- 
amples for exercise 2 on p. 37. 

But what’s the effect of a color 
that’s made up of one warm and 
one cool color, such as yellow-green 
and red-violet? These colors 
demonstrate that visual tempera- 
ture is relative: Yellow-green is gen- 
erally considered a warm color, 


38 THREADS 


Primary colors are red, yellow, 
and blue. All colors come from 





mixing a primary with an adjacent 
secondary. Blue (primary) and violet 
(secondary), for example, combine to form blue- 












A Complementary colors lie directly opposite on the 
—_ color circle, such as yellow and violet. 





Cool colors (top) 


Red 


Violet 


Blue-violet 


Gs! een 


although it looks relatively cool 


among reds and oranges. Red- 
violet looks warm next to blues but 
cool next to oranges. These effects 
are dramatic, and you might want 
to play with fabrics in your stash to 
see them for yourself. 

When you work with warm and 
cool colors, think balance. A com- 
bination of all cool colors will seem 
harsh and uninviting. For exam- 
ple, imagine a garment or quilt 
entirely composed of magenta, 
violet, and teal. Likewise, a com- 
bination of all warm colors can be 
overwhelming; imagine a garment 
or quilt in only oranges and reds. In 
fact, the eye craves a mix of warm 
and cool color, with the cooler 
colors generally predominating. 

To warm up magenta, violet, and 
teal, try terra-cotta, a version of red- 
orange. To cool down an orange- 
and-red scheme, try blues and 


Red-orange 


Orange 


Yellow-orange 


Yellow 


Yellow-green 


greens. When you balance visual 
temperature—adding warm to cool 
or cool to warm—you automatical- 
ly introduce complementary or 
near-complementary colors (see 
exercise 3 on the facing page). 


Intensity has to do with a color’s 
brilliance or purity. Even for those 
unfamiliar with color theory, it’s 
easy to identify intense colors: These 
are the pure hues of poster paint 
straight from the jar or the saturat- 
ed colors of the tropics. By contrast, 
low-intensity colors are subdued 
hues, such as mocha, putty green, 
oatmeal, and slate. See examples of 
contrasting intensity in the center 
left photo on the facing page. 

At this point you may wonder 
what the difference is between val- 
ue and intensity. Remember that 
value is the lightness or darkness of 
a color and that intensity is the 


Karen Meyer 
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brightness or dullness of a color. If 
youre having trouble determining 
a color’s value and intensity, look at 
each characteristic separately. First 
ask, is the color light or dark? Then 
ask, is it bright or dull? 

Like visual temperature, a color’s 
intensity can cause it to visually 
advance or recede. Intense colors 
seem to come forward, and low- 
intensity colors seem to recede. (To 
help recognize these distinctions, 
try exercise 4 below.) Intensity also 
influences mood, with pure, in- 
tense colors adding energy to a 
scheme and dull colors setting a 
quieter mood. 

Background or surrounding col- 
ors affect intensity. Intense colors 
set against a white backdrop look 
pure but understated. Put the same 
colors against a black backdrop, 
and they vibrate with energy, as in 
the bottom photos at right. 

Intense accents in garments and 
quilts can bring a quiet color 
scheme to life. In a garment, you 
can introduce an intense accent 
with accessories. In a quilt, use 
intense colors for the smaller 
block pieces. When you do either, 


Working with your warm 
and cool colors, balance 
visual temperature by adding 
one or two cool colors to 
the warms and vice versa. 


Choose two or three colors 
from your fabric stash that 
are examples of low-intensity 
colors. Add one or two high- 
intensity colors. Observe 
which colors advance and 
which recede. 


you're applying a color- 
theory concept known 
as the Law of Areas. 
This principle suggests 
that you use less intense 
color in larger areas and 
more intense color in 
smaller areas. As with 
all aspects of color, this 
principle is subjective; 
however, it’s a helpful 
guide to using color in 
pleasing proportions. 


The color wheel 
Most of usare put off by 
the color wheel because 
the colors we see—bright 
green or orange, for ex- 
ample—aren’t the ones 
we want to use in gar- 
ments or quilts. And the 
sophisticated colors that 
attract us, hues such as cinnabar or 
willow green, aren’t usually found 
on the classic color wheel. But what 
a mistake it is to set aside (or refuse 
to pick up) the color wheel. With- 
in this general arrangement of col- 
ors are magical color combinations. 
The important thing is to see the 
color wheel as the source of all col- 
ors. For example, you see red- 
orange on the color wheel, but 
there are many kindred versions 
of that color produced by varying 
value and intensity: terra-cotta (a 
medium-value, medium-intensity 
color), coral (a light-value, intense 
color), and nutmeg (a dark-value, 
low-intensity color). Every color— 
yes, every color—has a rightful 
place on the color wheel. Once you 
understand where colors belong 
on the color wheel, you can com- 
bine them for maximum effect. 
Take a careful look at the color 
wheel shown on the facing page, 
which is made from colored fab- 
rics. This wheel shows the rela- 
tionships between colors just like 
standard artist’s color wheels, 
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Value can emphasize the 


design in a quilt or block, as 
in this pair of Log Cabin blocks. 





Tips for combining colors 


* Balance the visual temperature of your color 
combination, and you automatically bring in 
complementary colors. 


* To cool down a warm scheme, use a slightly 
warmer blue, such as a blue-green, or a less intense 
blue. A less intense color is warmer or cooler than 
its pure counterpart because a bit of its complement 
has been added. 


° To warm a cool scheme, it’s easiest on the eye to 
use a light-value or less intense warm color, such as 
pale salmon, rather than bright orange. In general, 
use a less intimidating, less harsh color. 


* Using all low-intensity fabrics, with no intense 
accents, results in a lifeless design. Conversely, using 
all intense fabrics gives the eye no place to rest. In 
both cases, it’s helpful to vary the values. 


* Lowering intensity almost always softens the 
contrast between disparate colors. 


¢ Green and violet are good bridging colors in a 
scheme because each is made up of a warm and a 
cool color. Green is composed of yellow and blue; 
violet is composed of red and blue. —C.8B. 


Choose one color from 
the color wheel for a 
monochromatic scheme, 
and find four to six fabrics 


in that color. Try to vary 


the values and intensities 
of the fabrics. Finally add 
an accent that balances 
the temperature of the 
combination. 





Choose three fabrics in 
analogous colors; then add 
an accent of one of the 
opposite colors on the color 
wheel. For example, add 
cranberry (a dark-value, low- 
intensity red) to a green, 
blue-green, and blue scheme. 


Make a color scheme of 
direct complements. Vary 
the quantities of each, so 
they don’t fight each other. 
















Find fabrics that make up a 
double complement, and 
combine them in pleasing 
proportions. 





Create a subdued color 
combination using three 
fabrics that represent 

a split complement. 


which are available at art supply 
stores, but in a more appealing way. 


Classic color combinations 
Using the color wheel as your tool, 
work through exercises 5 to 13 to 
acquaint yourself with the classic 
color combinations and to learn 
how to pleasingly combine colors. 
While doing these exercises, keep 
in mind how important the color 
characteristics are in any color 
scheme. Refer to the descriptions 
below, and check “Tips for com- 
bining colors” at left. A few hints 
will make working with the clas- 
sic color combinations more pro- 
ductive and more fun. 

A monochromatic combination 
consists of one color. Although con- 
ceptually easy to grasp, < 
this combination can be a C F 





real challenge, especially Mu 


_ 


for a quiltmaker, because it’s hard 
to get a wide range of values with 
one color. And remember, the eye 
craves color. Choosing patterned 
fabrics with visual texture (see “The 
role of texture” on the facing page) 
enlivens a monochromatic color 
scheme (see exercise 5). 

An analogous combination 
consists of three to five colors that 
lie side by side on the 
color wheel and that 





share a common primary 
color, such as green, blue-green, 
and blue (see exercise 6). ” 

A direct complement consists 
of two colors that are directly 
opposite each other on 
the color wheel, for ex- 





ample, yellow-green and 
red-violet. In general, the eye likes 
to see more of the cool color than 
the warm one, and soft versions of 
either are easier on the eye, such 
as peony pink and trellis green in- 
stead of full-strength red and green 
(see exercise 7). 

A double complement is com- 
posed of two colors that are side 


by side on the color 
wheel, such as red and 





red-orange, and their comple- 
ments, green and blue-green (see 
exercise 8 on the facing page). 

A split complement combination 
consists of a color and the colors 







that lie on each side of 
its complement. In othe 
words, you split the com- 
plement into the two adjacent col- 
ors. For example, if you start with 
yellow, split violet into red-violet 
and blue-violet to create this com- 
bination. A less harsh version 
would be butter cream (yellow), 
orchid (red-violet), and periwinkle 
(blue-violet). See exercise 9. 

A double split complement is 
created by splitting a pair of com- 





plements into four colors. 
For example, you can 
split complementary red- \ 
violet and yellow-green into rasp- 
berry (red), pansy (violet), straw 
(yellow), and pistachio (green). See 
exercise 10. 

A triad is a beautifully balanced 
combination of three colors, which 
are equidistant on the col- 
or wheel. Green, violet, ( 





and orange make up a < / 
triad. If these colors seem to clash, 
consider their dark-value, low- 
intensity versions, which might be 
described as juniper, plum, and 
spice (see exercise 11). 

A tetrad consists of four colors 
equidistant on the color wheel, 







such as green, red, blue- 
violet, and yellow-orange 
(see exercise 12). 

A polychromatic color scheme 
uses many colors, maybe even all 
the colors on the color 
wheel, like the vest shown 





on p. 43. This color com- 
bination is most successful if you 
maintain some consistency in the 
intensity and value. 

A neutral combination uses 
white, black, gray, brown, beige, 


Find four fabrics to make a 
double split complement 
color combination. Choose 
a variety of fabrics to vary 
the values and intensities of 
the colors, and use the 
colors in unequal quantities. 


Make a triad color 
combination varying the 
values, intensities, and 
quantities of the colors. 


Select four fabrics for 

a tetrad combination, 
again varying the values, 
intensities, and quantities 
of the colors. 


Choose some neutral 
fabrics to create a color 
combination. Vary the 
values, and add an accent 
color. Vary the patterns and 
textures in the fabrics. 


and some low-intensity colors like 
taupe and khaki. The success of a 
neutral color scheme depends on 
the strong contrast between light 
and dark. Variation in the pattern 
and texture of the fabrics adds 
visual interest (see exercise 13). 
Once you have tried your hand 
at making the color schemes 
above, move on to the more ad- 
vanced exercises 14 and 15. Be 





adventurous in playing with dif- 
ferent combinations. When you 
use color combinations, don’t stick 
too closely to the formulas. Feel 
free to wander around the color 
wheel, and vary any of the classic 
color combinations. 


The role of texture 
The subject of texture and color 
merits its own article, but it’s help- 


Surface stitching adds texture 





and unifies a color combination, 
as in this vest (similar to Kwik-Sew 
2327). Visual texture in fabrics 
also lowers the intensity of the 
colors and helps blend them. 
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If your color combination 
isn’t working ... 


Sometimes a color scheme that doesn’t work 
needs only a small change in value or intensity. 
In the top left block, the yellow-green is so light 





in value that it stands out. In the bottom left block, 
the yellow-green is so dark it merges with the 
surrounding fabric. A just-right value balances the block below. 

If your color combination isn’t working, ask yourself the 
following questions: 
¢ Are the values all medium? Do | need more lights and darks? 
¢ If the combination is monochromatic or analogous, does it need 
an accent of the complementary color 
to balance the temperature? 





e If the color scheme is boring, would 
a few intense accents help? 

e If the combination is overpowering, does it need 
some quiet, less intense areas? 





A half-scale design is a great way to audition fabrics for a 
garment, as in the mock vests at left (based on The Sewing 
Workshop’s Hong Kong Vest; 800-466-1599). Select a 
color scheme, decide which color to emphasize, then add 
other versions of that color. Vary the style and scale of the 
patterned fabric to modulate the garment’s overall color. 


To audition fabrics for a quilt (below), 
paste up at least four blocks, and look at 
them from a distance to determine the 
effect of the color scheme you've chosen. 
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Expand a color scheme. 
Start, for example, 

with a split complement 
combination of yellow-green, 
red, and violet. Decide 
which color is most subdued, 
and add lighter and darker 


versions (vary the values). 


Vary the scale and style of 
the pattern in the fabric, 
as in the mock vests below. 


ful to briefly mention how texture 
affects color. There are two kinds of 
texture in fabric: actual texture and 
visual texture. Actual texture is a 
fabric’s tactile quality, such as its 
nap, weave, or embellishment. 
Actual texture invites you to touch 
the surface. Visual texture is the 
look rather than the feel of fabric. 
All patterned fabrics have visual 
texture (see exercise 16). 

Texture modulates color in pow- 
erful ways. Surface stitching, for 
example, can soften the contrast 
between fabrics and blend dis- 
parate colors (see the vest on 
p. 41). Visual texture, in the form of 
a dense pattern on a solid ground 
color, can alter the value and in- 
tensity of the ground color. Imagine 
a solid, intense red fabric. A black 
pattern added to the solid red 
would darken the red’s value and 
lower its intensity. 

Mottled, painterly, and hand-dyed 
fabrics also possess visual texture. 
These special fabrics can add 
depth, luminosity, and mystery to 
a garment or a quilt. 


Auditioning fabrics 

and colors 

If you’ve made more than a few 
quilts, you've probably learned the 
hard way that fabric on bolts looks 
very different from fabric cut up 


Expand another color 

scheme, starting this time 
with a direct complement 
combination of red-orange 


and blue-green. Decide which 


color to emphasize, and add 
other versions of that color. 


Look for fabrics with visual 
texture and examples of 
small-, medium-, and large- 
scale patterns. Combine 
three or four of these 
fabrics, and note how the 
texture unifies the colors. 


and sewn into blocks. For the best 
possible outcome, consider mak- 
ing mock blocks, or full-scale fabric 
paste-ups of your blocks. (You'll 
need to make four blocks to see 
the secondary pattern where the 
pieced sections meet in the com- 
mon corner, as in the bottom right 
photo on the facing page.) 
Youwill waste a bit of fabric, but 
its worth the time and effort be- 
cause you simply cannot imagine 
how fabrics will look together un- 
til you see them in a block. If 
youre planning to buy all new fab- 
ric for a quilt, buy the smallest 
possible pieces of those you're 
considering, head home to make 
mock blocks to find the best 
“cast,” then buy what you need. 
With garments, of course, you 
can’t make just a portion to see 
how colors and fabrics look in 
combination. But you can audition 
one or more fabrics by draping 
yourself with them; then stand 
back, and look in a mirror. You 
can also drape a friend or a dress 
form. Even draping fabric on hang- 
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In a polychromatic color 
scheme, visual temperature 
is automatically balanced. 
To unify the colors, maintain 
consistency in their value 

and intensity, as in this vest 
(The Sewing Workshop's 
Hong Kong vest). 


ers, arranging them in various pro- 
portions to one another, and stand- 
ing back to take a look is benefi- 
cial. You can’t predict exactly how 
the fabrics will look in an ensem- 
ble, but previewing your choices 
gives you a much better chance of 
avoiding disaster. 

As you work with color in your 
sewing projects, you'll discover that 
possessing a sense of color is more 
about experience than innate tal- 
ent. Keep at it, and through hard 
work, you'll gain the experience 


that blossoms into intuition or 
what’s called good color sense. And 
don’t be afraid to fail here and 
there. Youll learn as much from 
your mistakes as from your suc- 
cesses. Just remember, the garment 
or quilt you're making now is great 
practice for your next one. + 


Christine Barnes of Grass Valley, Calif, 
is the author of “Color, the Quilter’s 
Guide” (That Patchwork Place, 1997). 
She writes, makes quilts, and teaches 
classes about color. 
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Photos: Scott Phillips 


Every curve on your pattern is contained 
within this essential fitting tool and can be 
corrected for fit, altered, or redesigned with it 


he French, or designer’s, 

curve is such a basic part 

of the professional pat- 

ternmaker’s tool kit that 

I'd no more consider fit- 

ting a pattern without one 
than I’d expect a carpenter to 
work without a tape measure 
or a level. Yet, as I travel 
around the country teaching 
patternmaking and fitting 
seminars, I’m always struck 
by how few sewers know 
what a designer’s curve is, 
let alone understand how 
helpful it can be and how 
easy it is to use. 

So what’s so great about the 
designer’s curve? If you con- 
sider that every line on a pat- 
tern is either straight or 
curved and that every one of 
those curves comes right out 
of some section of the de- 
signer’s curve, or some com- 
bination of sections, then 
you'll begin to see how useful 
this tool can be. You can re- 
draw a curve when you've cut 
across it during fitting, or you 
can use the curve as a guide 
when making the alteration in the 
first place. The photos at left show 
how the curved lines in the five 
pattern pieces of the classic sloper 
are all drawn from the designer’s 
curve. By looking at this process a 
little more closely, you'll see how 
the curve can be used to alter these 
and any other pattern curves. 


Pattern curves are guesses 
When a pattern for a ready-to-wear 
garment is made, the curves within 


it (such as the armhole, waistline, 
and hipline) are derived from some 
ideal or average body shape the de- 
signer has chosen. The pattern will 
not fit everyone, nor is it meant to. 
It’s an informed guess at what will 
best fit the designer’s market. 





Pick a curve with numbers along the edge, 


SO you can easily identify the section you need. 
Each of these curves will do the job. 


If the pattern is for sewers, those 
curves are also guesses at what will 
work best, but it’s assumed that 
they'll have to be customized, justas 
the basic dimensions (length, 
depth, circumference) all have to 
be checked and possibly corrected 
to match the figure. Regardless of 
the source or whether the original 
curve was found by drafting or 
draping, the final curved line on 
the pattern was made by a pattern- 
maker who used a designer’s curve 


to draw it. When you want to per- 
sonalize this guessed-at curve, the 
tool it was originally drawn with, or 
something very similar, is also the 
best tool to redraw it. For example, 
there are two positions of the de- 
signer’s curve commonly used to 
create the waist-to-hip curve 
on a skirt or pants pattern. 
Many womenare built so the 
more shaped end of the curve 
fits them best from waist to 
hip (see the drawings in 
example 5 on p. 46). Women 
with straighter figures will get 
the 
straighter end of the curve is 


better results when 


used to draw their patterns 
from waist to hip. Designers 
and patternmakers must 
make similar choices: A com- 
parison of ready-to-wear from 
each designer reveals, for in- 
stance, that Liz Claiborne 
tends to design for curved 
hips, whereas Evan-Picone 
designs for straight ones. 
The remaining drawings on 
p. 46 show a few other ex- 
amples of how the curve is 
usually positioned to make 
typical corrections or changes to 
basic pattern curves, whether you're 
using measurements, experience, 
or your eye to guide you. 


Use a curve with numbers 

There are a number of usable de- 
signer’s curves for sewers as well as 
similar curves from several graphic 
disciplines (see the photo above). 
They all have in common a gradu- 
ally tightening curve that starts 
quite straight and takes about 15 to 


Every curved line ina 


pattern can be drawn 


with the designer’s 
curve (facing page), 
either in one pass, or 
using several sections 


by 
of 


the curve sequentially. 


In these photos, the 


curves on all five pieces 


of the basic fitting 
Sloper (bodice front 
and back, skirt front 
and back, and sleeve) 
reveal their origins. 
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TO CORRECT OR REDESIGN PATTERN CURVES 


The examples below show how shifting or flipping the curve can help you draw more appropriate 
curves for the fit you’ve measured or style you want. 





4. Raise or lower waistline in front or back to correct 
hemline due to swayback, flatness, or fullness in front 
or back; darts may need to be moved. 


20 in. to reach maximum curve (my 
preferred curve is shown in the 
photos on p. 44). I suggest you use 
a transparent curve, so youcan see 
pattern lines through it. The curve 
should also have printed numbers 
along its curved edge. These fea- 
tures make it easy to record the 
portion(s) of the curve you've used, 
so you can repeat the shape, either 
from pattern to pattern or symmet- 
rically within the same pattern. 
After all, you don’t want to mea- 
sure your curves again and again! 
For example, once | have a skirt 
pattern that fits my hips perfectly, 
I can shift my designer’s curve 
along the skirt side seam until the 
curves matchas closely as possible 
from waist to hip. And because the 
curve has numbers on it, I can 
record the shape of the hip by sim- 
ply noting the numbers at the 
points where the curve starts and 


2. Raise or lower 





armhole, or extend 
or narrow shoulder 
by repositioning curve. 





3. Reshape side to allow 
for more length across 
tummy, without changing 
waistline, using curve in 
two positions. 





5. Change straight hip curve to high hip curve by flipping 


curve so that straight end is toward hem and vice versa. 


ends. ThenI can use that same set 
of numbers to reshape the waist-to- 
hip section on all patterns that ex- 
tend below my waist and need to 
follow my hips, including pants, 
jackets, and dresses. The same 
principle works with all typical pat- 
tern curves, including necklines, 
waistlines, and armholes. Once | 
know my numbers, I know that all 
pattern curves need to be at least as 
big as, or shaped similarly to, those 
sections of the designer’s curve. 


If you drew it, 

then you gotta true it 

After you've corrected or transferred 
a curve to your pattern, you still 
have to smooth and refine it, a 
process called truing. You need to 
make sure that joining seams are 
the same length if they aren’t meant 
to be eased together. Also, curves 
that join across seams, such as front 


and back armholes, or across clo- 
sures, such as left and right neck- 
lines, need to meet as straight lines 
without creating a peak or a dip. 
And most basic: Wherever curves 
blend into straight lines, the tran- 
sition must be perfectly smooth, 
without angles or abrupt changes. 

In each case, the curve is usually 
the best tool for truing these small 
sections at the start or end of pat- 
tern lines taken from the curve. To 
wield the curve like a professional, 
just practice sliding it up and down 
along existing lines to find the most 
appropriate portion to use. Once 
you get the hang of it, why not help 
out a sewing friend by teaching her 
how to use the curve, too? ¢ 





Peggy Sagers sells designer curves, pat- 
terns, and patternmaking videos from 
her studio in Dallas, Texas. You can 
contact her at 972-960-7292. 


Drawings: Julia Talcott 


t’s a simple idea: Take care of 





your sewing machine, and it 

will last a lifetime or more. 

Though most of us have been 

taught how to sew, we often 

haven’t been taught how to use 
our sewing machines so that we 
avoid making thread jams, wear- 
ing out parts, or unwittingly causing 
damage that requires a trip to the re- 
pair shop. Because the machine is 
most sewers’ primary tool, its health 
is in our hands, and we can keep it 
humming happily ever after with a 
little TLC. Even if you already take 
good care of your sewing machine 
or you've never had trouble with it, 
take a moment to consider the fol- 
lowing areas of machine care that 
go beyond cleaning and oiling. 


Use the right needle 

It's important to use the correct 
needle system. For example, 
Singer needles work perfectly for 
Singer machines, but the shafts of 
these needles are slightly thicker 
than those intended for other 
brands. As a result, although they 
may seem to fit, the distance be- 


~ Sewing 


tween the needle and hook (the 
rotating or oscillating part of the 
bobbin) is shortened just a frac- 
tion of a millimeter, which is 
enough to cause skipped stitches, 
broken threads, jamming, and 
costly repairs. Likewise, a needle 
designed for a European machine 
does not have a shaft thick enough 
for a Singer. 

Consider the needle your most 
important sewing accessory. Start 
each project with a new needle in- 
serted all the way into its socket, 
and change it often. Needles travel 
1,200 to 1,500 stitches a minute 
into your fabric and can dull rapid- 
ly if youre a fast sewer. A needle in 
poor shape can damage the ma- 
chine, let alone your fabric. A bare- 
ly perceptible burr on the point 
can mar the throat plate or nick 
the hook. So throw away needles 
after every project or after every 
four hours of sewing (the cost is a 
lot less than that of ruined fabric). 

Keep in mind that brand new 
needles can sometimes be lemons. 
Test a new needle by running your 
fingers down its shaft to the tip. If 





it feels at all rough, toss it. 


A bent needle can cause prob- 


lems, too. It can scratch the bob- 
bin hook (youll hear a “pluck, 
pluck” sound), as well as nick the 
throat plate, which will certainly 
tear delicate fabric and contribute 
to poor stitch quality. To prevent 
needles from bending, don’t pull 
the fabric through the presser foot 
as you sew (increase stitch length 
instead), support fabric that falls 
behind the sewing bed, and take 
care when pivoting heavy fabric. 
Also, when removing fabric from 
under the presser foot, pull the 
fabric so that the threads are at 
the side or back, never at the front. 
And if you have a noncomputer- 
ized machine, remember to raise 
the needle out of the fabric before 
changing stitch widths. 

If you feel you still need to pull 
the fabric when you sew, you may 
need to have your feed dogs raised 
by a professional. If you sew a lot, 
it's not uncommon for the feed 
dogs to gradually lower. Run your 
finger across the raised feed dogs to 
see whether they seem too low to 





a) Love Your 
achine 


Here are 
simple do's 
and donts 

that will 
protect your 
machine 
before, 
during, 

and after 


sewing 


by Sally Hickerson 
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l-love-my-machine 
checklist 


Before sewing 


Insert a new sharp 
needle that’s made 
for your machine. 
Clean under 

feed dogs. 
Correctly wind 
and insert bobbin 
into machine. 
Thread take-up 
lever should be 

in Up position. 
Hold thread tails 
before taking first 
stitch. 


While sewing 


Feed fabric 
without pulling. 
Hit a pin? 

Change needle. 
Keep hands off 
handwheel. 

To change bobbin, 
snip and gently 
remove thread 
from case. 

End stitching with 
thread lever up. 
Don’t use hand- 
wheel to starta 
computerized 
machine. Hold 
thread, and use 
foot pedal. 


(continued on facing page} 
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do their job of pulling the fabric 
under the presser foot. 


No more bobbin blues 

Buy bobbins made specifically for 
your machine. There’s no such 
thing as a generic bobbin, and bob- 
bins may not work for an upgraded 
model of the same brand. Be sure to 
load the bobbin into the case so 
the thread runs in the direction 
specified in your manual—some run 
clockwise, others counterclockwise. 

Learn to use the bobbin winder 
on your machine so the thread 
doesn’t drag while sewing, throw- 
ing off your tension and causing 
unnecessary strain on the machine. 
And instead of winding a new col- 
or thread over old thread, which 
may cause the machine to jam, buy 
lots of bobbins. 

I recommend not using the screw 
on the bobbin case to adjust the 
bobbin-thread tension. Repeated 
tightening and loosening of the 
screw will wear it out quickly, and 
soon it won't hold the tension. Buy 
a second case for use with heavier 
threads that require a looser ten- 
sion, and leave the first one set for 
standard sewing. Many sewing- 
machine repair shops will gladly 
give your bobbin case a quick ten- 
sion check and adjustment. 

Instead of pulling the bobbin and 
its trailing thread from the case 
when changing a bobbin, snip the 
thread to about | in. Then careful- 
ly slide the bobbin out so that the 
thread doesn’t pull on the bobbin 
case—this habit protects its delicate 
tension spring. 


No jams, thanks 

Your machine won't jam if youdoa 
few basic things: Begin and end a 
line of stitches with the take-up lever 
in the up position. The needle can 
be up without the take-up lever in 
the up position, because the nee- 
dle goes up twice in each stitch 


¢ Between sewing 
sessions, cover 


your naked 
and shivering 
machine. 


¢ Make a copy 
of the checklists 
at left and on the 
facing page, and 
post themin your 
sewing room. 


¢ It’s damp 
in the laundry 
room, so don’t 
sew there. 


¢ Use a new needle 


for every four 


hours of sewing. 
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cycle. Only when the take-up lever 
is up (indicating the thread has trav- 
eled around the bobbin) is the nee- 
dle in its highest position, and you 
can smoothly pull the fabric from 
under the foot. Also, when begin- 
ning to sew, hold the thread tails 
either withyour fingers or by sliding 
the tails around to the left, and let 
the presser foot do the job. Now the 
thread won't slip from the needle 
when you take that all-important 
first stitch that will holdthe work se- 
curely for subsequent stitches. 

If your thread jams, resist the 
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temptation to rock the handwheel 
back and forth. Turning the hand- 
wheel loops the thread back 
around the hook, further snarling 
the jam. Instead, carefully cut the 
visible threads, and gently remove 
the fabric. If the fabric is pulled 
down into the throat plate, remove 
the needle and bobbin, then the 
throat plate with the feed dogs low- 
ered. That should free the fabric. 


Dealing with dealers 
If your machine needs attention, 
do take itinto an authorized dealer, 


¢ Take care 
of bobbin’s 
tension spring. 





Drawings: Gayle Kabaker 









¢ Beware of Mr. or Ms. Fix-It— 


go to an authorized dealer 
when there’s a problem. 


and beware of letting your spouse 
tinker with it. The dealer is a qual- 
ified “doc,” who knows the anatomy 
of your particular model, and only 
dealers can get the parts that will 
make your machine run perfectly. 


Storage and traveling 

If you attend sewing classes that 
require bringing your own ma- 
chine, you'll want to make it travel- 
ready. For travel and short-term 
storage, put a piece of cotton muslin 
under the pressure foot, with the 
needle inserted into it, and lower 


* Don’t make 
a thread jam 
worse by 
touching the 
handwheel. 


¢ Buckle up. 
Prepare your 
machine 

for traveling. 


the presser foot (all-cotton fabric is 
important, because synthetic fibers 
hold moisture and cause rust). This 
will keep critical parts from wob- 
bling or vibrating during travel. For 
long-term storage, remove the nee- 
dle, and lower the feed dogs. 
Before sewing on a machine that 
hasn’t been used in a while, turn the 
handwheel gently toward you (nev- 
er backward!) to make sure the ma- 
chine hasn’t seized up. Also, start 
slowly with a cold machine—it takes 
a minute or two for the oil to warm 
enough to lubricate moving parts. 


Location, location 

Where you sew can have an effect 
on your machine for one important 
reason: moisture. So don’t keep 
your machine in adamp basement, 
laundry room, or near an open win- 
dow with the salt-sea air flowing 
in. Constant exposure to dampness 
will corrode the metal parts. 

Even if you're not into house- 
work, do clean your sewing ma- 
chine. But if youre ever tempted 
to blow dust off of or from within 
the machine, stop! Your breath is 
10% moisture and will get de- 
posited directly onto the metal and 
cause it to rust. Instead, use a soft- 
bristle brush, a vacuum cleaner 
with an ultrasmall nozzle, or com- 
pressed air. Always blow the lint 
from behind the presser foot and 
not into the machine’s free arm. 

Also, be vigilant about removing 
lint from under your feed dogs. 
Otherwise, the machine will have to 
work harder to get a proper stitch, 
eventually putting enough strain 
on it to wear it out or cause skipped 
stitches and jams. Make cleaning 
an after-every-project ritual. 

Oil keeps the moving parts on 
your machine from grinding to a 
halt, but put oil only where your 
manual tells you to. And only use 
sewing machine oil, which is re- 
fined. Over-oiling isn’t good either; 
it’s better to oil more often and use 
less. One drop per spot is enough. 

My last nugget of advice: Use that 
dust cover every day, evenif you're 
coming back in a few hours. If it’s 
a habit, you'll feel funny leaving 
your machine naked. 

Following these guidelines will 
make sewing trouble-free for as long 
as you live. And be sure to pass on 
the wisdom to future owners of 
your mint-condition machine. 


Sally Hickerson is a trained sewing ma- 
chine mechanic. She owns Waechter’s 
Silk Shop in Asheville, N.C. 


(“Llove-my-machine checklist” 
continued from facing page} 


After sewing 

e Remove needle, 
and throw away. 

e Clean feed dogs 
by removing presser 
foot, dropping feed 
dogs, and then 
removing throat 
plate. Now raise 
dogs, and clean 
under them. 

¢ Do not blow on 
machine to clean. 

e Clean lint from 
bobbin case with 
canned air. 

¢ Put drop of oil on 
moving metal parts. 

¢ Clean between top 
tension discs with 
clean muslin. 

¢ Reinsert bobbin 
case without 
bobbin, drop feed 
dogs, replace 
throat plate, 
and raise feed dogs. 

¢ Store in dry place. 

e Is that dust 
cover on? 

e Take machine to 
dealer for annual 
maintenance. —S.H. 
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by Polly Stirling 


Felt that 


hen you hear the 

word felt, do you 

think of a fabric 

that’s soft, airy, 

wearable in spring 

and summer, and 

as fluid as silk? Probably not. More 

likely, words such as thick, stiff, hot, 

and maybe even scratchy come to 

mind. Well, it’s time to update your 
felt vocabulary. 

I’ve long been intrigued with the 

colorful traditional felts produced 
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by many cultures around the world. 


But because I lived in the subtrop- 
ics of Australia for 26 years, tradi- 
tional felt was far too warm for the 
climate. So I began to explore how 
to produce a lightweight felt that 
would be comfortable in warmer 
weather. My experiments led to a 
simple solution: Make an ultrathin 
layer of felt on a featherweight base 
fabric like cotton voile. The result- 
ing felt is extremely lightweight, 
almost as fluid and drapable as the 


Model photo: Peter Sakas; hair and makeup: Sylvia Pichler 


tt Phillips 


base fabric on which it’s made, and 
it's wearable in many places year- 
round. Sound implausible? Let me 
share my easy process, which you 
can use to make everything from a 
between-seasons coat to a summery 
vest or gossamer evening wrap. 


What is felt, anyway? 

Felt is a nonwoven fabric that’s 
been made by hand since 6,000 
B.C. by wetting, agitating, and often 
applying heat to wool fibers that, in 
turn, interlock together. The re- 
sulting thick, sturdy fabric has tra- 
ditionally been used for ultrawarm 
winter clothing, carpets, and even 
nomadic yurts, or tents. 

The felt I make also involves wet- 
ting, agitating, and heating wool 
fibers. But because I felt into a base 
weave, I can use minimal amounts 
of woolto create felt, retaining much 
of the character of the base fabric. 


What you’ll need for felting 
Choose a room that has adequate 
light and a floor that can geta little 
wet. You'll also need a table large 
enough to hold the largest piece of 
your project and ideally 36 in. high. 
If you have a heavy folding table 
with tubular steel legs, you can 
easily raise its height with a 12-in. 
length of 1 4-in.-diameter PVC pipe 
from the hardware store under 
each leg. Note that for very large 
projects or when making yardage 
(Ill explain in a moment), you can 
lay out the felting sandwich as I'll 
describe, roll it up, then unroll and 
felt it one section at a time. 

Youll also need the following: 

¢A length of a lightweight, open- 
weave fabric. Determine whether 
the weave is open enough by hold- 
ing it close to your mouth and blow- 
ing. If your breath passes through, 
so will the wool fibers when felted. 
Suitable natural-fiber fabrics in- 
clude cotton voile, gauze, light- 
weight crinkle cotton, silk gauze, 


georgette, chiffon, organza, sheer 
rayons, and lightweight wools. 

¢A length of polyester voile the 
size of your work (thrift-shop cur- 
tains work well) and four narrow 
cloth strips about | ft. long to use 
as ties (I like stretch Lycra). 

¢Bubble wrap the size of the base 
fabric, with %- to %4-in. bubbles. 
Pool-supply companies sell a solar 
pool blanket that’s perfect, or use 
regular bubble wrap packing. The 
heavier the plastic, the better. 

¢PVC pipe or a wooden dowel 
] in. in diameter and the length of 
the bubble wrap’s width. 

¢Fine wool fiber that’s washed 
and carded (combed)—about 2 to 
4 oz. per square yard of base fabric. 
I like merino wool tops (also called 
roving), which is a commercially 
carded wool-fiber rope, but a sheet 
of wool batt also works. 

¢ Hand cards or a pair of cat, dog, 
or regular hair brushes for combing 
the wool. Or you can finger-card 
the wool, though you won’ get as 
fine a blend of colors. 

¢For optional collage effects, 
novelty fibers, such as silk or flax, 
fabric scraps, and yarns. 

eA pure dish washing liquid, 
such as Ivory. 

¢A 2-qt. plastic soda bottle with 
holes pierced in the lid. 

¢ An old bath towel. 


Simple patterns are best 
Silhouettes that work best with 
lightweight felt are simple and 
loose-fitting, with minimal fitting 
details and cut-on sleeves. For ex- 
ample, patterns such as McCall’s 
2027 and Burda 2936 and 3132 
allow the fabric itself to take center 
stage. If you want a collar, shawl or 
notch collars work well and aren't 
bulky because the under collar can 
be eliminated. Likewise, you can 
often eliminate interfacing and fac- 
ings on other sections when con- 
structing the garment. 





Collage into the base 


fabric, cover it entirely 
or partially, or extend 
the felt without a 
backing to create lace 
effects, as on the lower 
sleeve of the jacket on 
the facing page (from 
an out-of-print pattern, 
but similar to McCall’s 
2027). Because the 
author felts on a thin, 
woven background 
fabric, she calls her felt 
nuno felt, borrowing 
the Japanese word nuno 
for “woven cloth.” 


When felting, you can either cre- 
ate felted yardage and cut garment 
sections from that or build felt in 
the shape of individual pattern 
pieces. If you opt for the latter, you'll 
need to scale up the size of each 
pattern piece by 50% to allow for 
the natural shrinkage of the wool 
by about one-third during felting. 

To scale up a pattern piece, mea- 
sure its widest and longest points, 
including seam allowances, and 
multiply by 50%. Make two vertical 
and two horizontal slashes to 
roughly divide the pattern into 
thirds in each direction (see the 
drawing on p. 52), and spread each 
slash by one-quarter of the mea- 
surement to be increased. For ex- 
ample, if a vest front is 12 in. wide 
at its widest, its width needs to be 
increased by half, or 6 in., and each 
vertical slash needs to be spread 
by 3 in. Trace the enlarged pattern 
silhouettes on the base weave with 
chalk, observing the grainline. 


Get set to felt 

Lay the bubble wrap on the table, 
bubbles facing down, and place 
the base fabric over it, with any 
pattern outlines facing up. Pick five 
to six colors of wool, and card them 
to blend your palette. Choose one 
or two to predominate, and arrange 
the wool within the pattern out- 
lines. You need only a very small 
amount of wool to cover the base 
fabric. In fact, leaving some areas 
uncovered and letting the base 
weave show in the felted surface 
can produce interesting effects. 

If you want to collage the surface, 
secure collaged fabrics or yarns 
with wool underneath and several 
wisps along the top edges, which 
will lock into the surrounding 
fibers when felted. Finally, check 
areas like armholes and shoulder 
seams to be sure they’re strong and 
sulficiently covered with wool. 

Cover the surface with the poly- 


april/may 1999 5] 






4. Comb wool fibers on a pair of 


cards or brushes to blend colors. Lay 
short lengths of roving (a commercially 


carded rope of wool fibers) on one 
card, comb the pair repeatedly in 
opposite directions. Comb backward 


against one card to remove the fibers. 


TO ENLARGE 
PATTERN 


Longest point 





Widest 
point 





1. Measure widest and 
longest points, including 
seam allowances, and 
multiply each by 50% 
to allow for shrinkage 
during felting. 


STEPS 1O FEATHERWEIGHT FELT 


2. After tracing the enlarged 
pattern outline on the base fabric 
and laying it over the bubble wrap, 
bubbles down, outline the pattern 
with wool fibers. Then arrange the 
composition within the pattern 
outlines (climb on the table or a chair 
occasionally to get a better view of the 


composition, if need be). 


ester voile. Overlap the wool edge 
nearest the PVC pipe by several inch- 
es to keep the wool from contact- 
ing the pipe during felting (it can get 
wrapped around the pipe). Wet the 
surface with water mixed with a lit- 
tle detergent to make soapsuds, and 
roll the felting sandwich around the 
pipe. Use the ties to secure the sand- 
wich, and roll it in a towel to keep it 
from slipping when you felt. 


Let the felting begin! 


Standing with one foot forward and 


leaning on the wrapped pipe with 


2. Draw two vertical and 
horizontal lines to divide 
pattern into thirds, 
placing one horizontal at 
mid-armscye and one 
vertical at mid-shoulder. 


moderate pressure, roll it back and 
forth from your palms to forearms. 
Complete 100 rolls, rocking your 
body in a smooth motion and mov- 


ing up and down the roll’s length 


3. Slash and spread each 
line by one-fourth total 
amount to be enlarged. 


52 THREADS 


so the wool felts evenly. 
Untie the pipe, slowly peel off 
the voile, taking care to keep the 















3. To protect the work during felting, cover 
it with a length of polyester voile (top); then 


sprinkle it with cold, soapy water (bottom). 


fibers in place, and smooth out any 
surface wrinkles. Turn the work 
180°, and recover it with the voile. 
Make sure the edge nearest the pipe 
is entirely covered. Reroll the felting 
sandwich around the pipe, retie it, 
wrap it in the towel, and roll it back 
and forth 100 more times. 

Now you can also begin rolling by 
foot, which you might find much 
easier than rolling by hand and 
which is especially invigorating if 
youre barefoot. Apply increasingly 
more pressure with each rolling se- 
quence, and add dabs of detergent 
to the surface as needed when 
rewrapping to keep the wool soapy. 

Continue unrolling, lifting off the 
voile, rewrapping, and rolling the 
pipe from opposite ends for at least 
400 rolls total or until the wool feels 
firm to the touch. Gently slide your 
finger across the surface to look for 


movement, and check the back to 
see whether tiny fibers have begun 
to push through the base weave. 


Now start throwing! 
The half-felted wool is now ready to 
be thrown, which speeds up the 
shrinking and felting. Fold the 
edges of the fabric (minus the voile) 
to meet at the center, then in half 
lengthwise, and once or twice more 
to arrive at the largest folded size 
that’s manageable. Lift the fabric 
above your head, and vigorously 
throw it to the tabletop. Lift and 
throw eight times; then turn the 
folded fabric over, and throw it an- 
other eight times. Continue refold- 
ing the fabric in different ways and 
throwing it as above until all areas 
have made contact with the table so 
it shrinks uniformly. 

With each refolding, check the 


Photos except where noted: Christine Timmons; drawing: Karen Meyer 


4. Roll the felting sandwich around a PVC 
pipe or wooden dowel, using heavy food jars 
to tension the voile and bubble wrap as you 
roll. Then tie the roll firmly at four points 


with fabric strips. 





6. Throwing the half-felted 
work speeds up the felting 
(left) and further shrinks the 
base fabric, which puckers on 
the back (right). 





back of the work to see whether 
it's puckered, which is the best in- 
dication of shrinkage. Fold any un- 
puckered areas to place them on 
the outside, and continue throw- 
ing until the puckering is uniform. 
To firm up the surface, turn the 
bubble wrap so the bubbles face 
up, and lay the work on top, felt 
side up. Slip a plastic baggie over 
your hand, and gently rub the en- 
tire surface to firm it. Then slip off 
the baggie, and with both hands, 
move the entire fabric over the bub- 
ble wrap washboard-style to force 
the fibers through the weave. 
Now check the felt’s shrinkage 
by comparing the size of the felted 
pieces with the original pattern 
pieces. When the pieces have 
shrunk to about 75% of their in- 
tended size, cut just next to the felt- 
ed edge to trim away excess fabric. 





7. Firm the edges of the felted 
fabric by rolling it under your 
fingertips. Puckers on the back 
of the fabric and wool fibers 
locking through it indicate that 


fate 


the felting is completed. 


Finally, squeeze the folded work 
in hot tap water, and throw it free 
form without folding it until it’s 
shrunk to the desired size. Because 
the hot water considerably speeds 
up shrinking, check the measure- 
ments after no more than 10 
throws (the thinner the fabric, the 
faster it will shrink). 


Firm up the edges to finish 
Once the fabric has felted, you need 
to finish the edges of each pattern 
piece. Place the piece face down 
on a damp towel to prevent slip- 
ping, and firmly roll each section of 
an edge back and forth under your 
palms. (If you're making yardage, 
there’s no need to firm the edges.) 
Once you've firmed all the edges, 
rinse the work in lukewarm water. 
Then roll and squeeze each piece in 
towels to extract the excess water. 





5. Leaning into the work, roll the pipe from your wrists to 
forearms 100 times. Unroll and rearrange the work, as explained 
in the text, and roll another 100 times. Repeat twice more until 
the surface is firm. After the second 100 rolls, you can roll by foot. 





Or fold the pieces, and place them 
against the wall of the washing ma- 


chine, set for the spin cycle. Block 
the pattern pieces to the right 
shape, hang them on a clothesline 
to dry, and then steam-press. 
Then construct the garment us- 
ing lapped or butted seams to avoid 
unnecessary bulk, or with really 
thin felt, use plain, overlocked, or 
French seams. Because the felt 
doesn’t ravel, there’s no need to 
hem or finish seams or edges. 
When it’s time to clean the fin- 
ished garment, hand-wash it in 
lukewarm water, and re-block it to 
shape. And while your're at it, you 
can throw the wet felt a few times 
just to remind it who’s boss! @ 


Polly Stirling makes one-of-a-kind felt- 
ed garments in Skaneateles, N.Y., and 
teaches felting workshops nationwide. 


Felting supplies 
by mail 


BACKING FABRICS 


Dharma Trading Co. 
PO Box 150916 

San Rafael, CA 94915 
800-542-5227 


North End Fabrics 
31 Harrison Ave. 
Boston, MA 02111 
617-542-2763 


Thai Silks 

252 State St. 

Los Altos, CA 94022 
800-722-7455 


Tex-Styles 

111 Trafalgar Road 
Oakville, ON L6J 3G3 
Canada 
800-771-7599 
905-845-7441 


FIBERS FOR FELTING 


Nancy Morey 

PO Box 48 

Chenango Bridge, NY 
13745 

607-656-4737 

Silk and novelty fibers 


Ohio Valley Natural 
Fibers* 

8541 Louderback Road 
Sardina, OH 45171 
937-446-3045 


Treenway Silks* 

725 Caledonia Ave. 
Victoria, BC V8T 1E4 
Canada 
888-383-7455 

Silk fiber 


Wild Turkey 
Feltmakers* 

2/74 E. Lake Road 
Skaneateles, NY 13152 
315-685-6008 


HAND CARDS 


Clemes & Clemes 
650 San Pablo Ave. 
Pinole, CA 94564 
510-724-2036 


“Carries merino wool roving 
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FITTING THE FIGURE 








We're all 


getting 
older, and 
we can all 
still look 
great 

in our 
clothes 


by Susan Bennett 


After 55 





ust when most of us have 


finally perfected the fit of 

our favorite patterns after 

years of altering them, our 

bodies start to play tricks 

on us. Regardless of what 
shape we're in, our shapes begin 
to change, and our clothing just 
doesn’t fit the same way it once 
did. Sound familiar? Well, if it’s 
any consolation, it’s not just hap- 
pening to you. Virtually without 
exception, women over 55 can 
expect certain changes in their 
shape, stature, and distribution of 
weight. These changes probably 
began to appear in their 40s and 
now can’t be ignored. 

lll go over the most common of 
these changes and outline the 
typical pattern adjustments that 
will accommodate them. Then, for 


some real-world advice on style, 
choices, and grace under pressure, 
we'll visit four sewers who have 
taken these salvos from Time and 
Gravity in stride, and have come 
out smiling. 


What shapes may come... 
So what exactly does Nature (with 
no doubt the best of intentions) 
have in store for us? Let’s look them 
straight in the face, with all the 
calm and wisdom our years have 
earned us. 

Reduced height-Garments with 
fitted waistlines may suddenly 
seem long-waisted, as the upper 
body compresses. This is usually 
accompanied by... 

Rounding shoulders—Shoulder 
seams slide toward the neck, 
jewel necklines feel too high and 


tight, and horizontal folds may 
appear above the bust. 
Narrowing chests—Even if the 
shoulders still fit, armscye seams 
may start to cut into the arm, and 
vertical wrinkles may appear at the 
arm crease. 

Broadening backs—Along with the 
two previous shifts, you'll usually 
feel pulling at the back of the 
sleeves and across the upper back. 
The intersection between side seam 
and armscye may feel strained. 
Lowering bustline—Bust darts and 
princess seams no longer feel well- 
placed or properly shaped. 
Softening arms—Sleeves feel tight 
at the upper arms, and the arm- 
scye may bind. 

Protruding abdomen—Skirts ride 
up in front, waistlines tilt up, 
and side seams start slanting and 
wrinkling diagonally. 

Thickening waists—Waistbands 
feel tight and side seams pull 
forward above the hipline. 
Increasing high hip—Skirts seem to 
ride up all around, and feel tight 
above the hipline. 

Lowered, flattened seat--Pants 
look droopy in back, and skirts 
look too wide. 


Fix it with fitting 

Whether you're experiencing all or 
only a few of these changes, there’s 
no reason to settle for ill-fitting 
garments. As usual, wearing 
clothes that fit well will go far 
toward making you feel good, and 
look better. Most of the necessary 
fixes are quite simple, as you'll see 
in the drawings on the facing page. 
So, dig in (you’ve done this be- 
fore!), and prepare to reclaim your 
wardrobe. Aren’t you glad you can 


make your own? + 


Susan Bennett is a frequent contributor 
to the “Fitting” column in Threads. 
She teaches patternmaking at Marist 
College in Poughkeepsie, N.Y. 
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ALTERING FOR AGING 


The following drawings, on generic pattern shapes, show areas that typically need changing as the female figure adapts to increasing years. 


Above the waist 


Rounding shoulders 
















For minor shoulder-seam shifts 
when neckline is okay, simply 
remove portion of front shoulder 
seam, and add it to back. Then 
shift shoulder dot on sleeve 

by same amount. 


Lowered bustline 


Related to rounded shoulders, these changes usually go 
together. Decrease pattern across chest by reshaping 
armscye. Increase pattern across back by adding at armscye 
and side seam. Add to sleeve underarm in back same 
amount as you add to side seam. 


Below the waist 





Protruding abdomen 

Extra length and width are needed at center front 
to go over abdomen. Measure across abdomen 
from side to side; then allow 1-in. ease for width. 
Measure from waist to floor at center and side 

to find excess length needed at CF. 


Thickening waist 

and increasing high hip 

Add more width above hips at side seams, 
and make darts shallower, or add soft pleats. 
Adjust waistband to match. 








For more severe rounding, add length in back and remove it in front 
through middle of armscye, raising back neckline and lowering front 
neckline at same time. Check shoulder seam placement at base of neck 
and shoulder tip by pin fitting, adjusting seam angle as needed. Adjust 
sleeves to match by shifting sleeve cap forward by amount of change, 
thereby adding length to back cap and removing it from front cap. 


Redirect darts to point 
to bust apex, or shift 
entire side or underarm 
darts downward if they 
would point downward 
when redirected. 

(See No. 57, pp. 22-26 
for more on reshaping 
princess seams.) 








For rounded upper 
back, or dowager’s 
hump, add length at 
center back with 
shoulder darts to 
take up excess at 
shoulder seam. 

(See Threads No. 72, 
pp. 24-28 for more 
detail on fitting 
rounded shoulders.) 


Lower, flatter seat 
Remove excess width from 
skirt back at back side seams 
in hip area. Pants need less 
length along CB seam, less 
width at hip, and shorter 
back crotch point, with 
straighter CB seam. 
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THREADS 


Judith Rasband 


Strategic geometry 


I’ve always lived within a “triangular” figure type. In other 
words, I'm smaller on top and larger on the bottom. My hips 
are average in width, but | carry my weight on the behind and 
side thighs. This hasn’t changed with age, but gravity is 
moving everything slowly downward! Also, as my metabolism 
has slowed, I’ve had more of a struggle with weight, so I’ve 
resorted to loose-fitting clothes, carefully chosen to keep the 
shape of the clothing more obvious than my own shape. 

For instance, the white suit is distinctly rectangular in 
outline. Its fullness and shoulder padding fill in my top, and 
the smooth skirt sleekens below the waist. My red suit 
completely masks my own silhouette with an inverted-triangle 
outline, wider from shoulders to matching toes. My two 
patchwork dusters, including the silk jacket at right and the 
cotton vest above left, both return to the rectangle to 
camouflage the bottom. Notice in every one of my outfits 
that I’ve featured and reinforced long vertical lines to add 
height, emphasized shoulder width to balance below-the- 
waist fullness, and drawn attention to the center and upward 
toward my face with details, colors, and accessories to refine 
an already effective “improved” silhouette. 


Judith Rasband is a fitting expert and style consultant 
in Provo, Utah. 











Shirley Smith 


Comfortable classics 


| believe that anyone who sews can have 
beautiful clothing that fits, no matter her size 
or shape (or age) if she works at learning 
good techniques and has help with fit. 
The women I teach and fit seem to fall into 
two categories in terms of weight-gain 
distribution: those who gain weight mostly 
below the waist, and those whose gains seem 
to settle in the upper back and bustline. I’m 
in the first group, even though my weight 
hasn't fluctuated much over the years. The 
best jackets and dresses for either group have 
shoulder princess seams and perhaps side 
panels, both of which provide more places to 
adjust the fit than darted styles. 

| think dresses are a much overlooked 
wardrobe resource for all figures, if they hang 
from the shoulders, without a defined waist, 
as do the two dresses I’m wearing. This 
allows them to skim the body with as much 
ease or definition as desired. But the best 
feature of a dress is that it’s such a quick 


put-on. No matching garments, layers, or 
accessories to consider, one garment and 
you're ready for anything. My sheath dress at 
left has an addition I find invaluable, though: 
a matching jacket that takes it into a wide 
range of temperatures and covers the arms. 
A matching jacket or coat for a dress or 
skirt is such a wardrobe workhorse. My gray 
flannel trench and skirt is an even more 
versatile duo that absolutely anybody could 
wear easily. | can pair these with virtually any 
blouse or sweater in my collection and make 
an instant ensemble. 

Not every figure can get away with a fitted 
pants suit, but everyone needs an occasional 
splash of color. | like a high-buttoned jacket 
that can be worn without a blouse or scarf 
when the spirit moves. And slim pant legs 
always add an impression of height, especially 
when worn with something that widens the 
shoulders. Thank goodness for shoulder pads. 


Shirley Smith is a sewing teacher and author 
from White Salmon, Wash. 











Meolm dalaiels 


Simplicity with flair 


When I’m teaching, there are two words | 
use over and over as | try to help sewers 
make better design choices: relationships 
and simplify. Paying attention to how all 
the parts relate, and asking yourself how 
you can pare your design idea down to its 
essentials are useful concepts when it 
comes to wardrobe choices, too. My color 
palette is very subtle, almost bland. I’m 
drawn to neutrals: cream, taupe, gray, 
black, gray/greens, with accents in “off” 
colors, such as dusty cranberry, teal, or 
mauve. A limited range like this means that 
choices are easy; everything seems to 
match. Monochrome base outfits are 
usually most flattering, because they 
equalize top and bottom, and set off a 
jacket or vest in a similar color well. A 
great closure, a scarf, or jewelry creates 
the accent. | wear pants more than skirts; 
the proportions are better. When | do 
wear a skirt, it’s either ankle-length or 
below-the-knee. My confidence seems to 
be at a high point. I've found my style, and 
it has proven timeless—I still wear many 
garments | made more than 10 years ago. 
Fortunately, | make my own patterns, so 
I’m in good shape! Comfort is my top 
priority, and the outfit at top right (Lois 
Ericson Patterns 308) is my first choice for 
active days. Once it’s on, it never needs 
adjusting, so it has become a basic for me. 
I’ve used it, with a slightly different cuff 
treatment, underneath the full-length vest 
(Ericson 310, far left), which dresses it up 
in a flash at the endofa working day. The 
black jacket at left (Ericson 325) can also 
become a long coat or a suit. It’s a slouchy 
and comfortable way to snazz up a 
turtleneck or high-neck blouse or to wear 
with a scarf. My red and black vest (Ericson 
320) makes an inverted triangle that suits 
anyone with hips. 


Lois Ericson is a designer, author, and 


teacher from Salem, Ore. 





Photos this page: Nathan Ham 





Dort Johnson 


Variations on a theme 


I'll always need new clothes, but | don’t have 
to fit in anybody’s mold anymore—no more 
dress codes for me. | feel it’s important to 
maintain a contemporary image, to keep 
dressing and sewing fun. In fact, if sewing 
isn’t fun (and fast), and the results aren’t 
comfortable (fitted waists are a thing of the 
past), | just don’t bother with it. | don’t sew 
anything that'll go into the washing machine, 
but | don’t agonize over every stitch like | 
used to. I’ve settled into a loose silhouette 
that | feel good in, using just a few patterns, 
and | use them over and over—hopefully, 
without ever repeating myself. 

Long ago, | perfected an elastic-waist pants 
pattern with the elastic only at the sides and 
back, so it looks tailored from the front and 
lets me tuck in a blouse if | choose. | can 
wear the pants with almost everything. | pair 
this with one or two top patterns that | love 
for their softness and flexibility. For example, 
the tops at top left and right are both the 
same homemade pattern (a Miyake collar 


blended with a generic, drop-shouldered 
jacket) made unique with appliqué—reverse 
on the layered wools above and simply 
topstitched on the UltraSuede Light-over- 
boiled-wool version at top left. The beauty of 
this top for me is all the ways | can vary the 
collar to conceal my neck and frame my face. 
Then there’s the Hong Kong Vest (Sewing 
Workshop Patterns) at far left to which | 
added sleeves to make a jacket. But too bad 
about all these dull, dark colors that seem to 


be all you can find in fabric stores these days! 


Sometimes a great color alone, like the pink 
in my suit at left, is enough to make an outfit 
worth sewing and wearing. 


Dort Johnson is a sewer, designer, and 
ceramic artist in Topeka, Kan. 
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START 
WITHA 
SQUARE 





quare pegs don’t often fit 

into round holes, yet here 

we are challenging de- 

signers to fit our round 

domes with square lids. 

It all started with a visit 

to Threads author Leslie Hiatt’s stu- 
dio in Winston-Salem, N.C., where 
I couldn’t keep my eyes off an 
unfinished hat resting on 

a form. Unable to stand 





it any longer, I asked 
to try it on, 
pins 





and all. Once! looked in the mirror, 
I knew I had to own this wonderful 
hat, which Leslie had cleverly cre- 
ated by manipulating a single 
square of fabric into intriguing 
twists and folds that mold to the 
head (see the bottom photo on the 
facing page). 

Back at Threads, | showed off my 
new hat and wondered aloud what 
other designers might create if they, 
too, made a hat starting with a 
square. And so this challenge was 
born. We invited a group of de- 





Sarah Veblan, Sparks, Md., 
purposefully ignored 
pictures of hats and 
concentrated on working 
from within the square 
itself (left). 


signers to “start with a square” to 
create hats of their own, giving them 
a simple set of rules: 1. Use any fab- 
ric(s), as many squares, and any 
size you want. You can seam, ma- 
nipulate, and embellish the hat, but 
keep the square(s) apparent in the 
result. 2. Have fun! As you can see 
in this gallery of hats, the designers 
did not let us down, and the results 
are as varied as their personalities. 

Although there’s only space here 
to show a sampling of the hats we 
received, you'll find more hats and 





construction details on the Threads’ 
Web site (see p. 63). Take a look at 
all these hats, and try not to be in- 
spired to gather some scraps of fab- 
ric, odds and ends of trim, bits of 
projects past, and transform them 
into a head covering that celebrates 
the real you. And if you dare, start 
with a square. + 


Laura White is an associate editor of 
Threads and would love to see photos 
of any square hats readers are inspired 
to make. 


(Far left, facing page) Camela Nitschke, Perrysburg, Ohio, took inspiration 
from the classic French beret, softening the square’s corners with folded 
white linen. (Near left, clockwise) Anita Medina, Albany, N.Y., made tassels 
from raveled fabric to adorn an Andean-inspired cap, and used origami 


folding to make her party hat. Mary Ray, Fairfield, Conn., saw a Bolivian hat 


in acatalog and pieced squares of menswear fabric to make her own version. 





Celeste Sheets, Waterbury, Conn., 
says that a springtime breeze blew 

her hat together. In reality, she used 
Annette Ames’ flower-making method 
(Threads No. 81, p. 44), with bias-cut 
square petals steam-curved into shape. 





Anna Carlson, St. Paul, Minn., was thinking 


about caterpillars when she made her polar 
fleece stacked hat (above left), and Rene 
Sherrer, Carmel, Calif., came up with a 
similar idea from studying a pile of cocktail 
napkins (right). Bird Ross, Madison, Wis., 
made a reversible hat (center) incorporating 
Seminole patchwork. Leslie Hiatt, Winston- 
Salem, N.C., created the hat that started it all 
(at left), beginning with two squares of fabric 
zigzagged together with decorative thread. 
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Anna Carlson, St. Paul, Minn., used 
hand-dyed and appliquéd linen for her 
hat, fusing two squares for the brim, 
then stitching through both layers, and 
turning back the corners. 


Susan B. Allen, Durham, N.C., began by piecing 
small squares of silk to make a larger square. She 
anchored vintage buttons to the hat with the 
wire that had held the buttons to their card. 











Karen Meyer, Danbury, Conn., defined 


a gray silk square with piping, then hand- 
embroidered and beaded it. The crown 
is shaped to position the square forward 
on the head. 


EF 


at? 





Sandy Scrivano, Carmichael, Calif., 
attached lavender pig suede to a square 
wire form covered in batting, and called 
her creation “Times Square—the Hat.” 


(Clockwise from left, facing page) Rene Sherrer, Carmel, Calif., 
stitched a brown velvet square to a larger black one. Todd Conover 
and Jeffrey Mayer, Syracuse, N.Y., used silk satin faced organza, 
French cotton lace, and silk satin covered buttons to make “Racing at 
Ascot.” Karen Morris, Boston, Mass., pieced a jester hat from wool 
cashmere melton and added beads that make a nice sound when 
moving. Elaine Curtis, Fortuna, Calif., halved ultrasuede squares to 
form triangles, appliquéd them onto a cotton base, and then hand- 
beaded them. The triangles on top form a star. 


Annette Ames, Washington, D.C., 
began the design of her hat by 
playing with two washcloths while 
in the bathtub. The result was a 
brushed wool flannel hat with 
machine topstitching that drapes 
attractively around the face. 
Camela Nitschke, Perrysburg, 
Ohio, started with a square veil and 
made a silk ribbon flowered cap to 
support it (left). Lorna Lawson, 
Sacramento, Calif., shaped two 
squares of abaca on a hat block, 
curling and stretching the eight 
corners to make the brim (right). 
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Machine-Stitch 


SHIKO 


the Easy Way 


Create stunning embellishment 
with a humble, centuries-old 
Japanese mending technique 


by Mary Parker 


Ancient East meets contemporary West. This modern 
interpretation of Sashiko (based on Burda 2948) was worked in silk 
chiffon with tone-on-tone rayon thread. Traditional Sashiko is stitched 
with white cotton thread on indigo cloth, as in the samples below. 





n ancient times, Japanese peas- 
ants developed Sashiko stitch- 
ing as a way to quilt, reinforce, 
and mend worn work clothes. 
A simple hand-sewn running 
stitch made with cotton thread— 
then a treasured scarcity—on home- 
spun coarse fabric, created linear 
and interlocking patterns. As cotton 
cloth and thread became more 
available during the 18th century, 
Sashiko was used for embellish- 
ment as well as for practical pur- 
posesand is still actively used today. 
Nowadays, traditional Sashiko 
patterns, such as those below, are 
often stitched by machine—the 
method I prefer. However, one big 
drawback to sewing Sashiko by ma- 
chine is the inherent problem of 
having to stop frequently and tie 
off threads as you create the de- 
sign. (By contrast when stitching 
by hand, youcan easily hide jumps 
between lines of stitches on the 
wrong side of the fabric.) So I’ve de- 
veloped a way to machine-sew 
Sashiko patterns like those on these 
pages in continuous lines, from 
one edge of the fabric to the other, 
without stopping to tie off knots. 
Besides making smooth sailing 
of many complex Sashiko patterns, 
my method also allows you to in- 


vent interesting designs of your 





own, like that on the chiffon jack- 
et at left and the crane pattern at 
right on p. 67. Pll show you how to 
locate the single lines in a Sashiko 
pattern that make it possible to 
sew continuously and how to ro- 
tate and mirror-image these lines 
to create the pattern. 


Forming patterns 

Traditional Sashiko patterns are 
composed of repeated lines, which 
on close inspection, often turn out 
to be a single line that has been 
mirror-imaged, rotated to varying 
degrees, or both. It stands to 
reason that if a line can be drawn 
continuously, it can also be sewn 
continuously. The first task then is 
to find the continuous lines in the 
pattern you want to stitch. I do 
this by studying the pattern till I 
can trace a single line with my eye 
from one side to the other. Then I 
determine whether that same line 
exists in a rotated or mirror- 
imaged form (see drawings A and B 
at the top of p. 66). 

The rotations and mirror-imag- 
ing are less obvious in patterns that 
involve pivoting, more than two 
lines, or both mirror-imaging and 
rotating, as shown in drawing C 
on p. 66. Seemingly intricate de- 
signs like my clematis flowers in 


drawing E can be stitched in only 


two sets of continuous lines. A sin- 
gle curved line can economically 
produce many patterns. Though 
they appear to be interlacing cir- 
cles, the pattern in drawing D is 
formed by rotating and mirror- 
imaging one S-curved line. 

Once the design is broken down 
into sets of continuous lines, I use 
special iron-transfer markers to 
transfer the lines directly to inter- 
facing (1 often substitute a tear- or 
wash-away stabilizer for the inter- 
facing to keep the garment from get- 
ting too stiff). Lapply the interfacing 
or stabilizer to the fabric’s wrong 
side and stitch the pattern from the 
wrong side. The bobbin thread thus 
becomes the topstitching. 

Not all Sashiko patterns can be 





A line that can be 
drawn continuously 
can be sewn that way, 
too. Avoid stopping 
to tie off knots by 
mapping out stitching 
lines on the fabric’s 
interfaced wrong side. 
Then use topstitching 
thread in the bobbin, 
and sew on the wrong 
side. For the lightweight 
chiffon in the detail 
above, a removable 
stabilizer was used 
instead of interfacing. 





MANIPULATE SINGLE LINES TO CREATE PATTERNS 


Sashiko patterns consist of repeated lines that are in some fashion rotated, offset, mirror-imaged, or both rotated and mirror-imaged. 


Tate waku (rising steam) is made from a single mirror-imaged 
curved line (A). Juji (connected crosses) is formed by rotating 
an original pivoted line 90° (B). Fundo (counterweights) is 
created with an identical set of curves that have been rotated 
90° and superimposed on the first (C). Shippo (seven treasures 


Designs can be embedded within other designs as shown in this 
sequential drawing of the asanoha (hemp leaf), which is also 
pictured (below). Drawings 1 and 2 of the kasane-kikko 


stitched in continu- 
ous lines, but many 
can. Even more 
Sashiko patterns 
can be stitched con- 
tinuously if you 
stitch over part of 
the design more 
than once. Purists 


may object, but I’ve 





found that it’s pos- 
The asanoha (hemp sible to overlay stitching lines into 
leaf) pattern has exactly the same holes made by 
many sweet spots the machine’s needle from the first 
pass, resulting in a clean-looking 
line (see the photo at left). The 


parts of the design that get stitched 


where its numerous 
lines intersect. If your 
needle hits these spots 
each time the design twice have more emphasis, giving 
crosses them, any other the overall pattern visual depth. 
stitching imperfections 


Starting steps in Sashiko 
Beautifully formed, distinct indi- 


will be less noticeable. 


vidual stitches that follow the pat- 
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of Buddha) uses a set of parallel curves packed closely together, 
mirror-imaged, and rotated 90° with the rotated set, in turn, 
mirror-imaged (D). Tessen (clematis), the author’s original 
design for continuous stitching, uses one curved line that 


has been mirror-imaged (E). 


INANAN 


(tortoise shell) are offset and superimposed to produce drawing 3, 
hako-zashi (blocks). Drawing 4 of the uroko (snake scales) pattern 
is overlayed next to produce the final asanoha pattern in drawing 5. 


tern lines is the goal in Sashiko. 
To acquire the skills you'll need to 
make sewing these patterns a re- 
laxing, rhythmic activity, first prac- 
tice patterns containing only 
straight lines. Next graduate to pat- 
terns with pivots. Pivoting itself is 
pretty straightforward, but pivot- 
ing at the same point on the pattern 
each time requires that the stitch 
length be calibrated to the line 
segment’s length, so you won't 
over- or undershoot the pivot 
point. Do this by making a sample 
first, adjusting your stitch length so 
that you'll land on the pivot point 
each time after counting a certain 
number of stitches. 

The third stepis to practice stitch- 
ing curves. If you have a knee lift on 
your machine, here’s a terrific op- 
portunity to use it to stitch tighter 
curves. If you don’t have a knee lift, 





it can become tedious to keep lifting 
the presser foot to turn the fabric, 
so choose designs with loose curves 
that can be stitched continuously. 

Now practice stitching a line seg- 
ment twice. Take one stitch at a 
time on the second pass. The idea 
is to sink the needle into the same 
holes as in the first stitching pass. 
Once you've aligned the needle 
with the first stitch, you should be 
able to sew normally to the next 
pivot point. But if the needle miss- 
es the holes, adjust your stitch 
length to fit. 

With these skills under your belt, 
you will be able to quickly sew 
complicated design-within-design 
Sashiko patterns like the asanoha 
(hemp leaf) shown in the bottom 
drawings. This practice will also 
acquaint you with the rudiments of 
Sashiko so you can experiment 
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Quiz: Can you find the continuous lines in the tsura (crane) pattern 

(right)? The answer is on p. 69. The seigaiha (waves) pattern shown below 
is a good one for practicing curves and pivots. Before stitching this pattern, 
master straight lines, then straight lines with pivots, then stitch some simple 
gently curved patterns before combining techniques. 


with drawing your own designs. 
To do this, take a straight or curved 
line, rotate it, mirror-image it, and 
superimpose it over other lines. 
Use a light box or other source of 
illumination, such as a window, to 
facilitate tracing the pattern. Play 
with, say, a single wavy line, trace it 
on the page at even intervals, then 
turn the paper, and trace the line 
across the page again. In no time 
this activity will form a pattern. 


Plan a garment 

to show off Sashiko 

Any type of fabric is suitable for 
Sashiko, from chiffon to linen or 
wool. Even subtle tone-on-tone 
prints can show off Sashiko stitch- 
es. Just be sure that the right side of 
the fabric won’t be harmed by the 
feed dogs, especially velvet or a 
very loosely woven, delicate fabric, 
like a fluffy wool gauze. 

The color of your topstitching 
thread will also influence the ef- 
fect of the Sashiko. High contrast 
between thread and fabric color 
makes the design pop, whereas 
closely related color values, such as 
those used in the chiffon jacket on 
p. 64, lend a quiet elegance to the 
garment. In either case, you'll want 
your stitches to look good, so make 
sure the weight of your topstitching 
thread is compatible with the fab- 
ric’s weight. I like to use pearl 
crown rayon or pearl cotton (size 5) 
with my favorite medium-weight 
cotton indigo fabric, or decorative 
threads of a similar weight that 
work well in the bobbin. I use or- 
dinary sewing thread in the nee- 
dle in a color that contrasts with 
the interfacing or stabilizer. This 


way, I can see the threads easier if 
I need to pull out stitches. 

Combining different Sashiko pat- 
terns in a garment is part of the 
fun. But try not to throw too many 
patterns into one garment—it might 
be visually confusing. Often a sim- 
ple straight-line fill pattern looks 
nice combined witha geometric or 
curved pattern. Take a look at my 
vest on p. 69 for an example of jux- 
taposing geometric with curved de- 
signs. And, of course, simple gar- 
ment styles work well for showing 
off Sashiko. I make a few enlarged 
photocopies of my garment pattern 
silhouette; then I doodle ideas for 
placing patterns on lapels, front 
panels, cuffs, yokes, or hems. When 
I’m happy with my sketch, it’s time 
to start the Sashiko process. 


First color code 

the pattern 

To make sewing the continuous 
lines in the Sashiko pattern ultra- 


easy, begin by color coding the lines 
that repeat across the pattern (see 
the top left photo on p. 68). Color 
coding isn’t absolutely essential to 
the process (especially if you have 
a good visual memory), but it does 
make sewing the lines in sequence 
easier. It also facilitates pivoting, 
intersecting, or overstitching to 
make a complex pattern without 
much thought, because you'll know 
where to stitch next when you get to 
intersecting lines. 

[like to make an 8%-in. by lL1-in. 


master of my chosen Sashiko pat- 











GOOD STITCHES HAVE BALANCED TENSION 


Stitch Sashiko from the WS, and adjust both bobbin and needle tensions to balance stitches. 


Balanced stitch 





Stitches in cross section 





Bobbin thread 
dives into fabric, 
pulled by needle- 
thread tension. 
Individual stitches 
are distinct. 


Unbalanced stitch 


Needle 
thread 
peaks 
through 


Stitches in cross section 





Needle thread 
Bobbin thread 


Almost no 
delineation 
of stitches 


Needle thread 
floats on top of 
bobbin thread. 
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COLOR CODE A SASHIKO DESIGN 


Color code the repeating lines in a pattern 
on a photocopy with iron-transfer markers 


to simplify sewing. Once marked, the pattern 
will transfer four or five times before needing 
to be re-marked. This pattern has been marked 


and re-marked many times to color code 
repetitive lines for easy sewing. 





lron the pattern onto fusible interfacing 
that’s been applied to the back of the 
fabric. Note: If you’re using removable 
stabilizer instead of interfacing, transfer the 
pattern to the stabilizer without the fabric 
first and with a Teflon sheet underneath. 
Then apply the stabilizer to the fabric. 





Now stitch from the wrong side, with topstitching thread in the bobbin, following the color 


guidelines. The iron-transfer pens are repelled by photocopy ink, so there’ll be a convenient 


white line (left, below author’s finger) to follow for precise stitching on the right side (right). 





THREADS 


Many more Sashiko 
patterns can be sewn 
continuously if parts of 
the design are stitched 
over twice. The double- 
stitched line (above the 
author’s finger) will be 
thicker and will look 
especially good if the 





second stitching line 

lands in the needle holes of the first stitching line. 
The author, at right, maintains that the presence 
of a cat (or two) will help aid quality control. 


tern in the scale I'll be using on 
my fabric. | photocopy the master 
and use the copy for color coding. 
Here’s how to do it: 

With Sulky iron-transfer pens 
(available at quilt-supply stores), 
trace one color on the photocopy 
over each continuous line that re- 
peats parallel to itself. Then trace 
each line of the pattern that’s 
rotated or mirror-imaged with a 
different color on the photocopy. 
Now you can transfer the design to 
interfaced fabric or to the remov- 
able stabilizer you haven't yet ap- 
plied to your fabric. The reason 
for transferring the design to the 
stabilizer before applying it to the 
fabric is that you'll need to use 
the cotton setting on your iron to 
activate the transfer pens, which 
would permanently bond most 
temporary fusibles. 

To keep the fusible from adher- 
ing to the ironing board, use a 
Teflon nonstick sheet under the 
sticky side, and transfer the color- 
coded pattern to the other side 
with your iron, using a light touch 
(see the top right photo on this 
page). The glue won't stick to the 
Teflon, and the stabilizer will be 
ready to adhere to the fashion fab- 
ric at a lower temperature. 

A student of mine, Jeannette Paul- 
son, discovered that, for a one-time 
use, colored pencils on the non- 
waxy side of freezer paper can be 
used instead of the iron-transfer 
pens. Or the designs can be drawn 
directly onto the fabric if they don’t 
show through to the right side. The 
real advantage of using the iron- 
transfer pens is that they provide 
an image that can be transferred 
many times. 


Ready to stitch 

Iron the color-coded stabilizer to 
your fashion fabric. But before you 
start stitching, run some tests on a 
fabric swatch with the thread you 
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curved stitching lines 
may not have the 
same arc or that your 
parallel lines may not 
be dead © straight. 
These imperfections 
wont be seen if you 
identify what I call the 
sweet spots in the de- 
sign and hit them 
consistently. These 
spots are the points of 
intersection or inflec- 


Stitch the icho (ginkgo) pattern for the challenge tion, places where 


of making tight lettuce-like curves and meeting 
curved sweet spots where threads intersect. 


want to use, and examine the stitch 
balance. Adjustments in bobbin 
tension are usually needed, espe- 
cially when using heavier thread. I 
recommend purchasing a separate 
bobbin case and setting it for heav- 
ier threads, rather than having to 
frequently readjust for regular 
sewing. The stitch is balanced if 
the heavy thread from the bobbin 
actually dives into the fabric. If the 
stitch is unbalanced, the heavy 
thread will simply lie on the right 
side of the fabric and the lighter- 
weight needle thread will loosely 
wrap around the heavier thread. 
To determine whether your 
stitches are balanced, make sure 
the individual stitches are visible on 
the right side of the fabric. Also, if 
the fabric is folded along a stitched 
line, little hills should form where 
the bobbin thread dives into the 
fabric (see the drawing on p. 67). 
Youll also want to play with 
stitch length as you balance your 
stitches. Start with 3mm (about 
8 sts/in.), which allows mistakes to 
be pulled out easily and makes an 
attractive Sashiko pattern. 


The eye goes 

to the sweet spots 

While you're sewing your Sashiko 
pattern, you may find that all your 


multiple lines con- 
verge (see the asanoha 
pattern on p. 66). The 
eye will naturally go to these places 
and will see whether the stitching 
lines miss each other. Keep your 
eye on the sweet spot, hit it each 
time, and your design will look 
wonderful even if other parts are 
imperfect. If you sew the lines of 
the Sashiko pattern that involve 
the sweet spots first, then you will 
hit them consistently. 

If you make an unattractive stitch, 
you can fix it by first snipping it 
open from both sides. Then pick 
out the adjoining stitches on each 
side of the snip with a tiny crochet 
hook until there’s enough thread 
tail to go through a hand needle. 
Bring the topstitching thread 
through to the back. Restitch the 
section, starting at the needle hole 
of the first missing stitch. 

Once you analyze a pattern for 
continuous stitching lines, designs 
and patterns from other cultures 
become candidates for this efficient 
way of stitching. Art Deco designs 
are especially well suited to the 
technique. Or continue the won- 
derful tradition of Sashiko by de- 
signing your own patterns. 4 


Mary Parker teaches Sashiko in 
Asheville, N.C., and is the author of 
the forthcoming book on the topic from 
Lark Books/Altamont Press. 
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Combining straight- 
line and curved 
Sashiko designs 
produces interesting 
visual counterpoint, 
as in this linen vest 
(Paw Prints 007). 
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N E W FROM TAUNTON B Oo oO kK S 


Smart ways to sew 
with confidence. 





new... 


Fabric Savvy 

The Essential Guide for Every Sewer 

by Sandra Betzina 

Sandra Betzina, America’s most respected and best-loved sewing 
expert, has finally written the book that fabric lovers everywhere 
have been asking for. Fabric Savvy is a handy, spiralbound reference 
on virtually every fabric imaginable. Bring it to the fabric store for 
quick information on your favorite fabrics. 


ENCLOSED SPIRALBOUND, 208 PAGES, 155 COLOR PHOTOS, 98 DRAWINGS, 
ISBN: 1-56158-267-0, PROD # 070390, $24.95 


ru Fine Embellishment Techniques 
E mbelishment™ Classic Details for Today's Clothing 


CHNIQUES ee, by Jane Conlon 


You don’t have to be an expert to add 





embellishment techniques from the 1920s, 30s 


and 40s to your wardrobe. Discover the 


SPECIAL OFFER: 

Buy 1 book at regular 

: 0 , 
HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, price, take 20% off the 
ISBN: 1-56158-231-X, PROD # 070365, $27.95 rest of your order. 
new... 
Linen and Cotton 
Classic Sewing Techniques for Great Results 
by Susan Khalje 
With the help of this professional's advice, your linen and 


possibilities when you add threadwork, beading, 


trims, piping, and more to garments. 





new... 


Sewing Basics 


Creating a Stylish Wardrobe with 
Step-by-Step Techniques 


by Patricia Moyes 


cotton garments will turn out like fine ready-to-wear. 


A great beginner's guide through the 


Instructs on sewing techniques, pattern selection, fabric 


entire sewing process from preparing the care, and more! 


fabric to mastering challenging sewing SOFTCOVER, 144 PAGES, 


100 COLOR PHOTOS, 100 DRAWINGS, 


Lin€his ae 
ISBN: 1-56158-250-6, PROD # 070374, 
Se) to. Lb 4 $21.95 AVAILABLE: LATE MARCH 


techniques. Color photos and drawings 





illustrate Important steps in each process. 


SOFTCOVER, 224 PAGES, 200 COLOR PHOTOS, 
98 DRAWINGS, ISBN: 1-56158-266-2, PROD # 070391, : 
$24.95 AVAILABLE: LATE MARCH EWI 
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Techniques ~~’ f Z 
fr =o vs * ; 


Clpasic 




















OF real 


To order, please have your credit card ready 
and call 1-800-888-8286, operator W828. 
Or visit our web site at www.tauntonplus.com 


Taunton Books 


Taunton Direct, Inc., 63 S. Main Street, 
P.O. Box 5507, Newtown, CT 06470-5507 





PatteruMater 
Computer-Aided Pattern 
Design for Windows 


LNAI Sits 


. | kage -- if do it with 
“WE IMPORT DIRECT” Re Set ee en 
INCREDIBLE COLOR SELECTION PatternMaker! Draft your own, or use 


Fiat pattern making on your desktop 
computer. Full-featured drafting 





Jacquard Crepe 36"................ $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. the pre-designed garments to create 
YaKiang Tussah 54" Heavy .......... $19.95 yd.  Crepede Chine Prints 45" ......... $16.95 yd. complete patterns from custom 
Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45" .....0...00.000.. $18.95 yd. measurements. 
Silk Georgette Chiffon 44°/45" 1.1.2... $ 9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. : ‘ 
China Sik 45". 0... e cece cece eee. $6.95 yd. Charmeuse 19%mm45".......... $17.95 yd. ¢ Basic. Version (non-CAD)920:95 
Silk Noil 35°36" .......... 0. ese. $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. ¢ Home Version: $189 _ 
Spun 35°36"... 0... cece eee. $10.95 yd. Silk/Rayon Velvet 45" ............ $19.95 yd. ¢ Expert Version w/ grading: $1199 
Tafieta ea eaea. 48" $19.95 yd/36" $16.95 yd. ‘Silk Knit Jersey, Tubular .......... $19.95 yd. @ Marker Version: call for pricing 
Sik Satin 45" oc caeieet ake wee ees $13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. All versions include women's garment 
Palace Brocade ..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58° (Colors) . $18.95 yd. collection. Many other collections are 
100% Linen 32°36" ............... $10.95 yd. | Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. available separately! 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" ............. $29.95 yd. D Ss 
54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE ernmake ogtuuare 
SAMPLE DEPOSIT $1 PER TYPE 525 124th Ave NE 
Prices Subject to Change Without Notice Bellevue, WA 98005 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 (425) 644-8161 
(323) 651-2323 | Download a free demo! 
VISITORS WELCOME http://www.eskimo.com/~pmaker 





| NEW BOOK by Mary Ellen Flury 
Step-by-Step Instructions 






Y ling Ladies? 










Sore fingers? 


by Mary Ellen Flury Ni} 
(233 Illustrations) Only $18.95 

No more pain, callouses or stained fabric! 
Video Sale (Limited Offer) Reg. Price Sale 


exe] 












Tailoring Men’s Suit/Sport Coat $39.95 $29.95 , - in 
Tailoring Ladies’ Jackets $34.95 $24.95 ThimblePad SS 
Men’s Pants and Vest $34.95 $24.95 Works like a thimble... ~.¥ 
Shipping 2315 B Forest Drive, Sutte 50 feels like a dream. 
USA — $3.00 (1 book o 1 Video) Annapolis, MD 21401 12 leather pads, 
85 (2-3 Videos) ee | secured with long- 
Canada $5 (1 book or 1 Video) FAX 410-798-1951 lastino reusable 
$7 (2-3 Videos) VISA aud MasterCard accepted B 
Tnternat’l $10 each Videos available on VHS and PAL adhesive. 









Tips and tricks to perfect your sewing and sais LZ; & Under Thimble 


Fitting Solutions: Pattern-Altering Tips needle deflector for 


for Garments that Fit . \ \ | quilters and sewers. 
FITTING Easy-to-follow directions for fitting necklines, | ; cl Secured to the 
SOLUTIONS pants; eliminating armhole gapes; shaping SEWING TIPS & r under-hand with 
sleeves; dozens more. TRADE SECRETS | | hula AL: 


reusable adhesive. 
Sewing Tips & Trade Secrets eal” 8 per package 


Learn to sew even better with sewing tips on 





SOFTCOVER, COLOR, 128 PAGES, Machine stitching... working with fabrics...your — sgerCOVER, COLOR, 128 PAGES, Sold in stoves and notions catalogs. 
100 DRAWINGS, ITEM 070241, serger...hundreds more. 160 DRAWINGS, ITEM 070242, 
$14.95 $14.95 = 


Order your copies today! Call 1-800-888-8286, ask for operator 254. ~ESEWING MACHINE 


), Be 707. Vout 1h } 
Taunton Direct, Inc.,63 S. Main St., P.O. Box5507, Newtown, CT 06470-5507 PO. Box 780/70 — HI =: | -B00-334-4)4) 
Made nethe WA 








april/may 1999 = 71 





Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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SEWING 
BUSINESS 
RESOURCES 


Tell me this hasn’t ever happened 
to you: Youre wearing or display- 
ing one of your fabulous new 
creations and someone says, “You 
should go into business!” If you’ve 
sewn for friends or family (maybe 
a wedding or special-occasion 
dress or an heirloom gift for your 
family’s newest member), the 
thought of making a full- or part- 
time profession of sewing has prob- 
ably crossed your mind more than 
once. Besides having all the ad- 
vantages of working for yourself, 
sewing as a business means devot- 
ing your time and 
expertise to a field 
you already love— 
g what better way to 
make a living. 
But besides the 
common _ sense 
needed for any 


P nese 
ke Cue 


other business, 
a sewing start- 
up, whether that 
means making 
custom cloth- 
ing for individ- 
ual customers 
in your home or 
shop, or designing 
and manufacturing 
ready-to-wear 
through contrac- 
tors, requires 
insider knowl- 
edge and manage- 
ment skills that only other pro- 
fessionals can teach. So rather than 
learn from the school of hard 
knocks, check out these publica- 


tions about sewing as a business. 
Each is keyed to a particular type of 
business, but together they'll help 
you understand the options open 
to a new entrepreneur and find the 
niche that’s right for you. 


Books 
Manufacturing 

The Entrepreneur’s Guide to 
Sewn Product Manufacturing by 
Kathleen Fassanella ($45; Apparel 
Technical Services, Inc., 104 
Lincoln Drive, Box 798, Capitan, 
NM 88316-0798; 505-354-3233; 
patternmakr@aol.com). An ex- 
haustively detailed survey of every 
aspect of running a garment- 
industry business, from design and 
production to marketing and man- 
agement, including forms, check- 
lists, and worksheets to guide the 
novice through planning a first 
product line. Consultant/designer 
Fassanella’s true stories from the 
industry are object lessons for the 
“newbie” DE (Designer-Entrepre- 
neur). In short, before you decide 
to plunge into the world of manu- 
facturing garments, read this book. 
Fassanella also publishes a quar- 
terly newsletter for small-scale, 
boutique-quality manufacturers, 
The Designer’s Network Newsletter 
($50/yr., available from Apparel 
Technical Services). 


Guide to Starting a Sewing Compa- 
ny: Secrets to Starting and Running 
Your Own Clothing Company and 
Consultant in a Box: A Practical, 
Hands-on, How-to Guide for Oper- 
ating, Building, and Creating Your 
Own Apparel or Knitting Business 
both by Jane Ambrose (Guide, 
$24.95; basic Consultant package, 
$87.50; deluxe Consultant, call for 


details; Jane Ambrose and Associ- 
ates, 1039 Sterling Road, Sedro 
Woolley, WA 98284; 360-856-4114; 
starbird@echoweb.net). Ambrose’s 
own success designing, manufac- 
turing, and marketing children’s 
knitwear is the cornerstone for her 
publications. Primarily geared to- 
ward wholesale businesses in 
which the product has already been 
developed, advice in the Guide to 
Starting a Clothing Company can al- 
so be applied to retail and custom 
businesses; ample worksheets make 
you think on paper about your 
goals, resources, and strategies for 
success. The basic Consultant in a 
Box system comes with two books 
(including The Guide); deluxe pack- 
ages include coupons for telephone 
consultations with Ambrose, fax or 
mail questions, and review of your 
product. Ambrose also publishes 
the bimonthly newsletter, Create a 
Business ($24/yr.). 


Made in America: The Business 
of Apparel and Sewn Product De- 
sign, 2nd ed., by Sue Pekarsky Gary 
and Connie Ulasewicz ($24.95: 
GarmentoSpeak, 1380 Tilton Road, 
Sebastopol, CA 95472-9110; 707- 
823-4001; garmentospeak.com). 
This new edition adds a chapter on 
evaluating your skills and product 
before entering the marketplace— 
good questions to ask before plung- 
ing headfirst into your business 
plan. Chapters follow on each area 
of business development, from 
product design through production 
and distribution. A model business 
plan is included in the updated ap- 
pendix, as well as contacts for na- 
tional and regional trade shows and 
markets, trade groups, garment 
industry publications, and more. 


CONSIDERING GRADUATE STUDIES ... 


is is 


M.S. in Textiles 


o's! 


¢ Textile Design a 


Concentrations in weave, knit, & print : 
Textile Engineering | 
Textile Marketing 
Fashion-Apparel Studies 

¢ Fibrous Materials Science 


¢ Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm@philacol.edu , 


Office of Graduate Admissions 
School House Lane and Henry Avenue 


Di ladelphia, Pennsylvania , oe 
, ) = wf 





eS . Bie 
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| PHILADELPHIA COLLEGE | 


OF TEXTILES & SCIENCE 


Join the Sewing Revolution 
Purchase a sewing school franchise 


leach the world To Sew! 





Franchise requirements: Skilled home sewer with 
the desire and personality to teach. Initial 
investment for one-room SChOo!l $12,000; 

two-room School $18.000. This includes: All the 
sewing machines, sergers, supplies, furnishings, 





curriculum, training and the travel expense for 
the training needed to run a State-of-the-art 
sewing School. Join the 3.8 Billion dollar 
creative Sewing industry... 


Help Us To leach the World To Sew! 


Home Sewing Association 
1350 Broadway, New York, NY 10018 


ae http://www.sewing.org 
Home Association 


877-755-2211 
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NOTIONS | 
ZIPPER r 
PELLON 
BUTTONS-etc. | 
SEWING GUIDE ; 
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| 


SKIRTS 
PANTS 
TOPS 


| DESIGNER STYLES | 
| SIZE: 2-22 SM-HL 


W/ILLUSTRATIONS | 





DESIGNER FABRICS : 
100%WOOL-WORSTED © 
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Custom Clothing 
The “Business” of Sewing: How to 


Start, Maintain and Achieve Suc- 
cess by Barbara Wright Sykes 
($14.95; Collins Publications). For 
the home sewer who has consid- 
ered becoming an independent cus- 
tom clothier, Sykes’ book covers 
the basics of how to set up a busi- 
ness, from the business plan to lo- 
cation and equipment, to designing 
your sewing room, to professional 
image and pricing. 


Sew to Success! How to Make Mon- 
ey in a Home-Based Sewing Busi- 
ness by Kathleen Spike (updated 
edition; $10.95, $12.95 spiral; 
Palmer Pletsch Inc.). Spike weaves 
together engaging personal narra- 
tive and professional advice in this 
how-to guide for home-based cus- 
tom dressmaking and tailoring. In- 
cludes samples of Spike’s business 
forms and blanksfor your own use. 


General Sewing 
How to Start Making Money with 
Your Sewing ($18.99; Betterway 


a 
OW to Start ‘@, 


ye 1 
a > | i 













Books, 1507 Dana 
. Ave., Cincinnati, OH 
45207; 800-289-0963) 
“© and Sew Up a Storm: 
x All the Way to the 
Bank ($19.95: Sew- 

Storm Publish- 
ing, 944 Sutton 
Road, Cincinnati, 
OH 45230-3581) 
both by Karen 
Maslowski. How 
to Start Making 
Money is aimed at 

— hobby-sewers who 
are considering a 
home-based sewing 
business and _ in- 
cludes chapters about using com- 
puters and finding the best sewing 
specialization for your interests and 
abilities. You'll find lots of inspira- 
tion in Sew Up a Storm’s stories, 
collected from diverse sewing pros 
about their experiences starting 
and maintaining sewing business- 
es, and overviews of some of the 
equipment and special require- 
ments for 70 different categories 
of sewing business (including such 
nongarment areas as home fur- 
nishings, dolls and doll clothes, 
banners, horse products, and 
more). Visit Maslowski’s Web site at 
sewstorm.com for books and spe- 
cial offers and to place your name 
on the mailing list for SewPros Net- 
work, a weekly online e-mail digest 
for sewing professionals. 

In addition to using these re- 
sources, you can find out more 
about what’s required by your local 
and state government by calling 
the Cooperative Extension Service 
(listed in your local directory under 
county services) to request the 
booklet “Sewing for Profit” as well 
as license and permit information. 


The Small Business Administration 
(in the phone book under U.S. Gov- 
ernment or on the Web at sba.gov) 
has information about loans for 
women’s businesses and provides 
management counseling through 
Service Corps of Retired Executives 
(SCORE). 


Embroidery business 
conference 

While we're on the subject of busi- 
ness, the Dallas-based Embroidery 
Trade Association will host an edu- 
cational conference for home em- 
broiderers ready to make the move 
into the commercial embroidery 
business. The conference will be 
held Sept. 17-19 at the Fort Worth 
Convention Center. Combined tra- 
ditional classroom and interactive 
sessions will explore preparing a 
business plan; evaluating equip- 
ment, supply, and design options; 
developing aresource network; and 
the success stories of home em- 
broiderers in business. For more in- 
formation, contact the ETA Web site 
(eta.mfi.com), or call 888-572-3331. 


Celeste Sheets is an assistant editor 


of Threads magazine. 


PRODUCTS 


Pattern paper roundup 

Many sewers use nonwoven inter- 
facing to make fitting muslins, so 
when I found out about these dra- 
pable pattern papers, I thought I’d 
give them a try. Ménster Paper 
($8.95 plus $2.99 SQH for a 31-in- 
wide by 10-yd. roll; The Sewing 
Place, PO Box 111446, Campbell, 
CA 95011; 800-587-3937), a white, 
translucent, nonwoven fabric, is 
soft enough to drape and durable 


Learn v Shop! v See! v Do! 











ORIGINAL 


SEWING & CRAFT 
BEvVXVPVOQO, 


Clearwater, FL 
Feb. 25, 26 & 27 


Chicago, IL 
March 16, 19 & 20 


Atlanta, GA 


March 11, 12 & 13 


Cleveland, OH 


April 29, 50 & May 1 


Upcoming Cities: Chicago, Columbus, 
Baltimore, Minneapolis 


Original Sewing & Craft Expo™ is presented by: 


(H) Husqvarna 


And also Sponscipa by: 


Nothing Sews Like A Bernine. Nothin 


BERNINA 
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NEW 


THAI COAT 
SIZES XS-XXL 


19.95 


us p &h 


THE SEWING 
WORKSHOP 
COLLECTION 


FREE CATALOG! 


800-466-1599 ! 
A|5- #4) ig cy 
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VIKING 


PFAFF 


Where peferuonce courcts | 
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FABRICS *is::... 


Low prices 





Lots of Fabric Dyes & Paints 
for Cotton, Silk & Wool 
173 Colors of Fabric Dyes 


» 17 Fabric Paints in 685 colors | 


10 Silk Dyes in 253 shades 


Fabrics for Dyeing & Quilting 
Kona & Pimatex cottons 
Wide & Very wide muslin 

Hemp/Silk blends 
By the yard or by the bolt 


:-Everything for creating 


hand- -dyed or ee fabrics, 





- Bulk quantities e Wide selection 
Deep discounts © 





(800) 542-5227 


Www. aeicmateadins com 





DYESin« Sar. 





FREE.128 page CATALOG 








Call for more information, 


to register, or fora 
Free Expo Brochure 


1-800-699-6309 


or visit our website 
www.sewncraftexpo.com 


Make Clothes Fit 
Beautifully 

See REAL PEOPLE fitted step-by-step 
n over 300 color photos in this 
sore) Melmel lilo) oC. MPA Melle Mele 1 
Plus over 1000 illustrations of tissue- 
fitting and sewing techniques 

$24. 95 + $2.75 S&H 


Ask about our 4-day FIT WORKSHOPS 
in Portland, Oregon. 


1-800-728-3784 to order 
Palmer/Pletsch © P.O. Box 12046 
Portland, OR 97271? 


www.palmerpletsch.com 


april/may 1999 75 


NOTES cooccce 


/6 


New! 


Embroidery Stissors. 
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enough to sew through for a basted 
fitting. It also tears away cleanly 
from stitching if used as a stabiliz- 
er. Wearable artists, pattern 
drafters, and drapers will like 
the plain surface for designing. 
Pattern Genie ($9.95 plus $4 S@H, 
per 30-in. by 10-yd. roll; Birch Street 
Clothing, 1021 S. Claremont St., 
San Mateo, CA 94402; 800-736- 
0854) is similar to Monster paper, 
only slightly heavier and less dra- 
pable, and would be better used 
for tracing your favorite old man- 
gled patterns to preserve them. 
Swedish Drafting Paper ($9.95 
plus $4 SGH for a 30-in-wide by 
20-ft. roll; Birch Street), a white, 
nonwoven fabric, is washable up 
to 10 times, tears away cleanly from 
stitches, and is printed with fine, 
30-in.-square grids, marking %-in. 
increments, with unprinted mar- 
gins between each 30-in. section. 
It’s soft enough to drape a bit, and 
flat pattern drafters will love quick- 
ly counting grid lines instead of 


measuring. You could cut, baste, 
and fit your first draft in this paper 
without the extra step of cutting a 
muslin. Perfect Pattern Paper by 
Pati Palmer for McCall’s ($7.75 
postpaid for two sheets, each 84 
in. by 48 in.; PO Box 12046-CM, 
Portland, OR 97212; 800-728- 
3784) is a soft, translucent tissue 
paper printed all over with l|-in. 
gridlines that are lightly cross- 
hatched in increments. 
Though it doesn’t drape like fabric, 
its durable enough to baste for a 


%-in. 


trial fitting, but because paper tis- 
sue wrinkles, it must be pressed 
before use. Besides making full pat- 
terns for asymmetrical figures and 
drafting and adjusting patterns, 
you could also use this tissue 
to preserve worn patterns or to 
design fashion details or quilts. 


Two Easy Tape 

If you're only using your bust, 
waist, and hip measurements to 
adjust patterns to fit, you'll find 


The Olfimate 


iii 


Lorraine Henry’s “Measuring 
Made Easy with the Two Easy 
Tape and Inseam Companion” 
($14 postpaid; available from LH 
Enterprises, 14403 Janal Way, San 
Diego, CA 92129) a useful addi- 
tion to your tool kit. This 45-page 
booklet explains and illustrates 
thoroughly how to prepare the fig- 
ure for measuring and how to take 
each of 39 measurements, provides 
a form for recording them, and 
comes with a special tape measure 
that allows you to take two mea- 
surements (like crotch curve and 
inseam measurements) at the same 
time. The booklet touches on the 
significance of ease and hints at 
how figure variations can be re- 
vealed by measurements. The gist 
of this little book, however, is teach- 
ing meticulous measuring tech- 
niques for acquiring the numbers 
every sewer needs. 


Barbara Deckert wrote about fitting 


plus sizes in Threads No. 78. 


| la 


le + Generous hoop clearance 


Oh Unique angles & length 
designed for unobstructed view 


» Special curved tips cut close, 
eliminating “whiskers” 


~ 





Stabilizer Special Offer 


Now /HREADS READERS CAN TRY 13 DIFFERENT STABILIZERS AT A SPECIAL PRICE. 
Order now and you will receive one yard each of the following: tear-away (black & 
white), heavy tear-away, water soluble, lofty, adhesive-backed tear-away, cut-away 
(black & white), iron-on tear-away, fusible, polymesh, wash-away/tear-away and 
Stitch & Ditchy All for $19.95 plus shipping, but hurry, offer ends 6/30/99. U.S. 
cutomers please add $4.00 S&H. Export customers, please call for shipping rates. 
Beacon Fabric & Notions is your sew terrific 
supplier for Activewear Fabrics, Upholstery 
Supplies, Outdoor and Marine Fabrics. 





Beacon Fabric & Notions 

6801 Gulfport Blvd. South, Suite 10 
South Pasadena, FL 33707 
800.713.8157 


www.beaconfabric.com 


eacon CALL FOR OUR FREE 
ESAT 36-pace cataios 









OWMONT 


SCHOooL, “OF AATS & CRAPRTS 





P.O. Box 567 - 556 PKWY - GATLINBURG, TN 37738 
423-436-5860 * Fax: 423-430-4101 © e-mail: arrowmnt@aol.com ¢ www.arrowmont.org 


SURFACE DESIGN - Carmen Grier, Linda Lewis, Ateliers Helene Soubeyean, Ed Lombert, Clore Verstegen, 
Joon Morris, Sondro Dorn, Ana tisa Hedstrom /QUILTING ~ Ruth Garrison, Jon Myers Newbury, Natasha 


Kempers- -Cullen, Kathy 0'Connor Franklin/ WEAVING ~ Jennifer Sargent, Loura Strond/FELT - Sean Hicks / 
BASKETS - FIBER CONSTRUCTIONS - (os Schorsch, Mork Newport, Jerry Bleem/BEADING - David 


Chott/NEEDLEWORK - Barbora Schulmon/METALS ~ JEWELRY - ENAMELS/WOODTURNING - 


FURNITURE/CLAY /DRAWING /PAINTING /PAPERMAKING /PRINTMAKING /PHOTOGRAPHY / 


BOOK ARTS/FAUX FINISHES 
Groduale/Undergraduate Credit 

Assistontships /Scholarships /Residencies 
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~ MONTEREY, INC. 


The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


_¢ 18 Styles with over 60 colors 
« Remnants: assorted selection of luxury 
and basic pile furs 
« Polyester stuffing: four types 
e Various closeouts and 2nd quality goods 
¢ Styles include: basic plush, shag, shearling, seal, 
long and short teddy bear and animal prints and kurl 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 


EQUAL OPPORTARITY STITUTION 


www.montereyinc.com 
Send for free information or Send $5.00 for sample swatches 


_ 1725 E. Delavan Dr. Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 
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Silkpainting: Surface 
Design for Fashion 
Susan Louise Moyer 


Simplest Structures 
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Hatmaking 
Jeanne Bijorn 


Cultural Immersion: 
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Quick to 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 
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Sending a letter via 
scarf is both a visual 


and verbal enterprise, 


and there are many 
ways to arrange your 


text. Words can form 


shapes; they can lead 
the eye up, down, 
and around; or they 
can nestle into a 
printed fabric. 
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SEND SOMEONE 
A THANK-YOU 
SCARF 


by Carine Fraley 


Your mother probably taught you 
to write thank-you notes, but why 
restrict your thanks to paper? What 
if you send that note on a shim- 
mery diaphanous length of silk 
chiffon made into a scarf? The re- 
cipient would feel special each time 
she wore your scarf. 

I like to combine easy, flowing 
words with fabric so that the mes- 
sage becomes part of the scarf’s 

design. For a subtle look, | 
will coordinate a pale-colored 
sheer fabric with a light-toned 
marker or a darker marker with 

a deeper col- 

ored scarf, 
and the marks 
will never shout. A 
: bolder graphic mes- 
4/ 
| sage can be conveyed 

with darker markers 
on light fabric. What to 
write, you ask? Favorite 
poems, quotations, bits of text 
from childhood books, and song 
lyrics are all good candidates for 
your scarf letters, like those on the 
facing page. 


The simplest of supplies 

All you need to create a scarf letter 
are fabric markers, enough fabric 
for the size scarf you want, weights 
to hold the fabric in place while 
writing, and a message written to 
size on paper. 

I love to use silk chiffon, geor- 
gette, and organza. If silk is not for 
you, try synthetics. Just make sure 
the material is sheer enough to 





ake 


trace the message youll place un- 
derneath. Use a solid color sheer or 
a print—flowers make fun motifs 
to wrap words around, and stripes 
will keep your text lined up—or not. 
Meander in and out of dots, as on 
the scarf at right on the facing page, 
or consider a muted print as an 
overall background texture. 

Although you can use any fabric 
marker, the brush-tip style is my 
favorite. I especially like the Marvy 
Uchida (available at craft and art- 
supply stores) because its flexible 
tip is most like a paint brush, and 
it creates the least amount of drag 
on the fabric. But try different types 
of fabric markers—there are a lot 
of them out there, and you may 
prefer a different point. 


Compose your text 

After deciding on fabric and the 
shape and size of your scarf, you're 
ready to write your note. You can 
write it to size on brown paper 
bags folded out, like I do, or you 
can enlarge a smaller version on a 
photocopier. If you want a larger 
message than the largest size copy 


paper, enlarge it in sections, and 


then tape them together. Make 
sure the message is smaller than 
the finished size of the scarf, so 
none gets lost when the edges 
are hemmed. t, 
Even if you're not “QQ 
a calligrapher, you | 
can still make beau- 
tiful letters. Your 
own handwriting, en- 
larged, will magnify 
the loops, curves and 
expressiveness of even 
the most unintelligible — 
scrawl. If you're worried 
about your writing run- 


ning up- or downhill, use 


ruled paper to start with, or rule 
your own lines on the paper bags. 
However, one of the most liberating 
experiences is to write purpose- 
fully askew, leading the eye this 
way and that, in and among the 
prints in a fabric, like the scarf be- 
low. If you're adventuresome, try 
a calligram, whose words actually 
form a picture, like the center scarf 
drawn on the facing page. And if 
you don’t like your handwriting, 
all is not lost, you can make a love- 
ly composition by cutting pieces 
of text from magazines or greeting 
cards, enlarging them, and tracing 
these onto the fabric. 


Loosen up and write 

After practicing on scraps, you're 
ready to make a scarf. Place the fab- 
ric over your text, making sure 
there’s at least a 2-in. margin in- 
side the scarf’s finished dimensions. 
Now put weights on all corners of 
the fabric and around the pattern’s 










Photos: Scott Phillips; drawings: Karen Meyer 
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DESIGN IDEAS 


Say can 
you imagine 
dancing like the 
shining stars that 
sparkle inthe dark of night and wake to find it _ 
was adreamthat came to you when slurm- 
ber broke.|t rnust be true, it can't be so 
that such a dream na artbere NG 
wh > o. But every night | see the sky that 
” | sb a me ticks that lovely night ,when 
the stars could dance and so did |, *natdveamy | 
| night | sawthe— 
<2 eS y-Gotosleep 
: sweet dreams 
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Wearable thoughts 
can express thanks, 
best wishes, quotes— 
almost anything. 

And the fabric you 
choose will also send 
a message. 


edges. As you write, hold down the 


fabric with your free hand, close to 
the area youre working on. 

To finish the scarf, I like to use 
thread the same color as the mark- 
er. | turn the edges under '4 in. 
twice, then machine-stitch the 


fold’s inner edge. Sometimes a fine 
silk calls for hand-rolling the hem— 
a lovely finish that’s easy to do. 
You will find some other ways to 
hem a scarf in Threads No. 71, p. 66 
and No. 73, p. 14. You can also em- 
bellish your scarf with embroidery, 


fringe, or beading, but the simple 
beauty of a plain handwritten let- 
ter is as powerful as it is lovely. 
Why not try one soon? 

Designer Carine Fraley sends her fabric 


messages from New York City. 
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BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 


with your local book- 


SEWING 


Madeleine Vionnet 

By Betty Kirke. Chronicle Books, 

85 Second St., San Francisco, CA, 94105; 
415-537-3730 (chronbooks.com); 

1998. $85; hardcover; 244 pp. 


store or, if you want, 
order directly from 
the publisher or 
distributor, whose 


address is provided. If youve ever pondered the mys- 


80) 


THREADS 


teries of bias fabric, or if youre a 
sewer who loves vintage fashion, 
or even if you just long for the ele- 
gance and glamour of the ’20s, ’30s, 
and °40s, be sure to take a look at 
former Fashion Institute of Tech- 
nology costume conservator Betty 
Kirke’s Madeleine Vionnet. This 
oversize, luxuriously illustrated and 
annotated book is just about the 
most delicious piece of eye-candy 
I’ve ever seen. When it first came in- 
to the Threads office, 
















I whisked it away to my desk, where | 
have jealously guarded it ever since. 
I guarantee that you won’t want to 
share your copy either. 

Madeleine Vionnet was the great- 
est haute couture designer of her 
era, though she’s also the least rec- 
ognized—perhaps because she 
lacked the personal glamour of a 





designer like Coco Chanel, perhaps 
because she rejected the title “de- 
signer” itself. She was, she said, 
simply a dressmaker. But what a 
dressmaker! As this volume proves, 
Vionnet mastered the drape and 
cut of bias fabric like no one before 
or since. Vionnet designed by drap- 
ing on a half-scale doll; then she cut 
the fabric for garments (usually 
silk crepe, chiffon, satin, or velvet) 
by draping on her clients’ bodies 
to achieve what she called an 
“anatomical” cut. The result: gar- 
ments that live and breathe with 
the body that wears them. 
Kirke organizes the book by the 
kind of geometric shapes used as 
the basic blocks from which 
Vionnet designed. Influenced 
by the contemporary art of 
Cubism, Vionnet used circles, 
triangles, and rectangles to 
begin her dresses, often adding 
a twist, slash, gusset, or godet to 
change the fabric’s character. Gor- 
geous color photos of these stun- 
ningly beautiful dresses and gowns 
mingle with period color and black- 
and-white fashion drawings and 
photos, many from Vionnet’s 
patent archive. 
But the real heart of Kirke’s book 
is her graphic analysis of the con- 





struction of 38 original Vionnet 
garments from museum and pri- 
vate collections around the world. 
Each day dress, evening gown, 
coat, and scarf was meticulously 
measured and plotted by Kirke to 
create scaled patterns. If the final 
garment pictures aren’t enough to 
get lost in, you could spend hours 
wondering at the genius behind 
the schematics, which bear almost 
no resemblance to the patterns 
we're all accustomed to using. 
(From my own efforts to duplicate 
one pattern, it appears that the 
drawings are reproduced at one- 
quarter the size of the original; 
however, I wouldn’t recommend 
trying to use these schematics as 
patterns unless you're an experi- 
enced dressmaker who doesn’t 
mind either experimenting or get- 
ting unpredictable results.) The 
chapter on surface decoration 
alone contains enough inspiration 

for a lifetime of embellishment. 
Vionnet’s work continues to be 
an inspiration to designers every- 
where, as Japanese designer Issey 
Miyake’s foreword testifies. If you 
buy one book this year, consider 
making it Madeleine Vionnet, a spec- 
tacular tribute to a designer of 
breathtaking grace and originality. 
—Celeste Sheets 


Ambiance Bemberg Lining $5.25/yd.(Rcg$6.50) 
Hang Loose Polyester Lining $3.50/yd.(Reg$4.50) 


HTC Satin Weave $4.25/yd_ Fusi-knit $4.25/yd. 
Bonfit No Hands Elastic Wizard Foot $28.95 
Bonfit Ribbon Guides $13.95 Fasturn Set $20.95 
Pearls N Piping $16.95 Sew/Fit Table $39.95 
Havel‘ s Embroidery Scissors $19.95(Reg$27.95) 
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Sew Fast, Faster, Fastest/Serger Secrets $20.95 
Softwear Productions Inc. 
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Chicago I1L60638-5411 

Toll-Free 1-800-297-9670 


www.softwearproductions.com 
VISA/MASTER CARD/DISCOVER/AMERICAN EXPRESS 
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THREE, FOUR & FIVE THREAD OVERLOCK SERGERS S49 & UP 


PLEATER, CABINET, IRON, LAMP,CUTTER,FORM,LOOMS | 


All Brands Sew-Knit-Serg -Weave-Embroide 
MAIL: 9789 Florida Blvd., Boton Rouge, Louisiana 70815 
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Alice Busse 
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and Museum Exhibits 


Workshops, Seminars 


and Demonstrations 
(at Holiday inn By The Bay) 


Fiber Arts Marketplace 


Opening Night 
Galleries Reception 


Wearable Art Show 


207-772-3952 


Call (303) 825-3699, Fax (303) 825-3730, 


| Bodymapping, 130 W. 12th Ave. Dept. 130 Denver, CO 80204 











Fax 207-774-4640 
www.fabricandfiber.com 


Registration Booklet & Special | 
Accommodation Information: | 


& J Maine Fabric & Fiber Arts 
c/o Portland Downtown District 
400 Congress Street 
Portland, Maine 04101 
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““withibe Two Easy Tape” « Inseam Companion Tape 


" Takes the guesswork out of measuring and pattern adjustments! 


* Measure Crotch 
Lore ond Ineram 


¢ Find the center 


= ® Front versus hark 
of anything! 


* Each tape 72" long! 


none take" 
LH ENTERPRISES 


14403 Janal Way * Dept. T 
San Diego, CA 92129 


Send $14 check or 


C¥Gamia's TCS@ 
1 Ni. MNabby Road 
Daabuay, CO. 068i 

Voice & Fox 
(008) 730-2199 
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A 19th century Research, 
Documentation 
& “HowTo” Magagize 
$7/Each on $35/9esuee 1-~6 


Costume Reatals 


She Total Package 
For: Padies, Alen & Kids 
$175 ~ 200.00 + Ss 


. IMPORTED & DOMESTIC NATURAL FIBER FABRICS 
9 SILK ® LINEN ® COTTON ® RAYON *® WOOL 


eS = =WAECHTER’S SILK SHOP 


ad 94 CHARLOTTEST., ASHEVILLE, NC 28801 
por = 828/252-2131 


SEND $2 FOR OUTRAGEOUS BUTTON CATALOG & SWATCHES 





ARE YOU BODYMAPPING YET? 








If you are frustrated by patterns that don’t fit, let this one-of-a-kind 
book introduce you to Bodymappingtm, a streamlined fitting process 
that clearly and logically explains “fitting by grain”. Bodymapping is a 
unique, failproof technique of fitting the human body -- whatever it's 
size or shape. Finally, you'll understand (and learn to correct) the 
proper sizing for armholes, necklines, bust darts, and much more. 


_ Don't give up on garment making...give Bodymapping a try! Written 
| by professional clothier Kathy Illian, and published by Krause, 


Bodymapping: The Step-by-Step Guide to Fitting Real Bodies 


is available now for $19.95* 





E-mail klillian @worldnet.all.nel, or mai! your order to: 


“Please add S & H of $3.50 (US), $6.50 (CAN), and $10 (INTL}, CO res. add 7.3% 
tax, creditcards welcome, Ask about our Suppiy Kits, Seminars, and Combination 
Discount!! Visit us at www.bodymapping.com 


FREE 
CATALOG 


1-800-795-8999 


www.collinspub.com 


DO YOU SEW FOR PROFIT | 


Learn... 
Pricing, 
Marketing 
And More! 
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New and notable 
Real-world fitting solutions are the 
focus of two well-conceived recent 
books: Fantastic Fit for Every Body 
(by Gale Grigg Hazen, Rodale 
Press, Emmaus, PA 18098; 1998. 
$29.95; hardcover; 246 pp.) and 
Fit for Real People (by Pati 
Palmer and Marta Alto, 
Palmer/Pletsch Publica- 
tions, PO Box 12046, 
Portland, OR 97212- 
0046; 1998. $24.95; soft- 
cover; 256 pp.). Both 
aim to provide total fit- 





“Tow 10 


Patterns 


and 










ting strategies 
greater understanding 
# of fitting 
a . principles 
vs for female 
figures of all 
shapes and 
sizes, using 
copious illus- 
trations, and 
tons of vivid 
photos of ordi- 
nary folks in 
yes various stages of 
SEI GER. bad and good fit 

~ CRE | S Which book’s for 
“ : you? Hard to say. 
| Both require careful 
=m * reading, lots of mea- 
suring, and self- 
analysis (both sug- 
gest making a 


body- 


tracing), and nei- 


full-scale 


ther offers a quick fix. Hazen’s 
method involves more style- 
consciousness, spending more time 
on self-image. Palmer’s method 
promises no muslins and relies on 
extensive tissue-fitting with the 
fashion pattern. Either one will sig- 
nificantly increase your fit savvy 
and improve your results. 
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Both new and long-time serger 
owners will enjoy Serger Secrets, 
also from Rodale Press (by Mary 
Griffin, Pam Hastings, Agnes Mer- 
cik, Linda Lee Vivian, and Barbara 
Weiland; 1998. $29.95; hardcover; 
243 pp.). These five well-known 
serger experts have assembled their 
collective experience into a richly il- 
lustrated encyclopedia of tips and 
techniques for garmentmaking and 
embellishing that will bring you 
quickly up to speed with the latest 
and cleverest serger innovations. 


Blueprints of Fashion 

By Wade Laboissonniere, Schiffer 
Publishing, 4880 Lower Valley Road, 
Atglen, PA 19310; 610-593-1777, 
1997. $29.95; softcover; 196 pp. 


Youve probably noticed that Vogue 
Patterns recently reissued replicas 
of vintage ’30s, 40s, and ’50s pat- 
terns from its past (updated sizing 
and pattern markings are appar- 
ently the only changes they’re mak- 
ing to the originals). Well, if this 
was great news in your book, here’s 
something else youll probably 
want to check out: Wade Labois- 
sonniere’s Blueprints of Fashion: 
Home Sewing Patterns of the 1940s. 
Of course, the book doesn’t include 
any full-scale patterns—it’s osten- 
sibly a guide to the value of these 
patterns to collectors, so most of 
what’s shown is just pattern en- 
velopes. But the contents clearly 
reflect the author’s intention to pro- 
vide a visual reference tool for sew- 
ers and designers. And it’s a won- 
derful reference indeed. There 
are lots of Vogue’s Paris Original 
Model covers, to be sure, but even 
though most of the hundreds of 
examples are everyday fashions 
(including plenty of utility, men’s, 


children’s, and even craft patterns), 
that effortless ’40s style shines 
through. The bookalso has a lot of 
pattern (and social) history on dis- 
play, too, including usable repro- 
ductions of instruction sheets that 
show how to make women’s suits 
and blouses from worn-out (or left- 
behind) men’s suits and shirts, 
clever head pieces from a single 
bandanna, and patterns for the 
properly dressed nurse, female 





farm- or factory-worker, Red-Cross 
volunteer, or Girl Scout. There 
are advertisements for back- 
in-production-now-the-War’s-over 
Singers; scenes of department-store 
fabric and pattern displays; and 
glamour shots of stars posing in 
home-sewable fashions. Even if 
youre not inspired by the look of 
that era, its hard to imagine any 
sewer not finding the book worth 
at least a single flip-through, simply 
as a detailed history of our shared 
craft (for even more information 
on vintage patterns, contact Labois- 
sonniere at sewpatterns@aol.com). 

—David Page Coffin 


Celeste Sheets is an assistant editor 
of Threads. David Page Coffin is senior 
editor of Threads. 
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Selections of: © 
Wools - Silks- Bridal — 
Ultrasuedes - Faux Furs 
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11717 Detroit Avenue. Cleveland, OH 44107 — 
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Zea Vest Collection | 
#799 


__ by Lyla J. Messinger 


| a 
} 4 Unique Vest Styles eT i) 
* Unlined i 


¢ Figure flattering 


= 
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¢ Single button loop or tie closure | 


Multi-sizedXXS —4X 


$15.00 + $3.00S/H, send Visa/MC, CKor MO = 
Send long SASE for brochure of other patterns i a 
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LJ. Designs 

P.O. Box 21116, Dept. TS 

Reno, NV 89515-1116 © (702) 853-2207 
Visit on-line @ www.sewnet.com/|idesigns 















Wholesale & Retail . 
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Send $10 US + $3 s&h chq/mo 
$14 CND+$2 s&h chq/mo 


P.O. Box 291 STNR Toronto 
Ontario Canada M4G 329 


Ey Magura Clothiers Men’s Vest 
-f chest sizes 32” - 48” 
} , (#3506 

























Universal Presser Foot Lifter 
EASILY ATTACHES 


to most new and old machines. 
Acting like a third hand, it lifts 
the presser foot, freeing your 
hands for fabric pivoting, 
machine embroidery, applique, 
quilting, adjusting thick or thin 
fabrics etc. 

On the non-slip platform your 
- sewing machine foot control is 
positioned right next to the 
Universal Presser Foot Lifter 
pedal. 


Only $54.95 + $3.75 S&H 
Send to: J.l.M. Enterprises 
1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 
E-mail: jimentrprise@Earthlink.Net 










021 Layers 
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PAW Prints Pattern Co. 
19618 Canyon Drive 
Granite Falls, WA 98252 
1-800-691-4293 
www.purrfection.com 


Catalog $2 
free with order! 
Dept. T82 


ig Patterns, fabrics, and notions 

He ee for clothing, baby gilts and 
toys. SewBaby Fabric Club! 

5 swatch mailings/yr for $15 


Free catalog! 


ee 


pee i 
a ee 





oe 


i al Call 1-800-249-1907! 
tig Box 11683-T Champaign, IL 61826 


Master swatch set: $5. Over 100 swatches! 








4-DAY SEWING WORKSHOPS ¢ TEACHER TRAINING 
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Jilef SONG Gay 
Fit ¢ Pant Fit © Tailoring 
Couture ° Creative Sergi 
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The Best of Palmer/ Pletsch 


call or write to Pati Palmer, P.O. Box 12046 
Portland, OR 97212 © (503) 294-0696 


“Imagine what your hands 
eS could do with 
i Haute Couture Linen Fabrics” 
PREMIUM EUROPEAN LINEN 


The Linen Trading Company 
Po box 245 
New York, NY 10156 


Call today to receive free swatches of the collection 


Call toll free 1.888.783.7655 


PA T TFT 8 A MH 6G 


MARSEILLES SHIRT 
Pattern #1205 


Ad Hici> oe AR® Dyed 
(Multisized 33° to 45° Bust) 


S71 A plus 4 50 s/n 
GA residents add $1.32 tax 


Textile Studio Patterns 


2 Beach St, Unit U 


Oakland, CA 94608 


Tel (910) 655-9161 
Fax (510) 655-9160 





#502 view B 


Come and visit us at the 
Sewing & Craft Show 
Vancouver, April 9,10 & [1 
Sheraton Inn, Guildford 
Surrey, BC, Canada 
Booth 34 
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’ * Beads * Rhinestones & Sequins 
ze * Beadwork Supplies « Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 


, J Instruction Booklets 
PP “Beaded Earrings” ....ccscsssessssssssesosseses $5.25 








1) “aay “Beaded Clothing Techniques" vu... $7.25 
“Contemporary Loomed Beadwork”... $8.25 
4. “Flash Jewelry Making & Repair Techniques” ccs $5.25 


-* $2.50 for Catalog (refundable with first order from catalog) 
| Dealer Inquiries Invited for Publications 


Promenade * P.O. Box 2092 * Boulder, CO 80306 « (303) 440-4807 


Anne Powell Ltd. 


Sample Swatches 
of Exquisite Glenshee Linen 
— from 12 to 36 count — 
including hand-dyed $10. 
Mention this ad and receive 15% 
discount off first linen order! 


Email: info@annepowellltd.com 
Web:www.annepowellltd.com 
Visa/MC: 1-800-622-2646 
Box 3060 Stuart, FL 34995 


Colour Catalogue $5 (free with order). 
Shipping $3 (overseas $5). 
FL residents please add 6% sales tax. 











N.Y. THEATRICAL SUPPLY, INC. 


+. ; 
‘ " i Stretch Fabrics & Feathers 
| Mail Order Welcome 
sg roar FREE SAMPLE ON REQUEST 
163 West 38th St., Store #3, Phone (212) 840-3120 


____New York, NY 10018 Fax: (212) 840-3159 


r Bargain 7 
| Books | 


eSave up to 80% on recent publishers’ | 
overstocks, imports, reprints. 
I e@ Save 30% or more on a wide selection of I 


| current books and best sellers! 


@ Needlework, Arts & Crafts, Cooking, Nature, j 
Gardening, History—over 60 subject areas. 


Free Catalog } 


I 
| 1-800-677-3483 | 
| HAMILTON 257 Oak 


Falls Village, CT 06031-5005 J 





SUPE LER ENS 
Ms, 





»NOTIONS AND SUPPLIES 
Ye 945 North Fourth Street Reading PA 19601 


ORIGINAL PATCHMORK CLOTHING PATTERNS 
www,.sewnet.com/SewingCellar 1-888-SEW-7450 


. DETAILED INSTRUCTIONS 
AH «WEARABLE 
REAL LIFE SING 
Gulie Wegelin's Deading Cellar 
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I Designers and Manufacturers 


r 
y How much do you really know? Take this quiz 





» Question: When orderingwholesale fabrics: | 
1. Keep your ideas secret (true or false) \ 
2 Ask for fabric prices. (true or false) \ 
3. Ask for fabric minimums. (true or false) ' 
| DON'T FLUNK, GET FACTS | 


| All answers are false! Get The Entrepreneur's Guide to l 
| Manufacturing to find real answers. Join the REAL | 
) RTW industry. Find sewing contractors, sales reps, | 
sources & market shows. Don't waste time or money 
with home-sewing "wholesale" resources. To order, 
| send Chk/MO for $48 (incl S&H) to: ATS, POB 798 I 
| Capitan NM 88316. Visa/MC 800-634-1215. 100%, I 
’ no-hype, absolute, unconditional satisfaction guarantee. | 


eee s =e 
t | No hype, ust help 
Chiiatine Qorrons 


{ ate Unf 
7 a Sis b 
aot iy 
fesioned specially for . aT 
Pal PE 









Christine lonson Patterns 









és for sewing witl 


i $15 apd oly Jh Peco ra 
COTTON / DCRA 


Christine Jonson Patterns Fit Great 





—— ee 
P.O, Box 858 / Royal Oak, Ml 48068 
948-547-1080 / Pax (248) 543-4037 
email: jonson3! 1}@aolcom 
www.sewnet.com/C)Patterns 







The Sewers 
Favorite Catalog 


Over 1,500 sewing, quilting, 


needlework © doll 
patterns, notions, books. 


Neale rs 


1-888-873-1953 


www.clotilde.com 
Key Code: TCo4 








FINE FABRICS BY MAIL _ 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in US. check or money 
order along with your name and address to: 


FADKRIC GALLERY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 * 








Blue? 


Sad about not finding 
gorgeous fabric at great 
| prices? Call us. 






Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 
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FROM RAGS i 





TO RICHES # 


Four Harness and 

Two Harness fe 
Looms 7 
The sturdy construction of a Leesburg 
Loom insures quality firmly made products. fe 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will 
bring back the smal] investment. 


* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From = 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 





CAS ES RS GD SG CR 








Fabrf cS nel 


http://www.fabrics.net 
(800) 483-5598 


Making Historical 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940's | 
Books! /200+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! 
















Plus Accessories | i\ 
and Underpinnings a 
200+page catalog - "trish" Kinsale Cloak 


$5.00 4th cl, $8 priority 


mewisackty Alter YEARS” 


= | 'isit our store! for the costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 
Phone (626) 585-2994 fax (626) 432-4530 








VINTAGE APPAREL 


&§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, poe hoopskirts, fans & 
Snood, paper dolls, flags, books, toys...and more! 
Oise PATTERN CATALOG. $7.” postpaid. 
7 Over 1000 patterns available for 
' Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. [A 52803-3760 j 
_ Phone: 800-798-7979 © Fax 319-322-4003 # 
" —CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 



















12 STEP PROGRAM 
FOR FABRICHOLICS 


; Cie FREE wit ‘ies le 
256-739-6114 


PO Box 1324 
Cullman AL 35056 


Competitive Prices 
_ Showroom By 
Appointment 








THE SILE SOURCE 


SILK FABRICS 


BY MAIL 


DUPIONISHANTUNG SILK VELVET 
DUPIONI WITH LESS SLUBS CHINA SILK 

SILK CREPE 40MM/4PLY SILK ORGANZA 
HEAVYSHANTUNG PLAIN DUCHESS SATIN 
HEAVYSHANTUNG RIB SILK CHARMEUSE 


DUPIONI SILK METALLIC CREPE-DE-CHINE 
SILK ORGANZA METALLIC PLAIN SILK TAFFETA 
SILK ORGANZA METALLIC CRINKLE SILK LINEN 

| NYLON METALLIC ORGANZA SILK CHIFFON 

| Sample Set $2 per Type 

| Complete Sample Set $30 - $5 Refundable 

Call Toll Free for Free Brochure 

SUPER SILK 
P.O.BOX 527596 Dept. T 


FLUSHING, NY 11352 


1-800-432-7455 


(718) 886-2606 














Thousands of beautiful and unusual buttons. 


THE BUTTON SHOPPE 


$5 color catalog (refundable) 


The Button Shoppe 
Dept. 1-199 
4744 Oakfield Circle 
Carmicel, CA 95608 
(888) 254-6078 
PROFESSIONAL DISCOUNTS AVAILABLE 


Mention this ad for a discount coupon! 





Dressforms & Pantsforms 
Custom-Made or Make Your Own 
Kits, Videos, Instruction Manuals 
CSZ Enterprises, Inc. 
1288 West mh Street, Suite 200 - Tracy, CA 95376 « (209) 832-4324 





erences 


ov" Labels 
30° Woven and Printed. 


Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 


For free info call 


PO. Box 43821 @ Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


sO FTWARE 


¢ Garment Styler 


for design and patterns 


- 
- 
tag 


i ¢e Stitch Painter 


‘« for any craft with grids 
: IBM, Mac & Amiga 


* catalogue S|. 


Cochenille Design Studio 
: | 


P.O. Box 234276 - T, 
Encinitas, CA 92023-4276 
(619) 259-1698 
http://www.cochenille.com 


|*| Dal-| OG-| Ddl-| Dd-| Dg-| De q 


To Compliment Your Creation 
7 Crafted of the Highest Quality Materials 
Fey eo MY Send $1.00 For a Catalogue (refundable with order) 


The Belt & Button Connection, Inc 
120 Jersey Avenue, New Brunswick, NJ 08901 
1-732-448-0600 Fax 1-732-448-0631 


Web Site hitpv/www.beltbutton.com Email info@beltbutton.com 











Z? sx< Corset Fabrics, Bones ¢ Busks 
»< Hoop Steel, Crinoline, Net 
~ < Dyeable Silks & Cottons 


Kagel 


i 
Fabrics Uby . Mail 
404 Lorne Ave. East KR. #3 
Stratford, Ont., Canada NSA 684 
Large Detailed Catalogue $6 


PHONE $19-275-2374 


http://www.farthingales.on.ca 
FAX 1-519-275-2376 


WWW.SEWINGMACHINE.ORG 


PRESS LIKE THE PROS CM-500 PORTABLE 
With the Professional BLINDSTITCH MACHINE 
| Silverstar lroning System Buy from the Factory 
Retail: $329 eare Distributor and Save! 
i: 5188 Retail: 5799 
as THIS MONTH oe: S17 


Si65& UP | 
VACUUM 
BOARDS 

__ $388 


SINGER 
COVERSTITCH 
$499 
Also Available: T-500 
SERGERS Portable Blindstitch 
Special Price: $495 
| WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 
GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 800-356-1784 
ALL CREDIT CARDS ACCEPTED - PHONE ORDERS 7 DAYS A WEEK 
E-MAIL: sewmachine@aol.com 
Established 1935 


MAKE IT SOUTHWEST STYLE! 
Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 
24 pg Catalog, $5.00 


me | SOUTHWEST DECORATIVES 
=| 191 Bighorn Ridge NE Dept T 


Albuquerque, NM 87122 
(505) 856-9585 


http://www.swdecoratives.com 
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Unique Fabrics by Mail Visa/MC/AMEX batike@oetlink net 
Hoffman batiks Fabric stamping supplies Cottons, Rayons 


Indones®n batiks Yukata Buttons fkats ; 


Vest kits Books Patterns Best selection 
$5/setof batik swatches or $20swatch club 
Great Service! 411 Pine St Fort Mili SC 29715 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee fe Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 
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-Multi-Sized Patterns 
for Men & Women 
i> - Complete and Easy 
Illustrated 
Instructions 
| - For All Sewers 
an Hs Brochure $1 or 
| S| REE with Order 


_| _4- VISA/MC/Discover 
[ C/I 


eee) if) 


ae 


103 Tunic Vest with Trapunte Look 


—— 
i 
= 

















Non-stuffing trapunto technique used to 
create designs included in this pattern. 
Misses Size XSM (4-6) to XXLG (24-26) 


* / | ‘ fos : ™ 
\ Silver Lining Designs 
PO Box 461084 

Aurora, CO 80046-1084 
PHONE: 303-627-6184 








Streit d Exotics 
Designers of Unique Fine Fabrics 


Yardage & Hand-woven Pieces 
From Around The World 


1-888-4Darlene ¢ 505-982-6207 


fax: 505-982-6293 ¢ www.streitexotics.com 
(Also Mfgrs. Reps & Sewers Wanted) 


















Cory sre instruc- 


tions make it fun & easy to 
create your own exquisite 
bridal headpieces and 
veils—-At a fraction of the 
price youd expect to pay 
in a bridal salon! 
$19.95+$4.50 s&h. 


Harpagon Productions 
PO. Box 161125 Rocky River, OH 44116 
ORDER TOLL FREE: 1-800-295-0586 


FABRIC WAREHOUSE 
SALE 


OPEN TO THE PUBLIC 
every Saturday & Sunday 11am - 


All Prices Below WHOLESALE 
100% Cotton Prints 
Rayon Challis Prints & Jacquards 
Poly Jacquards & Prints, 
Wools, Silks, 
Belgian Linens & More 





No Sample 

service 

Available 

139 Partition Street Saugerties, N.Y. 
Exit 20 N.Y.S. Thruway 

Call for info (914) 247- 8858 


86 =©6THREADS 


FINE LINE FABRICS 


Spectalizing in Fashion Fabrics 
1153 El Camino Real, MENLO PARK, CA 


e Designer Ends (Exropean & Domestic) 

¢ Silks and Wools: suitings, jaquards, doubleknits 

¢ Rayons & Tencels: textures, wovens, knits, prints | 
¢ Chenille, Fine Cottons, Linens 

¢ Microfibers, Microvelvets & Microsuedes 

e BURDA, Kwik Sew, Textile Studio, La Fred, etc. 

e Buttons, notions, Custom Clothier referrals 


Tues-Fri. 10:15-6:00 Sat: 10:15-5:00 
650 322-8775 www. finelinefabrics.com 





GER INK 


PATTERNS 


1 800 441- 5769 
eéFink. patterns@Home.com 


A New Pattern from 





Daphne Pant 


Elegant, classic clothing 
with a contemporary twist 
¢ Simple to construct 

e Fits many figure types 


e Includes informative 
designer tips 


Sizes 6-26 


Fred Bloebaum / 
4200 Park Blvd. " 


Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.25% tax 


Suite 102, Dept. T 
Oakiand, CA 94602 
(510) 893-6811 


La: 
ty | 
; 


Make Your Own Heirlooms! 
with our affordable Kits 
SHs-2012-5 “Nostalgique”...... $86.95 
(S & Hincluded)}  FLResid. Add 7% tax. 


Kit Contains: + Pattern (One size fits All) * Emb Floss and Template 
* Soft Silky Pima Cotton $0” Lt Pink orEcru (please specify color) 
+ Satin Ribbons + Threads »Laces ¢ Entredeux « Easy Instructions 


Poly-Net (immitation English Netting) 54” wide. 
Whute... $5/yd. Black or Ivory ... $6/yd. Min Lyd/color. 
Supplies Catalog $5, FREE w/ purchase. 
Major Credit Cards Accepted, or send check (US funds onty) to: 


CD Kealems 2166 Hayworth Rd., Dept. T-49, Port Charlotte, FL 33952 
(941)743-6212 Mon-Fri. 9AM-5PM (ET) hitp://www.afcornnet/~heirloom 





Hundreds of fine apparel fabrics 
including 100% cotton Timeless 
Treasures prints, plus Polyesters, 


Rayons, Natural Fibers, Suitings, 
Chenille, Velvet, Spandex and 
much more. All at rock bottom 
prices, satisfaction guaranteed. 
Shop online and save! 





eA LEGANCE UNLIMITED, INC 


Zé, he . fe 





i or Ci calthen 0 theres 


- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 








The Finest 
Fabrice Store 
Brought 
fo You 


Polvester Scie wre Lycra, 
Waterprool/Breathables, Rainsuil, 
Yukon & Polartec Fleece, Wools, 
Patterns, Notions + much more! 
Catalogues: $2.00 
60 Bristol Rd. E. #9, Mississauga, ON, L4Z 3K8_ 
http /hwww.fabrics-outdoors.ca (os) 712-4254 1-800-708-5085 


Cra 










Miami University Offord. Ohio 


uTmerR_ 


June 14—July 16 
| 


June 14-18 Batik Your Fabric for Quilting 
Arnelie A. Dow 


Narrative Quilts 
Terrie Hancock 


June 28—July 2 Quilts from Original Blocks 


Elaine Plogman 


July 12—16 Outsider Art Quilts 


Susan Shie and James Acord ae 


a om " 


For acomplete brochure contact 
: a 
+ ? - 


NOW! IT’S EASY TO SEW! 


June 21-25 





Miami University 

Oxford, Ohio 45056-1888 
513.529.7395 
CraftSummer@muohio.edu 


CraftSummer 
www. muohio.edu/CraftSummer/ 










Learn SEWING/DRESSMAKING at home! .. 


Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers | 7° 
and professionals up-to-date. Starts beginners right. , 
Save Money — Sew Professionally ~ Make 
Money. Diploma Awaided. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. Ti0349 =o 
101 Harrison St, Archbald, PA 18403 Cail Toll-Free 800-326-9221 





990 96 96 96 96 96 96 96 96 96 96 96 96 96 96 96 96 96 26 96 96 26 9 26 96 96 96 96 96 26 96 96 96 26 96 96 96 96 96 96 96 96 96 96 10 36 


S~.-© DiCarlo FABRICS 


—®& BEST CLOTHING FABRIC SINCE 1962 


100% LINENS, 60” W - $9.95/YD — 200+ pieces 
BARGAIN( - $5 SWATCH FEE REF. W/ORDER 
MORE tNFO VISIT: WWW.GIS.NET/~DICARLO 


(617) 426-5749 15 TEMPLE PL. BOSTON, MA 02111 
HHH HE 296 2 96 6 26 6 26 6 2696 2626 9696 2 96 96-9698 9696 9696 2.96 6 96 2.96 96-96 96-96 96 9626 9696 26.96 


MMMM 
RU MKKKARAARAARAARS 


The book everyone 
has been waiting 
for — an in-depth 
look at snaps with 
fun and creative 

projects! 


Author: feanine Twigg 


$/9.95 4 T7450 58H ey Uy” 


Look for our snap products at your local 
independent sewing notion retailer or call 
toll-free 1-800-725-4600 for a catalog. 


Your Source for Long-Prong Snaps! 


P.O. Box 99733, Troy, Mi 48099, Dept. SB 
www.snapsource.com 


Wat you see, 


we ll help you sew 


G« excited about sewing — maybe for 
the first time, maybe again — with 
I-can-do-that notions for clothes, quilts, 

accessories and gifts. 


Nancy’ss Notions 


Free Catalog 


1-800-833-0690 


(9838) 
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i RIDING APPAREL & HORSE j 

EQUIPMENT PATTERNS © 
} sig CATALOG! 





ea a 


Dept. TH PO. Box 3244 
Chico, CA 95927-3244 
| A Ph. 800-207-0256 
WF Fax {530} 899-7128 

1 http: /Avww.SuitAbility.com 
- =f) 
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>» eo >= INSTRUCTION 
SHOE MAKING 


Made from scratch. Use requiar sewing machine. 
$19 95 plus $3.50p&h Www.marywalesioomis.com 


MARY WALES LOOMIS a 
1487 T Parrott Or. San Mateo, CA 94402 


Sd a 
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Batter Quality 
| Blocks - Crowns 4 Brims, Sectional, Custom 


Books and Patterns 
Petersham Ribbon (Millinery Betting) 


For a Catalog Call or Write: 


104 S. Detroit St. LaGrange, iN 46761-1806 
219-499-4407 


www, judithm.com @-mail: judithm@iudithm.com 


Vintage Sewing Patterns 


Now you can recreate period elegance with our catalog 
of historically accurate sewing patterns for the entire 
family—Medieval, Regency, Civil War, 
Victorian, Edwardian. 1920's, 1930's, 
1940's. Also offered—hard-to-find 
books and sewing tools. 


"1912 Catalog $7.00 
oes ape "or FREE with 
NS. Boas ro ee 14 purchase of 
or 16-18-20 featured 
{Specify} pattern. 

$53 00 was 


er House 
Fue id 9 Dept. THFM-9 
W illiamstow n, PA 17098 
Order Toll-Free t -888-89DRAMA 
717-647-2480 FAX 
Visa/MC/Amenv 
wee. longago.com 


MADE IN AMERICA: 
THE BUSINESS OF APPAREL AND 
SEWN PRODUCTS MANUFACTURING 
2° EDITION $24.95 +$3.00S&H CA RESIDENTS ADD $1.87 TAX 


GARMENTOSPEAK 
www.garmentospeak.com 


707 823 4001 ~—- Visa/MC 





iyo Design, Inc. 





Some place Wonderful 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Visit us in Annapolts Las than / mile from Koute 50. 


® Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 
#& Laces: French, English, and antique 
& Swiss embroideries ® Elegant trims 
®& Exquisite ribbons ® Beautiful buttons 
& Beads ® Embroidery fabrics & linens 
®& Threads:cotton, silk, linen, rayon, & wool 
| ®& Patterns ® Books ® Magazines ®Classes 









11 Annapolis Street - Annapolis, MD 21401 


| Wed-Thu 1pm-7pm, Fri 10am-5pm {410} 280-1942 

Sat 10am-4pm Fax: (410) 280-2793 
http://www.kiyoinc.com/fabric.html 

Catalog - $15.00 add $5 for priority mail MC/VISA/AmEx 





SUsliBs) VOR OLVELVE OE 
PUD eg KOLO) BSED IN DINOS 


Everything you'll need for stringing 


Quantity Discounts 


SEND $1.00 CASH TO 
ART TO WEAR 


| 5 CRESCENT PLACE, RM. 20 * ST. PETERSBURG * FLORIDA 33711 












Over 100 different white 1) 
& natural fabrics in Cr) 
mint-bolts or full rolls 


¢ Devore (Burn-out) ( ) 


Velvet fabrics, scares, 
cushions & accessories ad 
© Hundreds of styles of 
clothing, scarves, home ae 
decor items € accessories 
oS-XXL size garments, on 
many with open seams Uf) 


for easy painting and 
finishing, hand-rolled LL) 


hems on scarves, all aa 


TEXTILE 
ARTISTS 


Europe’s leading supplier of 
Silks, Velvets & Fine Natural | 
Fabrics & Garments has just 
opened a branch in the 
United States! 


Ask for our free 150 page, 
| full color catalog featuring over 
| 2, 000 items for painting, dyeing 





and embellishing. sewn with silk thread 
f Jr 
SINOART, INC./ ARTY’S PRODUCTS = gaa 
_ § Box 1650, Windsor, CA 95492 Fae 
| x Toll free in US & Canada (888) 746-6839 oe 
- FAX (707) 837. 9698 * e-mail artysusa@aol.com << 


WIDEST SELECTION 


| ® © Silk 
Anjoorian Silks 
Silk Dyeing For Clothing/Iinterior Design 


Bridal/Formal Wear 
512/219-1000 www.anjoorian.com 


Sharpen Your Sewing Skills 


The World's FASTEST Sharpener 


lt Professionally Sharpens Scissors, 
Rippers... Anything! 


Easy to use - convenient fo store or carry 
Simple instructions included with 
this brand new product. 


SPEEDY SHARP™ 


SPEEDY SHARP" 
Comes with a money back guarantee. 
$9.95 Plus S&H $3.50 To Order Call Toll Free: 
1-888-783-7785 
Or send money order to: 
HANDY PRODUCTS 


128 N. Main St. Box F ¢ Thiensville, WI 53092 





FABRICS ._—sidi| 
SUPPLIES FOR 
- OUTDOOR WEAR > 


(iceet ainsi et tal im of Re ee 


hardware and accessories, decorative 


trim, and patterns 
for the outdoor enthusiast. 


Catalog $1.00 


The RainShed Ine. 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 * FAX 541.757.1887 
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Patterns With Timeless Style 
CATALOG 83: 


1-800-284-3388 


Please mention code TH99 
67 Broadway * Asheville NC 28801 








A new technology allows reproductions of your 
favorite photographs & documents onto fabric 


* Custom Photo Transfer Service 

* Do-it-Yourself Transfer Kits 

x Book-Pictures-to-Fabric 

« Design Concepts $12.95 + 2.00 SH 


SVITAVOMMI 


2TMlAaMi 


10264 Beecher Rd Flushing MI 48433 (888)453.9617 
Website. SewNet.com/Imprints 


awyer Brook. | 


Ifyou love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS « LINENS +» RAYONS 
COTTONS *« WOOLS + LUXURY BLENDS 


For a season's subscription send $15 to: 
SAWYER BROOK DISTINCTIVE FABRICS 
P.O. Box I800T + Clinton, MA 01510-0813 
978/368-3133 + www.sawyerbrook.com 








& Free Catalog 
Ea ines ‘* Historical Clothing 
oY es: 3% Patterns and Books 











“Colonial 19" Century 
Medieval Scottish 
Smoke and Fire Co. 





P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 
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Tue VICTORIAN WAISTCOAT PATTERN 
P1200 

(800)369-4974 F 

XS-XL Misses sizes included 

BO Ox 1322 


Poulsbo, WA 98370 
vestlady @ silverlink.net 





-A Treasure Chest of 
beautiful imported 


BUTTONS 


to satisfy all your needs. 


For a full-color catalog of over 250 buttons, photographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, Inc., 2835 Jackson Ridge, Dandridge, TN 37725 





Elegant, sopt, wara, & durable - 
a special rabric prow noble creatures. 
Swatches e brochure $3.00 


Hindsight Farer pok 218 E. Killingly, CT 06243 
phone 860-774-7623 pax 860-779-7638 





a More Fabrics 
More Patterns 

2 More Notions 
1-888-873-1952 


www.quiltsonline.com 


Key Code: 
TQ04 





a SS OC eee 


PERSONAL PATTERNS 


Pattern printing soltware for men women and children 


for Macintosh and Windows 


Blouses, shirts, pants, slopers, 
jackets, children's dresses | ‘| 
Visit our website. 
http://www. personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 

13 East 17th Street 3rd fl 

New York NY 10003 . 
(800) 605-7460 (212) 929-6204 hi) 


F-mail- wisinc@wisinc.com = 





Preaek Llama Fabric. - wade inthe USA 










June 2 - 6, 1999 Seventh Annual 
Fiesta en Sauta Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 


Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 

SOLE OC MY Os eed | 


oF >> ss dd dd 3d > dd 


\ewin' in Vermont 


DISCOUNT SEWING EQUIPMENT 


Your Sewing & Machine Embroidery Headquarters 


MADEIRA 


SULKY. 


Amazing Besigns 
* 


“A 


SEWING MACHINES 
SERGERS + PRESSES 
Dress Forms 
Rowenta DE-92 
Threads « Stabilizers 





SINGER 
PETES «nou. 


84 Concord Avenue — St. Johnsbury, Vt. 05819 
¥ 1-800-451-5124 1-888-451-5124 


1-802-748-3803 


+. + > soo hh Sd DD DoDD DDD DD 






SELF INSTRUCTIONAL BOOKS 


On Personal Basic Patterns. Pattern Making NX 
and Design, Sewing and DressMaking, iN 
Drafting Perfect Fit Pants For All! 

Also Training Packets to Teach Sewing or 

Pattern Making. 
Catalog $3.00 describes all the above 

Auditore Pattern Design, Established 1935 New York City 
1262) N._ Tatum Bivd . Dept. T., Phoemx, AZ 85032 







Flexible pattern weigNts- 
* Fun and easy to use! 

* Saves time! 

* Weights more linear area’ 


* Use with scissors or rotary 
cutters’ 
Send $16 per set to: 
GRANDE PATTERN COMPANY 
2095 E Madison Ave, Dept T 


El CajonCA 92019 
{619) 441-4412 


SET CONTAINS 5- 
4 SMALL (7”} 

3 MEDIUM (117) 
1 LARGE (16) 


FREE SHIPPING 





«G? THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


e AFRICAN FABRIC « 


AUSTRALIAN cottons ---- BALA rayon 


¢ Join the African Fabric Club 


hitp://www.uniquespool.com 
swatches, patterns, notions// Send LSASE (2 stamps) for catalog 
(oe a ESS ee eS es 





4161 S. Main St., 
LA, CA 90037-2297 


Iipha 


impressions, inc. 


> HANGIAGS 


LABELS 


| PRINTED | 


24 HOUR SERVICE ON 
ALPHACARE LABELS | 


+000 MINIMUM OWN 
CUSTOM ORDERS 
For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 © (323) 234-822] 
FAX: (323) 234-8215 


E-Mail: Aloha Imp@aol.com 
| WE ACCEPT MASTERCARD. VISA AND AMERICAN EXPRESS 


! 
DELIVERY hoe 


SIZE TABS 
CARE LABELS 
CONTENT LABELS 


a 
bes CLASPS + CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $5 for portfolio/ pricelist or call: 
Counterpoint, 321 So, Main St. #40, 
Sebastopol, CA 95472 + 707/829-3529 














A club for ribbon lovers with 
regular shipments from our 
new and vintage collections of 
fabulous French ribbons. 


- To Jorn: -— — 


* visit us at www.theribbonclub.com 


* callus at (5S: a0)" OF2 3014 








An Winitiied Guide to Corset Making 





Finally, all you ever wanted to know 





about corsets and their construction. Th} 
rechnigues Of Measuring, CUITINg, firring| : 
corsets from the l6éth to the 20th, 
century plus twenty corset patterns( [55 

- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 




















PETERS VALLEY 
CRAFT EDUCATION CENTER 
(973) 948-5200 www.pverafts.org 
Call for a catalog or visit our website 
Summer 1999 
. Fiber, Surface Design 
* & Weaving Workshops 

















EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 

Asheville NC 28801 

1-800-327-8448 


inform@earthgquild.com 


e Free Starter Catalog 
* Complete Mail Order Catalog $3 


e web site at http://www.earthguild.com 









FOR CLOTHES THAT FIT 


DRESS * 
RITE «© 
FORMS 


ALL SIZES 
ALL SHAPES |. 
MALE & FEMALE ~ 















3817 N. PULASKI 
CHICAGO, IL 
60641 

(773) 588-5761 - 






~ ‘Fal, tide : * 
he Bae, ‘i 






, Sitkworks ~ Me ; 

nl v French wire-edged Ombre' Ribbon focu 
: y ~™“soldby the yard in over 150 shades. ¢= i, \ 
‘/ \* Books, Patterns and Unusual threads \ ba 


a / and supplies for the Needle Arts. Catalog $3.0! a 7 
Send inquiries to 5740 Ranger St, Va. Beach, VA 23464 

















a 









You, too, can 

> cs have this 

adorable doll 
Ashley 

- 18” tal - Huggable Body | 

- Patterns/Kits 


- Furniture/Accessories 
- Vinyl Shoulderplate to wear low necklines 


FREE CATALOG 
1-888-873-1951 


www.creativedoll.com 



















Creative Doll? key code: 100 BPs 


4" Annual Northeast Quilt Festival 


July 22-25, 1999 
Radisson Hotel & Conference Center Cromwell, CT 


* EXHIBITION * $7,000 IN PRIZES * MERCHANT 
MALL *MUCH MORE! 


WORKSHOPS * ELLY SIENKIEWICZ + MICKEY 
LAWLER* MARY STORI+ JUDI 
WARREN « LAURA HEINE* DIANNE HIRE» 
NEQA 2717 Main Street Glastonbury, CT 06033 
Send $1.00 for booklet (860)633-0721 
Corporate Sponsors: Fairfield Processing * Husqvama 
Viking * Close to Home-Sewing Center 





Beautiful Fabrics by Mail 
Free Shipping Offer 


An exquisite collection of the fmest 
quality imported, domestic and 
Fase | designer silks, wools, cottons, 
1 synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: THREADS 


T INGERBREAD ILL 





oom 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 





North Jersey’s largest fabric/quilt shop. 


BERNINA? EJ] SEWING MACHINE 
Fabrics-Yarn-Supplies 


Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt 23. 


Acme Country Fabrics 


24 a ees aaa N.J. 07440 
ct ) 128 Page 
Q Full Color 
Quilting Catalog 


; From America’s 
|! Largest QuilfShop! |! 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send | 
| your name & address today! Your catalog 
| will be mailed without delay. Send to: 


: Keepsake Quilting, | | 
; 










Se 


Dept. TM 
Route 25B, PO Box 1618 
Centre Harbor NH 03226-1618 


THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks. wools, cottons, and more 
that the World has to offer, 


To receive beautifully coordinated swatch collection 4 times a 


, year send $12.00 check or money order, name and address to: 


oe ul 


S700) Monroe Street Sylvania, Ohio 43560 419-885-5416, 
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WE MAKE IT EASY TO BUILD 
YOU R NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 
617-969-0942 


http://www.needieworkbooks.com 












Hand Selected Fine ee o® 57. 
CATEGORIES: oa “ey 
— Bit 


: 


a) WOOL & CASHMERE: 
b) SILK; c) FINECOTTON; 
d) LINEN & BLENDS 

e) SPECIAL REQUEST 


For your swatch selection send 


A 
name, address and $5.00 per 


category (refunded with orden) to: “Ss (\ 


ie fr 
Les Fabriques (| 
1422 Seminole Trail, 


Charlottesville, VA 22901 
(Toll Free) (877) 255-4897 (804) 975-0710 


Located in Historic Charlottesville / e-mail Ifabriques@aol.com 


iz 


& 






x 
* 


| Designed to 
Your Needs 


/ / Small or Large Orders Welcome | 
Excellent Prices * 6-Day Service 


FREE Introduction Package 
@D 1-800-944-4696 


includes Samples & Order Forms for ‘\ 
.) Custom Name Labels, Clothing I.D. 
/} labels and Care/Content & Sizes. 
Website: www.generallabel.com 


Genera Lobel Mig-PO Box 640371 - Miami, Fl 33164-Fax 305-949-2662 












~EMBELLISHING & PIPING | 


100% SILK RIBBONS 


- HAND DYED.. 179 HIGH ST., ° 
BIAS CUT... SO. PORTLAND, : 
9 WIDTHS... ME 04106 
72 COLORS... 





1-888-233-5187 - 
SD) GUS 3. : 
: / : ENTS twww.artemisinc.com ° 

FREE COLOR CARD incall -aracudadileligsaee ‘ 


Ce ee ee 2) 


NITTING @ 
Pa eeye e 





"The Gallery 


PATTERN COMPANY 


Return to Luxury. 
An Elite Direction in 
Style f or Career, . ; 
Formal and Casual ‘etl 
‘Clothing. \Ww 


Catalogue 
1-888-411-6777 
The Gailery Pattern Co., 


2124 S.W., 3rd St., 
Loveland, CO 80537 





Faq 





ar 
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/\ PREADLEART 





~ We have the best selection of outdoor fabrics available 


Fabrics, notions and | l)'s of patterns for: 


*Backpacking 


Nine Pocket 
Mountain 
Parka 
Pattern 
with 
Catalog 
$9.00 ppd. 


*Skiing | 
*Climbing 

*Boating 

“Cycling 

*Retail & Whsle. 


Catalog $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


8702 AURQRA AVENUE NORTH 
SEATTLE, WA 98193 
Phone 206-525-0670 FAX 206-525-0779 


Sewing with Mudcloth 
Sewing with Faney Prints 

Only guides on the market that give you all the tips, 

wm tricks & techniques you need to sew 

mi" _ Stylish fashions with these popular 

sieemeene) African fabrics. No ethnic look. 

$10 each $17.00 both. Add $4.00 S&H 

Send check or money order to: 

4 a RLBoone, Box 3276, Falls Church, VA 22043 


Tek 703/448-3884 
Send $1.00 for information. Wholesale inquiries welcome. 


femng 


- 


TOUR GROUPS 


For All Your Sewing, Embroidery and Quilting Needs WELCOME 


Sewing & Quilting Supplies 
TREADLEART WILL BE TFIERE 
@ May 14-15 Sewing & Craft Festival 
San Diego, CA 


@ May 21-23 Machine Embroidery Retreat 
Marina Hilton, San Pedro, CA 


www.treadleart.com e-mail: treadleart @treadleart.com 
25834 Narbonne Ave. 1965 Mendocino Ave. 
Lomita, CA 90717 Santa Rosa, CA 95401 
310-534-5122 


707-523-2122 


6000+ VINTAGE KIMONO & OBI 


Aigan will be available at our next | 


L.A. show for $8 to $150 each. 


Please get on our mailing list | 


for all the details! TE XUIBA | 

, 13428 Maxella Ave. #342T, | 
“Sls Marina del Rey, CA 90292 | 
(310) 827-8535 NO MAIL ORDER | 





















World’s Largest Selection 
Shipwreck Beads 
2500 Mottman Road SW Dept TH 


Open Eveyga, Olympia, WA 98512 Full Colo! 


Fam . Com a 


(360) 754-2323 Catalog $°- 
www.shipwreck-beads.com 





















COLLECTION BY CONI 


-| Designs and patterns created for the plus 
= size woman for home, office, and evening. 


THE PATTERNS RANGE FROM 
BUST 44 *- 66", WAIST 40 ” 
- 56"; HIP 48*- 70° 

SIZES 1X --7X 


Our patterns are fit on actual 
large figures, not on small 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni 


2370 West HWY 89-A, 
Suite 11 - Box 128-TH 
Sedona, Arizona $6336 
Phone: 520-204-9362 





Z..SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAée, ail weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 


MAIL ORDER WELCOME 
www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 





Vacations and 
Workshops 
for the Sewing 
Connoisseur 


Workshops 
David Fog qt toll tin = Mg ply, \ Poul 
Kenneth D. Kin ng ~ Chitaga 
belowayt 
NYC - Beaches of North Coralina 
ldela ta ry ' Lea - ct fn 
loronto «Son Francisco - Hong Kong 
/ 
Send $2 for the 1999 Brochure 
ee ee 
Wavrata, MN 5539] 


Phone (647) 277-0490 
Wie osite 
WW. SewneL com Stitches 








a ' = 
() [1] [| uLTRASUEDE®- ULTRALEATHER 
| | ))| ANIMAL PRINTS - $39.95 to $48.95 | 





SCRAPS - Call on availability! $16.95 pound + $4.50 s/h 
CUT SQUARES - six 9” x 12’- $24.95, six 9" x 6”- $12.45 + s/h 
70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
We aiso carry Sueded Rayon by Wesuede, & Tricot Lamés 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
Seeus on-line af www.shocase.com/uscrap/ 


Marketplace 


MELCe elm UR. 2c] me) 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, 

Needles, fabrics, 


Books, blocks & more 
Catalog: $3.00 
Pattern % Stade, P.O. Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 





SPRING SPECIAL! 10% OFF ORDERS 
POSTMARKED 4/1/99 - 3/31/99 


— a Converts to 








Pattern 


B 530 ‘, Swimwear! 
$12.90 Broek ee 
d. 7 
PP | pattern 
BRA- / rire 
MAKING | / MEASURE 
SUPPLIES \. ‘ / DIRECTIONS 
& PATTERNS. _” ARE INCLUDED 


Back hook Underwire 


ILLUSTRATED =e / WITH PATTERNS! 

“, Multi-size 32A-40DD_“ : 
BROCHURE $1.00," _” BRAKITS AVAILABLE! 
FABRIC SWATCHES $1.00. “(SPECIAL APRIL-MAY ‘99 ONLY) 


VISA & MASTERCARD OK! CALL TOLL-FREE 1-888-739-3526 
ELAN PATTERN COMPANY 


534-T SANDALWOOD DRIVE, EL CAJON, CA 92021-5455 USA 

















: CF « Multisized: Small through XXL 
ig = Shoulder pleat, side slits 
Ay = Unusual partial cuff drape 
i" aig = All-in-one sleeve back and yoke 
S r | « $10.00 plus $3 s/h per order. 
¢ | Mompe Pants #2005 
Pmt ooh » Multisized: Small through XXXL 
y # Elastic waist; inseam pockets 
hf ® Center front panel = wearing comfort 
« $8.00 (no s/h if ordered with Jacket) 
Pattern Brochure $1 or FREE with pattern order 
Wasnington residents add 8.25% tax to order 
Send check or money order to: 


«= ¥* Carol Lane-Saber Designs 
P.O. Box 65487, Port Ludlow WA 98365 


|, Ohara Jacket/Blouse #2509 





ae 


te 


| ™* Phone: 360-437-0576 Fax: 360-437-2859 


E-mail: saber@olympus.net 





Jacket 


PATTERN #101 


Companion To Threads 
Book Easy Guide to 
Sewing Jackets 


Includes 34 - page 
Instruction Booklet 


Misses Sizes 2-10 
(31"-37” Bust) 
Misses Sizes 10-18 
G3 7"-4 3” Bust) 


$18 US + $2.50 S&H $26 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 








STOCK DESIGNER YARNS for KNITTING & WEAVING 
Novelty yarns, beautiful textures, rayon bouclés, rayor/cotton seeds, 
rayon chenilles, wool/rayon, cotton, rayon/nylon etc. 27 Styles Over 

450 Solid and Varigated Colors. Yarns on cones and skeins. 
FREE INTRODUCTORY PACKAGE 
Dealers Inquiries Welcome 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 © 212-725-0162 * Fax 212-252-0082 
http://www.erdal.com e-mail at erdal@idt.net 





Lingerie, Lycra & Bra Supplies 
¢ Tricot 
« Lace & Elastic Sy 
e Stretch Velvet 
¢ Hologram Lycra 
¢ Lycra prints & solids 
e Bra underwires 
* Bra rings, slides, closures 
Catalog and Samples $2.00. Refundable with order 
SEW SASSY 
900 Bob Wallace Ave SW Suite 124, Dept. T-92 


Huntsville, AL 35801 (256)536-4405 
Www. .sewsassy.com 





« MAIL ORDER SERVICE = PERSONALIZED SWATCHING 


-- BANKSVILLE 
DESIGNER 
FABRICS 


115 New Canaan Ave. 
Norwalk, CT 06850 


203-846-1333 


Raiph Lauren 
Current Decorating 
Fabrics 
40-80% Below Retail 





=» MAIL ORDER SERVICE = PERSONALIZED SW/ATCHING 






Park Bench Pattern Company 







SOpyt Ce mi frortable east / Semi) Sizthg wedlning 





* 


' 
|_| 
i 
i] 


Full Color Catalog of 20 Patterns = $3.00 
P.O. Box 1089 Petaluma, CA 94953-1089 
Phone: (707)781-9142 or Fax: (707} 781-9143 


NEW ADDRESS! NEW ADDRESS! NEW ADDRESS! 








Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the June/July 1999 is- 
sue is March 10, 1999. 


ADVERTISE ON OUR WEBSITE! Reach our online au- 
dience interested in the high-quality, how-to content of 
THREADS. Just run a classified ad in THREADS maga- 
zine and you will be eligible to run the same ad on our 
website for an additional $1.00 per word. The ad on 
the website will appearfor the same period of time 
that the ad in the magazine will appear. We are also of- 
fering hot links—for a flat rate of $25.00, we will hyper- 
link your ad to your own website. Call Nancy Clark at 
1-800-926-8776, ext. 534 to participate. The deadline 
is the same as our issue deadline. 


BEADS 


BEADPLAN™ Software for Bead Artists. 3-D Software, 
Box 50370, Eugene, OR 97405. www.BeadPlan.com 


BOOKS 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid Claire Shaeffer, Box 157, Palm 
Sprimes, CA'92263. 


HOWTO START MAKING MONEY WITH YOUR 
SEWING, $23 ppd. 156 pages, the best book ever 
on sewing for profit! SewStorm Publishing, 944-T 
Sutton Rd , Cincinnati, OH 45230-3581. 

(513) 232-5403. Visa/MC Visit our website at 
http://www.sewstorm.com 


LUCRATIVE/HOMEBASED. Alterations on Bridal 
wear! Successful 30 yrs., booklet: shared secrets, gus- 
sets, bustles, detailed price list, “lO Commandments 
Of The Business”, $10, Marcella, 704 Eleanor Place, 
Uitea, NY 13501. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


BUSINESS OPPORTUNITIES 


“SELL YOUR HAND MADE GOODS ON THE IN- 
TERNET-—Get in on the E-Commerce Explosion! Web 
site setup, promotion, order processing, and credit card 
authorization. Get your own web site or use your exist- 
ing one. 888-480-1220 or www.handcraltsnet.com.” 


$400 WEEKLY ASSEMBLING PRODUCTS from 
home. For free information send self-addressed 
stamped envelope: Home Assembly—TH, Box 216, 
New Britain, CT 06050-0216. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


HOME WORKERS NEEDED! $460.00 weekly possible 
sewing pretty Placemats and Oven Mitts. Rush $1.00 
and self-addressed stamped envelope: KITCHEN 
CRAFTS, Box 2310TH, Vacaville, CA 95696. Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and self-addressed stamped enve- 
lope: AMERICAN HOME CRAFTS, Box 700TH, Va- 
caville, CA 95696. MC/Visa. 


EASY WORK! EXCELLENT PAY! Assemble Products 
At Home. Call Toll Free. 1-800-467-5566. Ext. 4046. 


GREAT HOMEBASED OPPORTUNITY!! $480.00 
Weekly Possible sewing haircutting capes. Free infor- 
mation. Send long self-addressed stamped envelope: 
City Capes, Box 2095-T, Vacaville, CA 94596. Member 
Vacaville Chamber Commerce! 


april/may 1999 91 





Classified 


BUTTONS 


BUTTONS—UNIQUE AND EXCITING! Large selec- 
tion over 1700 styles. Call for information. Full col- 
or catalog $25.00 plus 4.00 S&H. MARILYN’S BUT- 
TON SALES CO , 1012] EVERGREEN WAY #1628, 
EVERETT, WA 98204, PH 1-800-422-1434, 

Fax 800-859-6710. 


CATALOGS 


EU/POEM OR PASSAP. Products catalogs, request 
knitting or embroidery. Jeanne Oneacre Produc- 
tions, 3173 LeConte Avenue, Atlanta, GA 30319 
(404) 261-4516. 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y5, 101 
Harrison Street, Archbald, PA 18403. 


WORKSHOPS IN THE MOUNTAINS of Western 
North Carolina. Lace, knit, spin, quilt, dolls @ more. 
1-800-FOLK-SCH, John C. Campbell Folk School. 


EMBROIDERY SUPPLIES 


HOME EMBROIDERERS Make your hooping wor- 
ries disappear! See the Personal Hooper™ by The 
Perfect Hooper™ at www.theperfecthooper.com or 
call 1-800-525-9834. 


EVENTS 


COOK ISLANDS INTERANTIONAL TIVAEVAE FES- 
TIVAL, 23rd October to 5th November 1999 on Raro- 
tonga (Cook Islands/South Pacific)—Visit or even par- 
ticipate in judged tivaevae/quilt show, enrol in a work- 
shop, visit outer islands quilt show, for more info visit 
http://www. festivaevae.org.ck or e-mail 
info@festivaevae.org.ck or send $5.00 to C.l.Tivaevae 
Association Inc., P.O. Box 13, Atiu, Cook Islands. 


FABRICS 


COUTURE FABRICS WHOLESALE RESOURCE. 
Bridal, Evening, Imports. Super Textiles, 134 W. 37, 
NYC. 212-643-8700, Fax: 212-594-5002 


JOBBER, BROKER WHOLESALE FABRICS “NO 
MINIMUMS" Better Fabrics Resource, Knits to Luxury 
Wovens. 212-643-9225. Fax 212-779-7687. 
LINDA........LSK of New York 


100% ORGANIC COTTON-—Pesticide free, environ- 
mentally friendly and non allergenic—Flannel, 
Chambray and Buckwheat Hulls etc—stbz cottons— 
Free catalog—1-888-227-1819. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA 


CANADIANS! 65+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NO] 1P0. (519) 863-2887. Fax 
(519) 424-2655. email:lindas@oxford.net. 
www.oxford.net/~lindas. 


OUTDOOR FABRICS—Patterns, fasteners, zippers. 
Free Catalog. 941-378-1620. Quest Outfitters, 619 
Cattleman Road, Sarasota, FL 34232. 


VINTAGE JAPANESE KIMONO FABRIC send self- 
addressed stamped envelope for catalog to AH! 
KIMONO, Department T, 16004 NE 195th, Wood- 
inville, WA 98072. email: ahkimono@accessone.com 


BEAUTIFUL HAND-DYED FABRICS! 80 swatches, 


catalog $5 refundable. Sunrise Fabrics, 3588 Ply- 
mouth Rd. 262-F2, Ann Arbor, MI 48105. 
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VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. Catalog. Self-addressed stamped envelope, 
Katie’s Vintage Kimono-TH, P.O. Box 1813, Belfair, 
WA 98528. (360) 275-2815. 


“VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, Post Office Box 664, 
Niagara-on-the-Lake. Ontario Canada LOS 1JO, 
905-468-3151. 





MOSSY OAK™ CAMOUFLAGE FABRIC for Hunting 
& Outdoor clothing, Sporting bags. Patterns, hard- 
ware. Free catalog. Snyder Creek. 716-592-5294. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 
160 silk costing just $10 airmailed by return! Angus 
International™, 19/F, 8 Soares Avenue, Kowloon 
City, HONG KONG. Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


LYCRAS*NOTIONS* PAT TERNS*BRIDAL LACE. 
Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, trims, notions, 
underwires, bra cups, etc. Quantity discounts avail- 
able. Color swatches—$2.00. Regular Catalog—$2 00. 
Bridal Catalog—$2 00. FABRIC DEPOT, P.O. Box 411, 
Garwood, TX 77442. Phone or Fax (409)758-3100. 
KRKKKKEEEE Kr laceland. coms * 2% 8k FRR RRRRERE 
Visit our website to shop [or bridal laces, lycra, other 
fabrics, notions and patterns. 


READY-MADE BATTENBURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 
stiffened shapes. Supplies to create Battenburg Lace. 
Catalog $3.00. LeFilet, 610 Locust Street, Oak Har- 
bor, OH 43449. 1-800-878-5495. 


NATURAL FIBER YARDAGE, 60” wide: Viscose 
Rayon Challis, white or black. Silks. Cotton Sheeting 
and 10-1/2 oz. Cotton Knit (laundered, sizing re- 
moved, pre-shrunk). Accessory Blanks; Silk Covered 
Earrings, Buttons, Scarf Clips, custom orders. Silk 
Bias & Thread. Silk @ Rayon Ruanas. Sale Specials 
clothing, notions, accessories.We also manufacture 
BLUEPRINT YARDAGE, 56” wide cotton. Design 
fabric using film, leaves or objects. Print in sunlight, 
rinse in water. No chemicals to mix, instructions. 
Free catalog; BLUEPRINTS-PRINTABLES, 1-800- 
356-0445. web site: www.blueprintables.com and e- 
mail address: cyanoprint@aol.com 


UNUSUAL FABRICS- 100% Cotton Twills, Poplins, 
Batiste. $2.00 and Large self-addressed stamped enve- 
lope for samples. JOYCE'S, Box 381-T, 

Morrisville, NY 13408. 


FROM VIETNAM; Hand Loomed Raw Silk. Tra- 
ditional Silks Highest Quality. For samples send 
$10 to: Golden Thread Silks, 6304 NW Pacific 
Coast Highway, Seal Rock. OR 97376. e-mail: 
goldenthread@newportnet.com 


SILKS FOR WEDDINGS. Mai Thai Silk, Box 635, 
262 Simcoe Street, Niagara-on-the-Lake, Ontario, 
CANADA LOS 1]J0. 905-468-7204. 

Fax 905-468-1782. 


AUTHENTIC AFRICAN FABRICS. Catalog $5.00 
Refundable. Sew Fabulous Fabrics, Box 742, Mt. Mor- 
ris, MI 48458.www.AmericanQuilts.com/african 


FAUX FUR 


FAUX FUR Large Selection-Superior Quality Plush 
Animal Prints or Solids. Low Prices. Genco Enter- 
prises, 1115 Union Boulevard, Allentown, PA 18103. 
610-437-5462 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. LSASE Brochure “I”M 
STUFFED”, PO. Box 432, Richboro, PA 18954. 
Phone 215-322-8946 Fax 215-396-9599. 


HELP WANTED 


STUDIO ASSISTANT WANTED- Seeking reliable 
employee for all aspects of wearable art business in- 
cluding office management and organization (invoic- 
ing, shipping & inventory) Positive work environ- 
ment on the North Shore of Boston—Carter and Teri 
Jo Smith 781-581-9706. 


SEAMSTRESSES POSITIONS AVAILABLE- Seeking 
dedicated, skilled and reliable seamstresses for 

long term-employment—an inspired work opportu- 
nity in a creative environment located on the North 
Shore of Boston. Carter and Teri Jo Smith 
781-598-0995, 


$800 WEEKLY POTENTIAL Processing Govern- 
ment Refunds At Home! No Experience Necessary. 
1-800-966-3599 Ext. 664. 


INSTRUCTION 


SIMPLE SHOEMAKING MANUAL ($23.95) and 
workshops: 72T Baker Road, Shutesbury, MA 
01072; 413-259-1748, raystar@valinet.com; 
www.valinet/~ raystar.com 


EXPLORE POSSIBILITIES.Earn extra income as a 
Bonfit®Educator/Regional Manager. Mail, fax, or 
email letter of interest, including your name, mailing 
address and phone number to: Bonfit® America, 
Inc. Education Department TH, 8460 Higuera 
Street, Culver City, CA 90232, Fax (310) 204-7884, 
email: bonfit@bonfit.com 


MISCELLANEOUS 


SLIPCASES FOR YOUR BACK ISSUES OF 
THREADS. Bound in dark green and embossed 

in gold, each case holds at least 6 issues of 
THREADS and costs $8.95 ($24.95 for 3, $45.95 
for 6). Add $1.50 per case for postage and handling. 
Outside U.S. add $3.50 each. (US funds only). 
Pennsylvania residents add 7% sales tax. Available 
in 2 sizes, please indicate your choice. Larger size 
is for issues 1-26. Smaller size is for issues 27 to 
present. Send your order to Jessie Jones Indus- 
tries, Dept. 9STHD, 499 East Erie Avenue, Philadel- 
phia, PA 19134. 1-800-825-6690. (No P.O. boxes 
please). CMS 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark for information. !-800-926-8776, ext. 534 or 
write to THREADS Advertising Department, P.O. Box 
5506, 63 South Main Street, Newtown, CT 06470. 


NEEDLEWORK 


TRISH WAXED LINEN THREAD: 33 colors. 5 
sizes, large variety BASKET WEAVING SUPPLIES. 
Retail. Wholesale. Catalog $2.00.Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax 888-526-1618. 


PATTERNS 


VICTORIAN DRESS PATTERNS for weddings, 
balls, reenactments, and teas. Hoop, bustle, and gay 
‘90’s. Catalog $1. Truly Victorian, 18925 John F. 
Kennedy Dr., Riverside, CA 92508. 
http://home.pacbell.net/trulyv/ 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIES BLUE RIDING 
HABIT PATTERNS AND MORE. Brochure $2.50. 
Pegee of Williamsburg, Patterns from Historie, De- 
partment T, Post Office Box 127, Williamsburg, VA 
23187-0127. 


Classitied 


“HEIRLOOM” CHRISTENING GOWN 
PATTERNS/LACE/SUPPLIES. BGLD, Post Office 
Box 138, Westminster, MA 01473. 

Email: Babygowns@aol.com. Website: 
http://members.aol.com/Babygowns/index.htm| 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns Catalog $2.00, Buckaroo Bobbins, 
Department. TH, Post Office Box 1168, Chino Valley, 
AZ 86323-1168. 


BURDA, FAMOUS FOR FASHION AND FIT. 
Published monthly. All styles in five sizes, Includes: 
new user friendly pattern sheets; pink shadecl pat- 
terns you can locate at a glance; snip n’ sew pat- 
terns; easy patterns for beginners. American and 
European measurements. Send $15 for 3 issue 

trial subscription to GLP International, Post 

Office Box 9868, Englewood, NJ 07631-6868 or 
call (201) 871-1010. 
http://www.glpnews.com/Crafts.html 


DARLING BABY PATTERNS, Diaper Flannel, Snaps, 


SERVICES 


ACCEPT CREDIT CARDS & Checks by Phone 
in your business! No monthly minimum. Call 
(800) 799-2666. 


ACCESS MATERIALS AND SERVICES OF NEW 
YORK CITY’S garment district with Sourcing Con- 
sultant/Shopper. Bonnie Epstein, P.O. Box 20128, 
NYC, NY 10025, 212-866-0386, 
bonnie.epstein@worldnet.att.net 


SEWING MACHINES 


SEWING MACHINES/SERGERS White 2000 ATS 
$399.95, Singer 9410, $229.95, Miele. Call for cur- 
rent prices (800) 734-1198 or (978) 927-8003. 


SOFTWARE 


QUICK ART Diskettes, CD-ROM and Internet Down- 


load SPECIALS! 1,000+ exquisite sewing illustrations 
for great ads, newsletters, publications, creations, etc. 
FREE brochure #1T99. Wheeler Arts, 66 Lake Park, 


TOURS 


ENGLAND ‘99- Experience the CRAFTS & COUN- 
TRY ROADS tour with Patsy Moreland, 
designer/teacher, September 19-October 3. Large self 
addressed stamped envelope, Fiberworks NW, 12042 
SE Sunnyside Rd., Suite 515, Clackamas, OR 97015. 
1-800-452-8434. 


CRAFT & FOLK ART TOURS Turkey, Morocco, 
Ecuador/Peru, China. CRAFT WORLD TOURS, 
6776TH Warboys, Byron, NY 14422 (716) 548-2667, 


VIDEOS 


UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen—$34.95 plus $4.95 S & H. Quality 
Upholstery, 75 Diggs Boulevard, Warner Robins, GA 
31093. 1-888-488-4508. 


VIDEOS- 175 of the best how-to craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, tat- 
ting, beading, basketry, etc. FREE CATALOG 1-800- 


Baby Slings, Nursing Patterns, Bras, Breastpumps and 
more! ElizabethLee.com or call 1-800-449-3350 for 


free catalog. 


http://users.aol com/art4sewing 


Index to Advertisers 





Champaign, IL 61822-7132, call: 217-359-6816, fax: 
217-359-8716, wheelers@aol.com, 


848-0284. Victorian Video, 930 Massachusetts, 


Lawrence, Kansas 66044. www.victorianvid.com. 


Acme Country Fabrics 89 CV Herilooms 86 Harpagon Productions 86 Oriental Silk 71 Silkworks 89 
All Brand Discount Sew, Dharma Trading Co. 75 Harper House 87 Original Sewing & Craft Silver Lining Designs 86 
Knit Serg &@ Embroidery 81 DiCarlo Fabrics 87 Harriet’s Then @ Now 81 Expo 75 Singer 9 
Alpha Impressions 89 Dos de Tejas 85 Havel’s 76 Ott Lite Technology 21 Smoke and Fire Co. 88 
Alter Years 84 Dress Rite Forms 89 —_ Hindsight Farm 88  PACC 91 Snapsource 87 
Amazon Drygoods 85 Earth Guild 89 Home Sewing Association 73 Palmer/Pletsch 83 Softwear Productions 81 
American Sewing Guild Elan Pattern Co. 91 Innovative Imprints 88 Park Bench Pattern Soho South 85 
Publicity 13 Elegance Unlimited 86 Intarsia Arts 19 Company 91 Southwest Decoratives 85 
American Stitches 7 Erdal Yarns 91 Islander Sewing Systems 29 Pattern Studio 91 Spandex House 90 
Anne Powell ot Erickson Consulting 13 Jean-a-ma-jig 90 Patternmaker Software 71 Stitches 90 
Anjoorian Silks 87 Fabric Direct 86 JIM Enterprises 83 Patterns By Coni 90 Streit Exotics 86 
Apparel Technical Services 84 Fabric Gallery 84 Judith M. Design 87 PAW Prints Pattern Co. 83 Stretch @ Sew 13 
Apple Annie Fabrics 84 Fabrics tor the Great Juki 25 Peters Valley Craft Suitability 87 
Arrowmont School Te Outdoors 86 —_ Julie Wegelin’s Sewing Center 84 Education Center 89 Super Silk 85 
Art to Wear 87 Fabrics Unlimited 29 Keepsake Quilting 89 Platt Pa Taunton Press 28, 70, 71 
Artemis 90 Fabrics.net 84 Kiyo Design 87 Philadelphia College 73 Textile Studio Patterns 83 
Arty’s Products/Sinoart 87 Fabulous Fit 18 L. J. Designs 83 Pro Show 29 Texuba 90 
Auditore Pattern Design 88 Farthingale’s 85 La Fred 86 Promenade 84 Thai Silks 18 
Banksville Designer Fabrics 91 Fashion Passion Leesburg Looms G Supply 84 Quilts @ Other Comforts — 88 The Bee Lee Company 85 
Batiks Etcetera 85 Fabric Stores 19 Les Fabriques 90 Rain City Publishing 28 The Button Shoppe 85 
Bazaar Del Mundo 81 Fiesta en Santa Fe 88 LH Enterprises 81 Rainshed 87 The Gallery 90 
Beacon Fabric & Notions 77 Fine Line Fabrics 86 Lifetime Career Schools 86 Ridge Productions 88 The Green Pepper 83 
Belt @ Button Connection 85 Fishman’s Fabrics 28 Magura Clothiers 83 RL Boone 90 The Linen Trading Co. 83 
Bernina 15 5 T’s Embroidery Supply 29 Maine Fabric @FiberArts 81 Sartorial Press 89 The Material World 89 
Bodymapping 81 Folkwear Patterns 88 Mainland Embroidoery 19 Sawyer Brook Distinctive The Ribbon Club 89 
Brother 95 GarmentoSpeak 87 Martha Pullen Co. 13, 28 Fabrics 88 The Sewing Machine 71 
Buzz Tools 22 Garments of Praise 23 Mary Wales Loomis 87 Seams Sew Easy 73 The Sewing Workshop 75 
Carol Lane-Saber Designs 91 General Label Mfg. 90 Material Things 91 Seattle Fabrics 90 Threads At 
Christine Jonson 84 Ger Ink Patterns 86 Melco Industries 1] Sew Baby 83 Gingerbread Hill 89 
Clotilde 84 Ghee’s 19 Miami University 86 Sew Pro 71 TreadleArt 90 
Coats & Clark 17 Ginsco Trims 29 Monterey 77 Sew Sassy 91 Ultrascraps 90 
Cochenille Design Studio 85 Goldblatt Cut Rate 85 Mutual Fabrics 86 Sewgrand Patterns 83 Unique Spool 88 
Collins Publications 81 Grainline Gear 88 Name Maker Inc 85 Sewin’ in Vermont 88 Viking/White 2,8 
Counterpoint 89 Grande Pattern Company 88 Nancy’s Notions 87 Sewing Studio 83 Virginia Marti 83 
Creative Doll 89 Hamilton 84 New York Theatrical Supply 84 Shipwreck Beads 90 Waechter’s Silk Shop 81 
Creative Sewing & Int. Festival 77 Handy Products 87 Northeast Quilt Festival 89 Shirley Adams fi Water Fountain Software 88 
Creative Stitches 83 Hard-to-Find Needlework Oregon College of Arts & Sievers School of Weather or Not Fabrics 86 
CSZ Enterprises 85 Books 90 Cralts tf Fiber Arts 29 Wild Ginger Software 19 


april/may 1999 93 


Closures 


Have comments NEEDLE NONSENSE 


you want to share 


about sewing or by Salley Mavor 


needlework? A 





funny or interesting 
story about your 


embellishing or Take SOMME — , 2. beads, and | 


quilting adventures? 





A page from your 


sketchbook we ought 

to see? Send it to: 

Threads Closures, ] 
eee Sew a asleep in 
PO Box 5506, 

Newtown, CT 


06470-5506. 





Stitch some 7 ’ and fetcha /. 






Let the go eat some 


Make a we | 
wear a 2? 
Plant 2 Oe ina 2 


e 
e tie a J Salley Mavor illustrates children’s books 
with needle, thread, and imagination, 





Have a 


in Falmouth, Mass. 
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_ ATrioto Fulfill Every 
Creative Dream... 
, aft Values Designed ».: 
to Fit Ever y Budget. No , 


PC-8500 


4 
eoe@des. #2 @ «4 


PE-300S 


. 


eing a consumer is all about having choices. This is especially true 
when purchasing home embroidery machines. As the world leader in 
» » © «©» « © embroidery technology, Brother introduces a choice.of three new, unique Pacesetter Embroidery models! . «~~. - » 


Feature-packed and incredibly easy to use, these exceptional embroidery machines all utilize the extensive 
Pacesetter Memory Card library (thousands of designs available). Additionally, all three models are compatible with 
_ the award-winning Brother PE-SCAN 2 D aly and PE-DESIGN 2.0 Computer Design Software ackag 
_ From the ce est priced embroidery machine available today, to an exclusive compact embroidery machines 
sewing stitches, to the world-class embroidery’truchine with over 1,000 built-in sewing stitches, the Paceset 
Embroidery Club fills every embroidery and sewing wish. Your creativity is only limited by your imagination. 

















| For a limited time, spend more time sewing, and less time in the kitchen... receive the Brother Kitchen Assistant 
corer eee FREE! (MSRP $399.95) with the purchase.of tha PE-300S or PC-8500! © « © ee ee 8 fo Pe ene eee wwe 


Visit your authorized Brother Pacesetter dealer for a demonstration and details. For your nearest dealer, 
call 1-800-4-A- BROTHER, or visit us on-line at www.brother.com 
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- ? 
Brother International Corporation, 100 Somerset Commtate E d., Bridgewater, NJ 08807- ont Brother Industries, Ltd., Nagoya, Japan. ' - 


In Canada: 514-685-0604, ext. 233. ©1999 Brother International Corporation , 
*With the purchase of the PE-3008 or PC-8500. Available at participating dealers. Offercannot be combined with any other offer. Otter may differ in Canada. a thru May 31,7999. i 
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\ IN DETAIL Spring Ps ae in French couturier Christian Dib’ collection with, among fy 


\ othe garments, this heavily embroidered white silk organza cocktail dress, Embellished to. stiggest a scattered field of 




























spring flowers, this dress is now part of the collection of The Costume Institute at The Metropolitan Museum of Art in 
New York City. Created with a ee of embroidery stitches to produce a very textured surface, the flowers seem to be 


' randomly spaced, as in nature, and thin near the hem of the dress. 


Photo: Karin L. Willis. The Photograph Studio, The Metropolitan Museum of Art 


